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FERRUCCIO BUSONI 
Pianist 





THE MUSICAL COURIER 





, - ——— 





Mr. FRANCIS STUART, 


oy Sincinc, Purm or Lamperti THE 
Exper. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, be has the ability to form great artists.”— 
Francesco Lamresrti. 

Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE, 
Church, Concert and School Positions Secured, 
MRS. BABCOCK, 


Carnectx Hatt, New York. 
2634 Columbus. 


Txacuan 


Telephone: 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Sin ging, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York. 
New York School, 202 Carnegie Hall 
Brooklyn, 48 Lefferts Place. 


SAVA‘ GE, 
, CULTURE 


803 Carnegie Hall, 
New York. 


-L-TREUMANN, 


BARITONE 


PAUL 


VOICE 


MAX KNIT] 


Voice Culture—Art of Singing 
idio, Carnegie Hall 
Fifth Ave., New Rochelle, 


HENRY HALL, 


St. James’ Church 

Uratorio Society, 
t Music, Columbia 
ork City 


N. Y. 


Mail addres 


West 6th St., New Y 


GLOSE, 
Piang Inst 


ingers 
138th 5St., 


AD to I 
e } uction Coach for 
proton jona and advanced 


Residence-studi 617 West City. 


MILLER, 


SINGING 


E. PRESSON 
TEACHER OF 


1013 Carnegie Hall. 
1350 Columbus 


CHARLES ABERCROMBIE, 
TENOR 


Telephone, 


(Merry Widow), 
ocal culture from 
400 Fifth Ave. Sum 
Telephone, 5678 38th 


Teacher of Ethel Jackson 
Derothy Morton (Geisha), etc 
voice placing to opera stage. 
mer term at summer rates 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


Voice Culture in Ail Its Branches. 
The Evelyn, 101 W. 78th St.. New York City 


Telephone: 9351: Riverside 


HOW, 
;} IMPROVED SYSTEM OTF 
rUDY FOR BEGINNERS 


Hi Phone, 1350 ( 


IDA M 


DUNNIN( MUSIC 


olumbus. 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 


Instruction, Leschetizky Method. 
is: W. yoth St 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room i1: 


No. 140 West 42d St., New 


LEONOR MARIA EVANS, 


Graduate Royal Academy, Rome. 


VOCAL INSTRUCTION. 
ss West goth St Telephone 241 Bryant, 


ENRICO DUZENSI, 
OPERA TENOR. 
Teaches old Italian method Teacher of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 


Washington, D. C. Good voices cultivated by con 
tract. 145 East 83d St., New York 


Mrs. LAURA E, MORRILL, 


SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d St.. New York. 
HERBERT WILBER GREENE, 

SCHOOL OF SINGING. 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STeEINBRUCH Musicat INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition 
Director: Hugo Steinbruch. 
eo6 Eighth Avenue Brooklyn, N. Y. 


HALLETT GILBERTE, 
TENOR—COMPOSER.,. 

Com poser of “Spanish Serenade,” “Y outh, im 

“ hee? Cradle Song.” 


es B; ou, 
otel Flanders, vp ee 47th St. 
Phone jo2: Bryant. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
"hn des Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescmetizxy Metnop. 
Studio: Carnegie Hall. New York City. 


ALOIS TRNKA, 
CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 


Graduate of Prague Conservatory under Prof. O. 
DSevcik. 


514 Lenox Ave., mK 





J. HARRY WHE ELER, 


VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
2 West 16th Street, New York. 


GRAND CONSERVATORY OF Music, 


of teachers and professionals. 
Thorough course for beginners. 
Pres't, 57 W. o3d St, New 
River. ( Thirty- fifth year. ) 


course 
ranted 

berhard, 
"Phone, 2147 


Special 
Degrees 
Dr. E. 
York 


KLIZABETH K. PATTERSON, 
LEACHERK OF SINGING. 
West rogth Street. 

294 Kiverside. 


SUPRANO 
ptudk 2 


hone, i 





JANET 


BULLOCK WILLIAMS, 


TEACHER OF SINGING 


122 Carnegie Hall. 


_Address: +_ Frenchtown, N. J., until September. 


Signor FILOTEO GRECO, 


Tus Art or Sincine. 
62 East Thirty-fourth Street, New York. 
3747 Madison Square. 


Studio: 
Telephone 


PERRY AVERILL—BariTone, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION. 
220 Central Park South, New York. 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest 
THE ART SINGING IN ALL ITS 
BRANCHES. COACHING A SPECIALTY. 
Residence-studio, 133 East 47th St. 
Tel, toss 38th St. 


OF 


CZ, Violin Soloist, 
INSTRUCTION 
sddress, 177 W. osth St 


Studio, 


HANS LE 


Personal 
Carnegie Hall. 


Mr. SAMUEL BOWDEN MOYLE, 


Style and Artistic Singing, Per- 
Diction in English, German, 
Residence: Studio, 


New York City. 


Voice Culture, 
fect Tone, Pertect 
French and Italian 

No. 43 East atat St., 


SCHWARZ, 


New York. Re- 
Trinity Church, 
Jersey City, 


MORITZ E. 


Ass’t Organist Trinity Church, 
citals and Instruction Address 
New York, or Hasbrouck Institute, 
N. J 


SOPHIE FERNOW, 
CONCERT PIANIST. CHAMBER MUSIC, 
INSTRUCT 


(Ref., Von Bilow, Klindworth, 
interpretation : 
Studio, arg W. 8oth St. "Phone, 2704 River. 


Song 


STEWART, 
DRAMATIC SOPRANO, 
Vocal Instruction. 


Concert and Oratorio, 
35 West Eleventh St., 


EFFIE 


New York, 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 


Studio: 707-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music, Vocal Instruction— 


Choral Direction 
Address anata olitan Opera School, 243s B’ way. 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park. 
3187 Gramercy. New York City. 


"Phone: 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS, 


The Wollaston, 231 West o6th St., New York. 
(Subway express station). "Phone, 1464 Riverside, 





EARLE ALBERT WAYNE, 


PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 


A. J. GOODRICH, 


Author of “Anal tical Harmon “Theory o 
Inteapretation,” “Complete re Anal sa” 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc 

45 Wigmore St., London, W. 
Care of The John Church Co. 


Dr. CARL E. DUFFT, 








Studio: 1 East goth St., 


New York City. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 

Residence Studio: 423 E. 140th St, 


Mme. ADELE LEWING, 


Piano Instruction. Certificates of Theodore 
Leschetizky, 1896. Resident Studio, address: 
a... Hall oe 1125 Madison Ave., New York 
City. Tel. el. 3788-1 ANOX. 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. 17th St., New York, or 
32 So, Willow Sty Montclair, mde 


DE LIA MICUCCL VALERI, 


Italian Vocal Specialist and Grand Overs 5 r 
toire instructress, recommended by Si 


ammerstein’s celebrated tenor. 345 *. F rock St 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Cencert 
Pianists, and the training of teachers. 
_397 1 Indians Street, mL. 





MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street, 
Leoden Castien, taiaie 
Coveasio Hall, New York.” 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


( HE STE R B. SEARLE, 

PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philome!l Chorus, Hackensack. 

34 W. 44th St, New York. 


FLORENCE MOSHER, —_ 


PIANIST—INSTRUCTION, 
Certificated by Theodor Lescheti im 1894. 
The Mosher-Burbank Lecture 
Address: 137 East _Seventy- third street, New York. 


JOHN WALTER HALL, 


TEACHER OF SINGING. 
843-844 Carnegie Hall. 
Phone 4449 Columbus. 





New York 


AMY GRANT, 
MUSICAL READINGS. 
Sundays at 3.30, Thargdeve at 8.30. 
78 W. ssth St. Telephone 714 Plaza. 
CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 





ROSS W. DAVID, 
TENOR. 
Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 


Pupil of Theodor Leschetizky, 
Telephone, 3949 Plaza 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. "Phone 3555 Columbus, 





MISS GENEVIEVE BISBEE, 

Piano instruction, Leschetizky method. Chil- 
dren's graded departments, giving every advan 
in the most advanced principles of music 


for beginners. 
"Phone, 1753 Columbus, 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 


Complete musical education given to studénts 
from beginning to the highest perfection. 


F. & H. CARRI, Directors 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York. 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New Yorks 


DANIEL VISANSKA, VIOLinisT. 


Returned from Berlin after nine years’ 
concertizing and teaching, will oma eng: 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Monteve and Shavetepe, 1o So. 18th St. Phila 


J. JEROME HAYES 
VOCAL INSTRUCTOR. 


Van Dyck Studios, Eighth Ave. and 56th St. 
‘Phone, 594 Columbus. 








HANNA M. BODELL, 
VOICE AND PIANO. 
3 West 98th St. 


Corner | Central Par k, New York. 


ISIDORE LUC KSTONE, 


THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: e: 7093 River. 


SD 


New York 


HERWEGH VON ‘ENDE, 
VIOLIN INSTRUCTION, 
a2 West soth Street, New York. 
VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Avenue. 
Toe sepegee Od 
Dr. EDOUARD BLITZ, 


SIGHT SINGING. 


843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p, m. 
Res. "Phone: 1310 Auduboa 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 





HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 


ROBERTO CORRUCCINI, 
(Formerly with ia Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REPERTOIRE SPECIALIST, 
237 West 34th St 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona 
Residence-studio: 289 Newbury St, 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York, 
Telephone, 1600 Audub 


Beston. 











ANNA E. ZIEGLER. 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition, 
Summer Course, 1425 Broadway (Metropolites 
Opera House puiaing), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


CARUSO SEMBRICH Ve! RESZER 


and greatest “—. 
Circular on ication. ail only. 
33 WEST 6718 STREET 
Atelier Building. 








Studios: 346 West 71st St. 

CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 

Monday and Thandy Rp Pouch Gallery, 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 





133 Carnegie a as New York. 


Four Languages. to Stage. 
The Ww 
Prone nt ae est 11 St 
































THE MUSICAL COURIER 8 
VIRGIL GORDON PIANO SCHOOL | DUDLEY BUCK, Jr.|®&RTHA cusmine camo| Mrs. HALL McALLISTER 
THE COLONIAL STUDIOS: VOCAL INSTRUCTION Vocal Instruction eacher of Singin eee 
39 West 67th Street, New York | Sumner Course at Specia! Rates 110 Carnegie Hall, Hew York THE LANG STUDIOS BOSTON, MASS. MUSICAL" MANAG MENT 
DUNNING SYSTEM | MAX, WERTHEIM | line. FRANKLIN-SALISBURY canouiie GARDNER GLARKE BARTLETT 
of Improved Music Study for Beginners VOCAL INSTRUCTION 246 Huntington Ave., Boston. Assistant TONALITY  Répétiteur 
The only system indorsed by the world’s renowned | STUDIO: 463 Central Park West, NEW YORK _ Opposite Symphony Hall. macees Ls. leas CORA E. BAILEY 


masters of Europe and America. Its superiority is 
qeuaveinto? by all who know of it. 

Booklets, descriptive of the “dis agg and giving writ- 
ten indorsement of hetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 

526 Delaware Avenue Buffalo, N. ¥ 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 








Musicales Arranged 
1524 Chestaut Street) 589 Main Street (29 West 46th Street 
Philadelphia East Orange, A. J. Hew Tork 
Mes. and Thors. Tees. acd Fri. | Wed. and Sat. 
de Summer Term 
RIGAUD <2: 
SINGING 
Mme. Jomelli, Prima Donna Soprano, says: 


“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 
well. She stands all alone, high and proud in 
her profession.” 


2647 Broadway, New York ___ Pome, 1152 River 


hm FRYER 


PIANIST 


Management: Mw. HH. HANSON 
437 Fifth Avenue, New York 


mer SBY: = 


For Dates sad Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Cranberry Piano Schoo! 


CARNEGIE HALL, NEW YORK 


TEACHERS 





t 
o 
u 
! 

$s 
8 








EVENING 
LuCTURES for 


Practical demonstrations of methods of teaching 
Interpretation Recitals. 
booklet. 


Send for circulars and 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metropolitan Opera House Building. 


jacwey 
Phone, 1274 Kryant 











CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 





CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
Recitals and Piano } SAE 
Instruction 
STUDIOS: Carnegie and Steinway Halls 
Address: 144 Rast 150th St., NEW YORK CITY 


RECENT COMPOSITIONS: 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 


SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 

and Boston Symphony Orchestra, &c. 
SIGHT SINGING 











MRS. AGNES KANTER 


formal Mesic Course and Musical Caltere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TEN 
MR. and MRS. HALL, —Joint fects Scones OF THE ORIERT'’ 
— 29-30, Musical Art Bidg., St. Louis. Mo. 


= = EDMUND SEVERN 


ICE, VIOLIN, seAne 
mS weet 56th Street Prone: 2503 Columbus 








STUDIO: 





Plerce Bullding, Boston 


MARIE OLK soros: 


SOLOIST 
Pupil of Joachim, Berti 
3642 LINDELL BLYD sr LOUIS, MO, 


JESSIE F. SAGHS 


Piano J wa A Renae re 
Ensem bie Playing, Coachiag 
124 Bast &1 st Street New York 


MRS, CHARLES FARROW KIMBALI 
SOPRANO 
Concert—Oratorio— 
Ellsworth Apartments, 


Recital 
Pi ittsbur rgh. Pa. 





JON SHASTID 
MARY BARTON SHASTID 

















805 Car ogte tea - hdceontetags 5410 River 
4 CONCERT PIANISTS 
Mme. OHRSTROM-RENARD 
Teacher of Voice in All its Branches Send tor ee Aatramseczsi and Terms 
444 Central Park West! Fitth and Broadway Hannibal, Mo. 
New York, N. Y. nae aes — 
Pp TENOR —— 
a Oratorio, C rte, Recital 
won KEYES? DUF AULT ~=: 
L 33° West 234 Street 
~~ SONTRALTO ‘Phewe, 2982 Coeicce 
Concert, Oratorio and Recitals | & BAHRITON BF 
cndetadieaietinanile’ r VOCAL INSTRUCTION 
THE WOLFSOHN MUSICAL BURBAU| & Pn aay ~~ 
1 West 34th Street, New York ” "Phone, 1980 Columbus 
308 WEST S6th 


UMOWSKA 


CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Bread Street, Boston 
MASON & HAMLIN PIANO 


186 Lefayette St., New York. 
"Phone, 6383 Spring 
FRAN- 


CESCO =a% WA LTESE 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
3 WEST t24TH STREET NEw YORK 














AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano —Joun J. Harrstaeovr, 


ALLEN Spencer, Henror Levy, Sitvio Sci- 
NTI 

enaten~ Karterow Hacxertr, Doves D. Due 
GAN acua Linns, Jennre F. W. Jomnson, 


jouw T. Reap. 
Organ—Witeeim MipvetscHutre. 


Victor Garwoop, 


Violin —Heasert Burier, Apotr Weipte. 
Theory —A. Wetorc, Artuaur Otar Anpensen. 
Public School Music—O. E. Rosinson. 
School of Acting—Harr Conway. 

JOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 





M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 
Pormerty Leading Vocal Instructor of Bertin 


PERFECT TONE PRODUCTION GUARANTEED 


Training from Beginning to Perfection 


Wayave, contralto; Robert Ford, tenor; 
peau, soprano; La Salle , tenor; Vincent 
soprano; Miss Evans, soprano; 

tenor; Miss Henyon, contralto; 
(Italy); Mr. Beaswick, tenor; 
Mr. J. Black, baritone of Milan (Italy); 


104 West 79th Street, 


Miss I 
r. P. 


ohn McFarlane, tenor; Louisa 

*. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Fengler, 

Daniel M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Hough, 

Heyman, soprano; Mrs. C. B. Paterson, soprano of Florence 

Harry H. Spier, tenor; 
r; Krueger, tenor. 


New York 


Teacher of Oriska Worden, 
Clarence Hale, soprano; Mrs. 
George B. Barker pd Miss 
soprano; Miss race ee 
James Travers, baritone; Dr. 

, + Singing in Grand Opera ( taly 


coprene’ Mra. 
. B. Huit; 
rr A. Fisch, 

ano; Mr. 


aa ty 


soprene. dramatic; Miss Rate Travers, 
Mt Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al 


bert ahle, tenor; Miss Mamie ; 
Miss Josephine Lumb, soprano;, Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. on 
Charles Connor, tenor; Cam- 


Mr. Clark, tenor; Mr. C. L. Ruff, baritone; 
Mr. Harry Hough, tenor. 


"Phone, 7662 Schuyler 





SKovéaard 


Danish Violinist 
American Tear 
Now Booking 
53 Auaditeriam Bidg., Chicage 








Education from 


beginning to 
finish 


Send for Booklet 





VIRGIL 


20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1900 


MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 





ARENS VOCAL STUDIO 


STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





H 
A 
R 
E 
fb 


KITCHEL 


TENOR 
Sele Management 
MAENSEL and JONES 
f EAST 424 STREET, NEW vous 





DWARD STRO 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1424 Rive 








MILLER 


o— TENOR ~- *) 
Mesagemest of THE WOLFSON 
MUSICAL BURBAU 
1 West 34th Street 














an Der Meer 


CONTRALTO 
Oratorio and Concerts 
Management of THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 





FINNEGAN “= 


THWoOrT 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitais 
BROADWAY 
14) J, Morningside 








EARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPHIA, PA. 











E-BIRDICE BLY 





PIANIST 
ADDRESS 

6424 Washington Avenue 
CHICAGO 








GEORGE SWEE 


ART OF SINGING—rounpation to rinisa 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to New York, September 25 
Biction ia English. italien, Froach and German 





FRED’C MARTI 


PERSONAL ADDRESS 
515 West 124th Street 


Telephone, 4858 Sersieg, 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Gast 424 Street, New York 









TURNER-MALEY 





SOPRANO 
ADDRESS 

tos West odin r00 St.. New York 
Phosae, 2620 Audubon 





ms TIL N OF 

E A =) a WOLFSOHN BUREAU, 1 Wesl 34th St. 
oO Perseae! oo 186 Wee! 1061 Street 

* _'Peene ; 10053 Biver 











NAPOUS 











Fi 










Miss Eugeme V . Scorpe 
. ~—Mr. Louis F . Haslanger 
all | SINGING Mr. : 


Zt 
R: 
R: 


CON SERVATORY # MUSIC 


The Speech Arts 


Modern ‘Language 


VIOLIN “Hew Johannes Miersch 
Mrs. Edgar M. Cawley 


SPEECH ARTS- - 
Mr. Charles Williams, 4. 8 


of the ha: highes standing The largest aad most com 
im the | Wea. Ideal Residence Department for 
, Directar, 430 N. Maar da St. Indianapelis, ind 


tHE MUSICAL COURIER 








The Oldest in America 
Tie Best in the World 














TTL Lb ees 


























STERLING 2 ans 


High Standard of Construction. 
DERBY, C CONN. 


The EMERSON 


1849—SHORT GRAND- 1907 


ort as to sacrifice tone qualities, but as short as 
In other words: Short but not too 








scientific scale drawing allows. 
short, 


EMERSON PIANO CO,., tixiee 








SO ROLES == 
SOLE AGENTS It ZEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LEIGTH GUARAITTEED- ABSOLUTELY PURE It TORE AD TRUE It FIPTHS.: 


CASK JOH FRIEDRICH&BRO. Sage 
macs § YIQILINS — imrernxs ® 


360 FOURTH AVENUE NEW YORK.N.Y. 
m noah European Coqeervatens ee. The faculty numbers some 


| the Leading Musicians and ——F5 of today. 

| Bloc hea MUS Languages 

we aon ideal with respect to oe comfort and eserions) 
surroundings. The finest and most completely equipped ba 




















It is better to buy a 
Conover Piano and be 


SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


The (Jabte (Company, 


Manufacturers 


Lhucaga 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street ana Rebbins Ave NEW YORK 


STENGER SI0SEE BR 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 





























T 
H 
E 
R 
E 
S 
A 








Mme. TERESA CARREN Oo 


Will Throughout Her American Tour 1909-10 use only 
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Beatin, W September 6, 709. } 
Rudolf Berger red an emphatic success at his debut 
as a tenor at the Royal Opera on Tuesday evening, when 
he sang the title role in “Lohengr Oscar Saenger 's 
to be congratulated on the outcome of his experiment 
rhis is the first time, to my knowledge, that a singer and 
member of a great European Opera ever went to America 


Berger roused widespread 


Hi 


s¢ 


to study singing, and the 


interest vuse was packed on Tues- 


The Royal Opera 


















OSCAR SAENGER AND RUDOLF BERGER 

day evening, and the n habitués who had formerly 
so often heard Berger iritone roles awaited with 
great impatience his rentrée as a tenor. Most of them 
were sceptical, but their pticism was turned into ad 
miration after his rendering of the “Schwanen 
lied.” There can doubt whatever that Oscar 
Saenger’s d sis of rs voice was correct; he +s 
a tenor, and a lyric tenor at who in former years 
ill-advisedly sang baritore roles There is now nothing 
whatever of the baritor lity in his voice He is 

tenor pure and simple, and there is no straining to get 
the high notes; on the contrary, they come out with great 
ease ard the evenness of his tone production throughout 
the registers was especially noticcable. Very striking, tov 
was the progress that Berger has made durirg the past 
year in the art of bel canto; he sang with beautiful k gat; 
effects. In fact, there was arcely anything to be crit 
icised in his singing save that one could wish for a little 
more passion in his top notes; but being nervous on 
this, his first appearance as a tenor, he naturally was 
cautious rot to overdo, His voice now carries admirably, 


much better than formerly, and his career as a tenor will 
be watched with interest. In appearance, Berger makes 
an ideal Lohengrin, and hist: cally, too, his work was 
very satisfactory All in all, his success was very grati 
fying, and Oscar Saenger, who was present, as well as 
Berger himself, were congratulated on all sides As | 
have already cabled you, Berger was called out during 
the performance no less than twenty-four times, and after 
the last act there were cries, not only for Berger, but 
for Saenger also. The latter did not appear on the stage, 
however Moreover a very rit al audience wa present 


including many well known teachers like Franz 





Blanche 
They all agreed that their distinguished colleague Saenger 
had accomplished wonders with Berger in the short time 
After the performance, Count von 


Emerich, Georg Fergusson, Corelli, and others 


he instructed him 
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Hilsen, the Intendant of the Royal Opera, went to Berger’s 
dressing room and congratulated him most heartily, and 
L.eo Blech, the conductor, and Droescher, the chief stage 
did the V 


Berger his desire to meet Oscar Saenger 


expressed “ 
When Berger 
left the Opera House some 400 people, who had assem 
offered him ovation. The 
day after the performance Intendant von Hiilsen had a 


manager, same m Hilsen also 


bled at the stage entrance, an 


long talk with Oscar Saenger, and he expressed in the 
warmest terms his admiration for what he had done for 


Berger. Von Hiilsen was also much interested in learn 
ing from Saenger details about operatic conditions in 
America. He said he was thinking of giving to Berger 
the role of the Prophet in Meyerbeer’s opera, which is 
soon to be brought out with new mise-en-scene Mr 


Saenger left for Paris on Saturday after having spent two 


very pleasant weeks in the German capital 


During my five weeks’ absence from Berlin nothing of 


importance m a musical way occurred excepting several 
interesting performances at the Gura summer opera at 
Krol!’s Theater 

Prof. Edgar Stillman-Kelley represented me at thes 
performances and he informs me that the most significant 


among them was the appearance of Gemma Bellincioni 


“Salome.” She is an artist of great individuality, but her 
voice is passé. Opera was given every night at Kroll’s up 
to August 24, but the repertory was pretty well exhausted 
before I left town, so that there is really little that is new 
to be said about it. Gura is reported to have lost 80,000 
marks in the venture. One-half of this loss was born by 
Pennarini, the tenor, who formerly was on tour one season 


with the Savage Opera Company. Summer opera has never 


been made to pay here yet, strange to say. Inthe « of 


ase 


Hermann Gura, the financial failure was due, I think 
chiefly to the excessive prices charged. The summer pub 
re will not pay twelve and sixteen marks (three and four 
dollars) to hear one star in a very rdinary ensembl 
Gura was recently married to Fri. Hummel, one of the 
| 


leading sopranos of his summer personne] 
zn re 


I'schaikowsky, on his way from Italy to Russia. in 1&8o 





stopped a few days in Berlin, and in a letter written to 
his brother at that time he gives his impression of the 
Prussian capital Among other things he speaks of a con 
eert of the former Bilse Orchestra, which was the fore 
runner of the Philharmonic, and which at that time gave 
nightly concerts in the old Konzerthaus on Leipziger 


strasse. He writes: “It made a strange impression on me 
the large, beautiful hall was filled with odors of bad cigar 

and food and with women kuitting stockings and m« 

drinking beer After Italy, where I spent all my time it 
the open air, this was very disagreeable Yet the orches 
tra was excellent, the acoustics very fine and a good pro 
gram was rendered. I heard Schumann's ‘Genoveva,’ the 
Mignon’ overture, and a very fine potpourri, and I was 


well satisfied with the performance.” 


\ book entitled “Beethoven and Berlin.” by Dr. Alfred 


Kalisher, has just been published Beethoven came *» 
this city in 1796, during the reign of Friedrich Wilhelm 
Il. The king, who was a very good ‘cellist, took an active 
interest in music, and Beethoven played the two sonata 
for piano and ‘cello through with him; these were after 
wards dedicated t His Majesty At that early date 


Beethoven's compositions made a profound 


Berlin ce 


the 


impression 


ipon mnoisseurs. It was during this visit that he 


made acquaintance of Zelter, the director of the fa 


mous old Singakademie, and the two remained thence- 
forth fast friends. Zelter was one of the first to produc: 
Beethoven's work “Fidelio” was brought out here in 
is, and in 1823, the Royal Opera commissioned Bec 
thoven to compose an opera especially for this stage. Thi 


lid not do, 
te 
immortal work is among the priceless treasures of 
Be 


he however; but he dedicated his ninth sym 


phony to the King of Prussia, and the manuscript of this 
the 
rlin Roval Library 

nner 


rt and instructors, 


i ie had 
scattered to the four corners of Europe, has now returned 
to Berlin. Busoni did town this 


travels so much during the that he 


army of virtuosi which beer 


not leave summer; | 


winter is glad to b 


it home for a few months. Ouite a number of the famous 
musicians remained in Berlin during the vacation The 


weather was so cool that it was really not necessary to g 
far temperature Maestro 
ranz Emerich and Mme. Emerich have such d 


te 
mand all 


way, S$0o as was cone rned 


' heen in 
summer long that they have 
interrupted! The same 
Kelley, remained 
composition Kaun 
Hartz Mountains and i wow in the 
where he iti! of this month 
he will re is classes in composition. He ha 
ompleted his new symphony, which will be performed by 
Stock with the the 


it has also already been accepted by several prominent 


heen teaching un 


is true of Edgar Stillman 
who also here instructing hie class i 


the 


in 
Hugo summer in 


Moun 


spent part f 


the Javarian 


tains will remain w the 20th 


when ume | 
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Varette Stepanoff is one of the 
sful of the piano instructors 

so many years was Leschetizky’s 
has a very large following 
who had the title of 
season, spent his vaca- 
to town 
the 


many 


enna 
Mayer-Mahr, 
him last 
has returned 


privately and at 





LEOPOLD GODOWSRY 
th Master Scl 
ademy f Musi 


of which he has been one of 


twenty year 
mn ReR 


ras, the well known Italian pianist, 
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will make an extended tour of Scandinavia histatins in 
She is a great favorite in Norway and Sweden. 
nner 
There is to be a perfect deluge of concerts here the 
season, which will open the latter part of this 
month. There will be pianists, singers, violinists, cellists, 
conductors, composers, and prodigies galore. 
nner 
Cottlow, the distinguished young American 
pianist, who has not been heard in Berlin for a decade, 
since she finished her studies with Busoni here and played 
with the Philharmonic Orchestra while yet a mere slip 
of a girl, will make her rentrée on October 26, in Blithner 
Hall, at the first big symphony concert of the Blithner 
Orchestra, which is to be conducted by Joseph Frischen, 
She will later be heard in recital also, and 
then make numerous appearances throughout Ger- 
Miss Cottlow will stay in Europe during the en- 


November. 


coming 


\ugusta 


if Hannover 
will 
many 
tire season. 

nner 
Sergei Kussewitzky will be one of the soloists in the 
with the Philharmonic Orchestra by the 
Gesellschaft der Musikfreunde under the leadership of 
Oskar Fried. Kussewitzky is the only living double bass 
virtuoso who gets engagements as a soloist with the great 


concerts given 


symphony orchestras. 
nee 

A musical season without Leopold Godowsky in ow 
midst will seem strange. Godowsky had come to be such 
a vital part of our musical life here that he will be sadly 
has been spending a very delightful summer 
and on September 15 he will 
Vienna, and begin his work at 
Conservatory. The accompanying photo- 
graph, which is quite new, shows him in his new uniform 
as director of the Master School of Piano Playing at the 
Vienra Imperial Conservatory ArtHur M. ABELL. 


missed, He 
Austria, 
family, to 


at Gmunden, tm 


move, with his 


the Imperial 





Tilly Koenen in Berlin. 
Tilly Koenen’s art, 
she adds to her list af triumphs, 


Berlin rever tires of and with each 


recurring concert there 


as the following press notices prove: 


van Eyken's songs took on quite a new effect as rendered 


Koer With 
foundation insight 


Heinrich 
Tilly 


on a sure 


everything is based 


Berlin 


her 
-Der 


with en's glowing art 


of ripe artistic Tag, 
her fifth song recital at Beethoven Hall. She 
ranks of our best women 
schooled contralto 
artistic delivery 
National Zeitung, 


Tilly Ko 


w stands 


nen gave 


undeniably in the foremost 


and splendidly 
voice, her and her genuine, 
lifted her high above the ranks of clever singers. 


Berlir 


concert singers; her wonderful 


excellent enunciation 


The Association of German Music Seminaries will hold 
its annual meeting this year in Dresden early in Septem- 


eT 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT 


STAGE 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


nous Italian Baritone 
Berlin Comic Opera 
Tour 
Tenor, of the 
engrin ¢ Sayreuth Festival 
and mé Maclennan-Easton, of 


CAVALIER MARIO SAMMARCO, the 
FRANZ EGERIEFF, Rarito 


and Amfortas 


Par 
Dran Hammerstein Opera, 


CHARLES ‘DALMORES, 
Royal 


Berlin 


FRARCIS MACLENNAK 


eTRULY SHATTUCK 


FLORENCE WICKHAM, Me rano of the Schwerin Royal Opera 
} \ 


ADAMO DIDUR, 


INSTRUCTION GIVEN 


f pupi f Mme. Emmerich 


IN ENGLISH, 


PAUL KI Tenor, Vienna Imperial Opera. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage ‘“‘Parsifal’’ Tour 

MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich. 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Operas 

“FRA ncES & ROSE, Soprano of the Berlin Royal Opera 

HANGARETHE MATZENAVER, Mezzo-Soprano of the Royal Opera, Munich, 
MARCELLA LINOH, the renowned Concert Singer. 
ELISABETH FABRY, of Berlin Royal Opera 


TTEL, Dramatic 


the famous basso, now of the Metropolitan Opera 


GERMAN, FRENCH AND ITALIAN 
B 


ERLIN, W., Ndrnberger Platz 6 
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Sole Management: M. H. HANSON, 437 Fifth Avenue, 
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First American Tour 
Season 1909-10 


New York 





RIGHARD LOWE 
Koniglicher Hof-Kapelimeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 
his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Zador, Baritone, Comic Opera, Berlin, 
Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ague, Royal Opera, V/enna; Desider Matray, Heroic Tenor, 
Opera, Karisruhe and Bayreuth; Emmi Teleky, Coloraturs 
Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kiser, First Altist, 
Theater am der Wien; Leona Ney, Royal Comic Opera, Budapest. 
BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


Some of 


Singer, 
Berlin; Desider 
Prinzregenten Theater, 
ater, Pr 
Royal 
Singer, 





PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musiciang. 
Dunning System of Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr, 54, Pt. r DRESDEN 


STILLMAN-KELLEY 


COMPOSER 





STUDIO ADDRESS: 





Tawenzien St., 19A, Berlin, W. 


MUSICAL EVENTS IN SEATTLE. 
Seatrite, Wash., September 15, 1909. 
The president of the Columbia College of Music, 
Edwin F. Cahn, and Mrs. Cahn, celebrated their fifth 
wedding anniversary, Saturday evening, September 4. 
Many representative musicians from the city and suburbs 
attended the reception, and congratulations were received 
trom various parts of the continent. An excellent musical 
program was given by the faculty of the college, assisted 
by the soprano, Mrs. Harry Denton Moore. 
nenue 
Gertrude Sans Souci Toomey and her mother, Mrs. John 
Sans Souci, are among the guests registered at Hotel Kee- 
waydin. Mrs. Toomey, better known as Sans Souci, the 
popular composer, went to Lake Minnetonka to rest after 
her strenuous labors during the past season, but many 
musicales were demanded, and Sans Souci’s piano solos 
and accompanying were pleasurable events at the resort. 
Some of Sans Souci’s best work has been done during the 
past summer, and her latest musical compositions wil] soon 
emanate from the publisher’s hands, and appear on pro- 
grams of the coming season. 
eRe 
The International Grand Opera Company will appear 
next week, at the Moore Theater, in “Rigoletto,” “Faust,” 
“Lucia di Lammermoor,” “Cavalleria Rusticana,” “Aida,” 
“Carmen,” “Fedora,” “La Traviata,” and “L’Amico Fritz.” 
nee 
Emily Poehler, of Myoles, gave a charming rendition of 
several compositions of Sans Souci’s, September rst, her 
singing from manuscript, of “A Rose—A Kiss—and You,” 
lyric by Agnes Lockhart Hughes, being worthy of especial 
mention. 
nee 
The unusually warm weather in Seattle, since the dawn 
of September, has wooed the musicians to linger at the 
summer resorts, so that there is a lull in musical circles 
that foretells great events for October, the initial month for 
some excellent programs promised. 
nar 
St. Mark’s Parish Church Choir was awarded the one 
thousand dollar prize, offered by the A. Y. P. E. manage- 
ment to competing choruses. Clara George Lazarus, so 
prano soloist of the choir, and Mrs. G. Kessler, contralto, 
were the artists to whom the greatest triumphs were 
accorded nee 
Herr Donner, violinist and composer, has been added to 
the faculty of the Columbia College of Music, and the col- 
lege resumes its work this season, with a staff thoroughly 
efficient to cope with the growth of this institution of 
music. Acnes Lockuart HuGues. 





Kreisler to Sail October 12. 

Fritz Kreisler has notified his agents, the Henry Wolf- 
sohn Musical Bureau, that he has arranged to sail for 
this country October 12, on the steamer Kaiser Wilhelm 
der Grosse. Kreisler’s tour will open with two recitals 
in Carnegie Hall, Saturday afternoon, October 23 and 30. 
Other appearances he will make in the city will be with 
the New York Symphony Orchestra and three at the 
Metropolitan Opera House. 





U. S. Kerr's Season Begins October 6. 

U_S. Kerr, the basso cantante, will begin his season with 
a song recital at Allentown, Pa., October 6 Other en- 
gagements in Pennsylvania cities for October and Novem 
ber will include recitals and concerts in Easton, Reading, 
Lancaster and Williamsport. Bookings will also take the 
artist to Maine for concerts in Bangor and _ Portland 
This auspicious beginning indicates that Mr. Kerr will 
have a prosperous year, 
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Noreilli Thrills as Lucia in Portland. 

It is from Portland, Ore., direct that THe Musica 
Courier has heard of the recent triumph of the Swedish 
prima donna, Madame Norelli, 
early this month as Lucia in 
name. the M« 
the “recalled 
“she 


who appeared in that city 
opera of that 
states that 
and that 
Quentin, in 


Donizetti's 
A report i 
prima donna 
thrilled her 
review of the performance, not 
that Madame Norelli was the star of the cast. 
from Mr. Quentin’s criticism follow 


ming Oregonian 


twelve times,” 


Joseph M. 


was 


audience.” his 


does hesitate to declare 


Extracts 


Portland’s own Swedish nightingale, Madame Norelli, as Lucia, 


in Donizetti’s “Lucia di Lammermoor,” was crowned with every mark 


of favor last night at the Bungalow in the second performance of 
grand opera during the present series. She won more than a dozen 
curtain recalls, and was loaded down with bouquets One hand 
some floral gift came from the Swedish Singing Club, Columbia, 
and when it was handed over the footlights the large audience 
became electric with enthusiasm For once the old saying that a 
prophet is without honor in his own country was shown to be an 
error. 

In every way the performance of “Lucia” was finished and cap- 
able, and was just the attraction to place us under the true grand 
ypera spell. To be sure, the performance might not have measured 





up in detail and ensemble to the feasts of artistry enjoyed in Paris, 
London of Jerlin, but we are not paying $5 r $:0 a seat and 
what we are getting is worth the money I did not find the pretty 


which is a pleasant study in delicate unsufferably 


and the 
Portland and 





ater, 


green, 
just of the usual 
ever rhe 

A. Vinaccia, 
Portland 


that they 


warm, atmosphere 


the 


was summer varicty im 


that’s best orchestra, harp included, 
nder the capable direction of did good work and was 


2ugmented by several first-class 


the music of 


who have played 


keep their 


musicians 


“Lucia” so often didn’t need to 








THE FAMOUS 


BUSONI 


Opens January 6th with the New 
York Philharmonic (Mabler) 


A few Dates in Early April Available 


MANAGEMENT: 


M. H. HANSON 


Carnegie Hall, New York 








Busoni will be the star soloist of the Men- 
delssohn Choir Festival, Toronto. 




















eyes glued to the score The audience 
sentative of musical Portland 
see sO many young folks 


was in every way repre 


and it was an encouraging sign to 


present 














Naturally, Norelli was the bright star of the cast Previously 
I had only heard her sing from the concert stage, when she did 
not have the benefit of stage costun scenery or orchestra. She 
gave a fir artistic account of Norelli, the actress, and as a singe: 
earned new laurels. It was easy to see that she was a favorite, but 
all the sa she won by merit and talent. Her voice was in first 

ASS « and she sang way up to E flat altissi in tl 

ad s« He clear, co itura soprano ble d i sweetness 
with the flute, and in trills and color work the voice ca it 
ahead She won fairly all the shouts of approval that came fron 
her audience, and it will be difficult in the future for any soprano 
to duplicate the statues bea f Norelli’s “Lucia 
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un 
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ure of music written by Scandinavian, Russian and Finnish 





AAGE FREDERICKS 
composers Among his specialties he cludes the Sind 
ing concerto and the Sibelius concert The work by 
Sibelius has never been played in this country It wa 
the composer who gave Fredericks the manuscript, but 
since then the concerto has been published 
Mr. Fredericks was born at Copenhagen, September 

1880 He played the violin well before he was ten, and 
by the time he had reached his teens his performances im 
pressed every one, and naturally the boy was trained for 
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His the 
Copenhagen, at one concert 
Philharmonic Orchestra, that 
the youth had extraordinary gifts, and so it was a real 
pleasure to guide him in his studies. 





a professional career teacher, distinguished 
Schnedler-Peterser . I 


meister of the Berlin 


time 


saw 


Fredericks is a truc 


son of the North. His playing of the music by the North 
ern composers has a peculiar fascination for his audi 
ences. 

In his work this seas Mr. Fredericks will have the 
assistance of Edith Haines-Kuester, the gifted composer 


pianist 





Che following translations of European criticisms are 
from Mr. Fredericks’ scrap book: 

The elite of the Capital met last night at the palace of Count 
Armfeldt to hear the bs ant young Danish violinist, Aage Fred 
ericks, who created such a sensation at his first public appearance 
last week Ihe splendid impression he made then was repeated last 
night, and as her Imperial Majesty the dowager empress, ever glad 
to welcome her own Danish people in St. Petersburg, has taken a 
great int st this sing artist t is io be hoped that he 
} induced to stay ere for some time to come St. Petersburs 
Russia, Novor 

W iwski's < ‘ i | y \ag icks : 
! : nne H " x ‘ < 
f i f Viotti's \ ‘ i: 
nd partic yw IssaRg y ’ t 

ns I n ' a8 ga 

ve ‘ 4 ! z t aud ‘ 

reciat & f ny 
fundet, Cope T 

The « t f a was Aag I icks \ x 
very y ing. f st ‘ kee tl a nterested fror 
beginning t t s x ne ar xqguisite perforn ce of Wientawsk 
concert im TD mine nd S hrs ar ante and final f <« 

No. 2. He display 1 rich and tor and ticula 
Wieniawski's concerto w } celica touc and sy thet 
greatly et ved } ne artist w ‘ 
with ft end 1 vi] iret 
Kurt } i 

Arriola's Debut to Be in Recital. 

Pepito Arr the ttle Spanish pianist, who has bee 
made much of lon during t past sea i 
make his Americar t at Carnegie Hall Friday aft 
noon, November 12. Special pia ire being made | 
which the regular urd is reduced 2 inc he ind ti 
pedals raised 3 inch His American tour, which will 1 
clude the Rosentha late n the Pacific Coast ‘ ct 
the management of R. E. Johnston 


Among the many friends whom Julius Casper, the Ame 
ican violinist, | \ luring his stay in the Germai 
capital, is Juliu n Klever, the fan Russian land 
scape painter Klev \\ i friend of Kussewitzky 
ind a great music lover, take cep interest in the ye 
ful violinist and pr ts for him a great fut 

Balling, Schne gt, and Par ull Germa we 
the most su f iy y i in Italy last 


season 


GIORGIO M.SUL.LI.I 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 
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na Gleason, Degner dbye, Mra. F 
Crowley, Mra. W Hulse, Austin Ma 
onnell, Eugene Mc Greil Margaret Penn 
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Horace H Kinney Lena Mason Maude 
Stanley, D. Margherite Palmiter, Mra. T. R 
Chamber Alar (assidy Seraf Bogatto 
Carolina Lazzari, Mrs. R. Aylesworth, Mra 
R. Littlefield, D Therese Stahl, Carrie BH 
Engle Lucille Alexander, Stanley Beaune, 
Wr Kapitzk Cara Christoffersor > 
Davie and many others sas ging in Concert 
ratori rand Opera, ( h r teaching 
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two grand pianos, a gallery, many quaint and beautiful 
pieces of furniture gathered in her travels, and photo- 
graphs of numberless musical and other friends. It must 
be an inspiration to this young pianist to work in such 
beautiful surroundings When Miss Goodson, accompa 
nied by her husband, went to Australia, the route through 
the Suez Canal was taken, and from Australia they came 
by steamer to Fiji, Hawaii, and so on to Victoria, British 
Columbia. At Honolulu a recital was given on the after 
noon that the steamer remained in port, and there, 2s 
everywhere else, the public demanded that she should re 
city and again play for them. So it is on th: 

hat she will again give recitals in the Pacific in 

ear future. Her American tour, from Victoria down 
through Seattle, Portland, San Francisco, Los Angeles, and 
as far South as San Diego, has been duly chronicled, as 
well as her many successes in the large cities of the 
United States where she played. Having made a tour 
f the world she is now to be heard once more in her 
wn country, a fact that is creating widespread interest, 
for there has been little opportunity of late of hearing 
her \ busy winter is now arranged. She is to make 


ycat 


i th her first appearance in London on October 25, when she 
ari th 


will play at the first London Symphony concert of the 
under Dr, Richter. Three days later she will be 

in recital at Bechstein Hall, and on November to 

» be the soloist at the Wessely Quartet concert, play- 

ing the quintet by César Franck. November and Decem 
ber will be devoted to twenty concerts in the principal 
English provincial towns, this tour terminating in time 
or her to spend Christmas in her London home. Dur 
the month of January she will play twelve concerts 
Holland, while February and March are to be given 

» engagements in Germany and Austria, where she 

will appear in Berlin, Frankfort, Magdeburg, Diisseldorf. 





Munich, Vienna, and other cities, also appearing twice in 
Rome Then tack to Lordon for the “season” after 
Easter. Katharine Goodson’s personality, which combines 
joyful outlook on life with a rare sympathy, has made 
for her, even without her wonderful music, a host of 
friends, and it is indeed a pleasure to see her happiness 
un entertaining at tea in her charming garden, surrounded 
y a party of friends no less American than English 
\mong her guests recently have been Mr. and Mrs. Emil 
Oberhoffer, of Minneapolis, and Mr. ard Mrs. Arthu 
Whiting, of New York 
mReR, 
[wo soloists who will appear in London during Octo 
ire Moriz Rosenthal, who has postponed his tour in 
\merica until next year, and Ysaye, who appears with 
Queen’s Hall Orchestra 
RRR 
Philip Brozel has declined an offer to sing Wagnerian 
oles at the Imperial Opera, Budapest, as he is under 
ntract to the Moody-Manners Company 
RRR 
Natioral Band Festival, when bands from all over 
id take part, is to be held on the 25th of this 
at Crystal Palace 
neRe 


Mark Hambourg, who has just returned from a suc- 





essful tour in the Provinces, is now resting preparatory 
tarting on a tour of England during October and No 
vember, Immediately after that he sails for Canada, 
where a lengthy tour has been arranged for this popular 
y pianist 
mre 
Evelyn Suart made her first appearance this season 
the Promenade Concerts this week, when she played 
the solo part in Liapounoff’s rhapsody for piano and or 
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chestra, which was then performed for the first time in 
England. 
nn eye 


Norman O'Neill has written the special music for the 
production of “King Lear” at the Haymarket Theater 


nee 


Last Sunday evening the National Sunday League con- 
certs began at Queen's Hall These concerts are “for 
the people,” and well varied programs are given each 
week, with well known soloists 


mmr 


Gervase Elwes’ engagements for this season in England 
include the following: Hereford Festival, September 6 to 
10, when he will sing in “Elijah,” Beethoven’s mass m 
D, and also in Dr. Walford Davies’ new work, “Noble 
Numbers,” which has been written for this festival. At 
the Southport Festival, October 13, he is to take part in 
Sir Edward Elgar’s “The Kingdom.” December and 
January Mr. Elwes will be in America, where he is to 
sing with the New York Oratorio Society on December 
1, Other engagements with provincial societies will oc 
cupy him after his return; his first appearance after his 
New York engagements being at Albert Hall on Ash 
Wednesday, February 9, when he appears in “The Dream 
of Gerontius” with the Royal Choral Society. Subsequent 
to this he sings at important concerts in Sheffield, Not- 
tingham. York, Brussels, etc., as well as at the West 


GERVASE ELWES 


moreland Festival in April and the Lincoln Musical Fes 


tival in June. ‘ 
rere 


Hermann Klein is now quite settled in his new home in 


Avenue road, but it will be a week or so before he cun 
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ecupy his studio at Bechstein Hall, which is being hand BUENOS AIRES MUSIC. Amateur Musical Club of Chicago, the Thursday Musica 




















ymely decorated for him Bosnce Arsen: Armistiin, Ansett of Minneapolis, the Fortnightly Club of Cleveland, and 
nee Last night in Prince George's Hall a fair haired, pretty t Frank ‘ Clarksburg, W. ‘\ Miss Miller will ay 
While in Switzerland Mrs. Connell took many photo and graceful girl of sixteen made her debut before a pear as soloist with the Pittsburgh Symphony Orchestra 
graphs of the mountains and other attractive places Th Buenos Aires audiencs Taught till the age of thirteen b under Emil McKeesport, on November 9 
one reproduced Is f Horatio ( ni whil he was cross eT fat eT Palo 7 wiliaferro, she w ' Pur nd cap 
tured the first prize after eight months’ study with Cortot MUSICAL NEWS OF JACKSONVILLE. 
She is a Brazilian, born in Petropolis, a suburb of Rio TackSonvitee, Fla., Septemt 8 
Janeir he tamily ved in Sao Paul near Santos i he J CKSONV Choral Society will give tw 
Sefiorita Tagliaferro has the poetic and artistic tempera nd a spring music testiv is season. The concerts will 
nent necessary, and it ce yates her playing to a marked take place mber at ' date t i 
legree. Sunday afternoon, t h the courtesy of S« ed 
Constantino, I heard a not production f zee, 
Burzio sang dramatically, but not mutsically Petri is a Madeline Keipp t ding iciat Ja 
consummate an actress as is Burzio, but has a fresher sonville, s 1 fr I ) f pe. Septem 
oice Constantino was in fine form, and looked the part + With her are ompany of m $ its who w 
to perfecuon It is a little remarkable how many Sout! spend a year in Mannheim, Germany in the party a 
(\merican singers are now prominent There are Tetra Mary M. Keipp, Ad e Keipp, Ida Coe, Alta Chapma 
wi, Caruso, who was “discovered” in Montevideo, a nd Mrs. M. L. | ‘ \lal \ I art, Fran 
( lastly, Constantino, who, according to reports in the paper Young and Margaret Bradford, of Florida; Nell Hodg 
of Buenos Aires, was assisted by NM 1 KK | and patr . Lalhias lods rances H ley and Caroline N 
t Tandil, to leave an humble position that he 1 stud ls, of Georgi is ( pany of musicia will v 
for the stage. His reception Sunday aftcrnoon must have ayreut xt ! ind Ober-Ammergau whe t y 
warmed is heart In fact, his pleased countenance will attend t I Play Bor is anot I t 
howed his ippreciahion The opera was presente lu luded t tinerary 
sumptuous manner with over three hundred peop m th Rene 
tage Barom conducted Che Sc f Musical Ari will begin the autumn ter 
zeae, Septemb l faculty sists of Bert M. Fiste 
Aer ee ew oe eee ene gan a eory; Kate B piano; Florence A. Gat 
pera held forth in glory until the Municipal Color a " or M hb , 
usurped its rights, is heard a Germas mpany playing sgt eu aed , 
( BB 


light operas and The Merry Widow 





A first « ss grand i i } 1 ! { N 
Colon is promised for next year Her cha f ‘ van Bisy itranged fo» 
me enterprising manager t ecit i < ‘ ‘ wi 1 he w 


HORATIO CONNELL CROSSING THE GRINDELWALI Mes. T. A. Wuitwort! pen t t Carnegie Hall. Sunday afternoon, Oc 








GLACIER, SWITZERLAND a tober 10, 1 1 fty beauty In add t election 
from t tf Ba M rt. Beethoven, Schuman: 
ee fo ee ‘te i, ee tee Schumann-Heink and the Multitudes. : ‘ ‘ A 
ing the Grindelwaid giacicr in Switzerland ir. and irs < , re a ne 
j : , i I “ rep ! 1 Dy rour 
Connell are now in Frankfort on their way back to E1 Multitudes have heard Madame Schumann-Heink since 
P Seri S Ir. Bispl was the fir to sing thes 
land 4 T. KInG e returned from Europe last spring At the Sangerfest ; 
4 " ‘ : nd t untr m att the ere writ 
on ae i in the \I iais nN ~auat} Gsardet 1 } rhe tn ; | , [ " 
t mh ortly ! ; ! deat i 08S sa t 
t] popular singer attracted twenty-two thousand peopl 
Dr. Wallner's Season Begins. ' B es , —— toe fren the ereat com thanking him for havit 
. 3 ‘ to tw mcerts at which she appeared as soloist Previ . , 
For the first tim im musical history the mus ‘ , J : e compositi Mr. | wm folle ut his w 
an , Ous to that, she sang before seven thousand people at the : 
Brahms has been honored by an entire festival devoted : nown policy of combining with the masterpiece f musi 
‘ " P . x rsor 1.) music festiva At Fvanstor i] { 
to his work. This festival took place at Munich recently : i rat y A posers W ‘ 
. . . turnes iway trom the scl ! riem 
ind most of the great German exponents of Brahms’ mu : : m to be worthy of compa n with the best Mr. Bis 
. " : e auditorium there had re for only - 
sic were invited to participate Special deference nd | et Os Rl lal Mla pham w } prog with a recitation of Longfe 
horor were shown to Dr, Ludwig Willner by requesting, : ’ , ow's “King Robert of S to which a fine setting 
, sie =" ‘ Poa Heink sang, im a tent, \ thousand enthusiast \n ‘ a, : . - 
him to give a full recital of Brahms’ songs, and Dr. Will p : : ean comp w Prof. Rosseter G. Cole. and licated t 
. , ther record was made whe ; sang at the Ocean Grove * : 4 é 
ner acceded willingly In addition to Wullner’s great r. Bisphan [he baritone will be a ted at the pian 
: Bral \uditorium tt \uenust to an lience of ten thousand ” 
reputation as one of the toremost exponents otf srahnms, . . W ox uf? wer 
Ne , ‘ ' o - : Madame Schumann-Heink nder the management of the 
thousands were ttracted t ns recital, the hrst ne im , m : a - 
} | A | 1 tl } Wolfsohn Musical Bureau, will begir er autumn tou 
Germany since his departure from America and the only 
p ' ES gt : ; Milwaukee, September 23. September 20 she is t sii Benedict Re-engaged by Brooklyn Society. 
: one before his next tour there [he program was most ; : ; : : : s : : ‘ 2 . 
' the Brooklyr Institute season at the Academy of Mus Pearl Ben t, the contralto, having sung successfull 
interesting, a great many f the songs never having been , , 
ae s . 1 t ‘ | <p ' n Brooklyn, and the next appearance in Greate New t periorn with the B klyn Oratorio Society, ha 
heard before in publi oO sing this recita Yr ullner, . : 
: : pe : 5 sie York will be at Carnegie Hall, Saturday afternoon, N een reengaged for two productions t ciety will g 
* > ; 1} © smn eal sha 
Ww Ss, W t specially rom Scandmavyr n 
ith ¢ \ Bos, ~_ — are Canara ves Wher ember ¢ im tf t Madame Sx imann-tt k | first is ( Reck nptior Decen 
he has been app« Sine the fi f September He § sata ne dred ard fifty concert . 7 , 3 ' 
returned there to wind up his tour, which includes Co 
——E — (ot r engagement innou i 7 the artist b er mat 


penhagen, September 14; Goeteborg, Sweden, September \\ ee ial a M 
rer te ’ rew i ude mcerts in . mtr il 
16: Stockholm, 17, 19 and 21; Helsingfors, September 22 Christine Miller in Recitals. . ‘ 











nd 24 September 29 Dr. Wullner will give his only Christine Miller, who ha en gaged for the W S Schenect ie ae » (“Stabat Mater We 
Berlin recital at the large h f the Philharmonie and ter Festival this month, w make a specialt f recit ee , ' 
will sail for Ameri October 2 programs this season \ numb f ti nest mportar 
women's clubs of the country have alr ly engaged M 
‘Salome” will soon be heard in Spain Miller for song recitals, prominent among which are th ; 
—_—— —— _ _—_$______ St. Paul Orchestra Engages Mero. 
hestr wit “ M 


ndon Symphony Orehestta |= 
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FROM LONDON, ENGLAND \ friend of Gustav L. Becker suggested to that musi 
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KEY—PITCH—-COLOR. 


THE RELATION BETWEEN THE KEY OF A PIECE AND THE 
PITCH OF THE INSTRUMENT. 


BY OSCAR HATCH HAWLEY. 


%a 











symphony written in the 
ms first symphony in the 
kowsky sixth symphony 

is any piece written in any pat 
n of key 
others came up tor 
are: “What differ 


and “Why does the 


pitch and 


ical iconoclasts who is 
make not a particle of 
saying sO 
not 


loes not mind 


great surprise, if 


: : ' ‘ 
nd students who have been 


lieve that there was a most 
ential relation between key 


deploring most of their 


ted them without an ear for 


equent musical deficiency 
they might be glad ot 


some great musi 


faculty of absolute pitch, 
ed have been consid 
tt attained even medi 
they seemed especially 
ing that Irish bull 
to mention that it 


sing 


lor is important to those 


pitch, and, as most of such 
ing of their great pre-eminence 
arbitrarily settle all 
luded that it 


the cause 


ir right to 
the writer con 


ne te break a ince tor 


of the “pitch deficients,” as one absolute pitch musician 
called them. 

But before discussing this matter of key and color first 
let the writer say that he has known four (at least that 
is all he can call to mind) musicians who had absolute 
pitch. One was an unfortunate youth, who was not well 
balanced mentally, and, although he played well, his mu- 
sic did not fill one with a longing to hear more of it. 
Ihe second was a woman, a teacher of voice, who played 
the piano fairly well. She was a teacher of the lowest 
far below par. She would not pass 
as an average woman anwhere. The third was a man, a 
voice teacher, who played piano a little and had com 
He was on a par with the average 
ribbon counter clerk. The fourth was a great musician, 
conductor of a great orchestra, a man of high mental 
Yet every one 


grade and mentally 


posed a few songs 


gifts and great attainments in every way. 
f these four considered himself superior to the balance 
f the world musically because of that one faculty. The 
great musician and the fool each thought himself a god 
in music before whom the rest of the world should bow 
lown, and each pityingly gazed at the trembling wretch 
who confessed that he had only relative pitch 

We have heard those who had absolute pitch and those 
who did not have absolute pitch go into rhapsodies over 
the key of a piece without, seemingly, taking into con 
sideration the fact that pitch is the only thing worth 
noting in a piece and that the key is purely accidental. 
One musician says: “Why, C minor is a part of the very 
life of Beethoven's fifth symphony,” and another says: 
“The slow movement of the Franck symphony 
would lose everything in any key other than B flat minor.” 
Another thinks that the fourth prelude and fugue in the 
‘Well Tempered Clavichord” would lose all its character 
in any key excepting C sharp minor. 


César 


Because a cellist 
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Mme. Vaida, who has been teaching the Lamperti Method in America for 
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and co-operation of Mme. Lamperti. 
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Scores and all MSS., etc., etc., and will be 
entrance to the school until the final debut on the operatic stage. 
Pupils desiring to sail with Mme. 


open in the early Fall. 


uided under these conditions from 
The school will 
alda may obtain all 


particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 


Vime. Valda will sail for Paris October 2d. 
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transposed the celebrated “Largo” to the key of B fiat 
major, a musician of considerable attainments expressed 
it as his opinion that Handel would turn in his grave 
if he could hear it played in that key. Another would- 
be musician made the same remark with regard to the 
celebrated Bach “Air” for the G string, which a cellist 
transposed to the key of B. And so one could go on 
with a list of various pieces in keys which are consid 
ered “part of the life of the piece,” and produce such 
a formidable array of music as to give any one a severe 
case of ague at the thought of going against tradition 
and sentiment, and especially the pitying look of inferior- 
ity cast on one by those self-plumed arbiters of musical 
tone—absolute pitch cranks and those others who would 
have you believe that they know the last thing about 
music, 

But why should one be abashed at the thought of these 
things? Why not look into the matter a little and see 
if we have not something to say for our side instead of 
wilting into a spineless protoplasm at the suggestion that 
we are “pitch deficients,” and, therefore, not of the elect? 
As a matter of fact the facts of the case are strongly 
in our favor, and would seem to make us the real elect 
and the others the “uitlanders.” 

The great prelude and fugue in C sharp minor is great, 
and it does sound great in the key in which it is written, 
but if one has never heard it and should study it jn the 
key of A flat minor it would sound just as great, and 
would, in fact, lose nothing of its majesty. That pre- 
lude and fugue happen to be in the key of C sharp 
minor, because Bach had reached that key in the com 
position of his great work, “The Well Tempered Clavi- 
chord.” Besides that, it was written for an instrument 
of variable pitch and no tone, an instrument one could 
put under his arm and carry away. Sometimes the in- 
strument was tuned to high pitch, sometimes to low 
pitch, and sometimes to a pitch far below any that mod 
ern musicians have ever heard (unless they have visited 
the country districts where dishonest tuners often let 
down the pianos from quarter to half a tone below in 
ternational pitch.) 

The celebrated “Largo” was originally an air in the 
opera “Xerxes,” and this air is the. only thing that has 
remained of it. The original key is a matter of no con- 
sequence because it has been played in every other key 
since. But it has generally been played in G major, ex 
cepting when it is played in F major and C major and 
B flat major for the conyenience of certain instruments. 
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But what difference does it make? That piece was writ- 
ten for an orchestra in which it would be hard to deter 
mine in what pitch they were playing (according to mod- 
standards.) The Bach air for the G 
originally written in the of D, and 
Why not transpose it 


makes a more 


ern was 
or 


of 


string 
is from an 
the key 


sonorous effect on the 


key 
chestral suite. back to 
D again if it cello 
in that key? 


When the Beethoven fifth symphony was composed one 


pitch was in vogue in England, another in France, and 
still another in Germany. Just to illustrate this let us 
consider pitch from the standpoint of mathematics. Two- 


lined C at the present time is represented by 517.3 vibra- 
In the early part of the nineteenth the 
same note in England was represented by 540 vibrations. 
it was about 512 In France it 
500 was no exact standard 


tions century 


In Germany vibrations 


was about vibrations. There 


and even now the standard 


nearly so. 


of pitch until very recently, 


is not absolute—although it is very 
In the time of Bach the matter of pitch was a variable 
Che 


of the 


quantity as shown by the organs of that period. 


ciavichords, harpsichords, and other instruments 


kind had no established pitch, but the pitch was never 
high because the nature of the instruments and the man 
ner of their construction did not permit of great tension, 
therefore the pitch could not have been high even had 
they desired it It_is quite likely that Bach composed 
his great B minor mass in that key, because he thought 
it sounded best in that key. But if he thought that, then 


why should we stick to that same key now when our pitch 
that it 
figured on the 


sharp 
So, 


brings the key above C 


Bach's 


variable 


is so much higher 
(if 
the time of Beethoven pitch was a 
fifth 


minor pitch of time) / in 


and 
prob 


quantity, 


when he wrote his symphony in C minor he 


ably did so because he could make better use of the wood- 


wind instruments in that key than in any other. Perhaps 
that is the reason it may not be, the writer does not 
know, but he is of the opinion that Beethoven did not 


key and 
writing most of his works, but considered 


take into consideration the matter of color when 
only expediency. 
But if we consider that 
the key 


ble part of the composition, how are we going to reconcile 


Jecthoven had an inspiration for 


of every piece, and that the key is an insepara- 


that with the fact that his music was being played in 
three different keys during his lifetime? Probably you 
will say that there was not enough difference in the vari 
ous standards to make an appreciable — difference to the 
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ear. But the facts are that there was half a tone differ- 






ence between the pitch of Germany and the pitch of 
England in the early part of the nineteenth century, and 
more than half a tone difference between France and 
England. In America the English pitch was prevalent 
for many years, and when the Beethoven fifth symphony 
was first played in this country it was played half a tone 
higher than in Germany. And yet there was no great 
riot over it. 

For those people blessed (?) with absolute pitch (and 
they are so far in the minority that they should never 
receive consideration at the hands of any congress of 

tion pitch howing the perigrinat ions 

of various tones fof treble C with reference 

aceording to in- fto the pitch of the present 
ternationl pit 


543 on 1777 


a" Covent 4atden 


TLL Nn 1TS9 
$/7,3 Brahe 
Sooem 1F UC 


Baclhorre ot 
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musicians ertain keys have certain colors But to the 
vast majority of people one key is very much the same 
as any other key. A song is written in B it for alt 
and then transposed to E flat for sopran > flat for 
‘medium voice” and A flat for “low voice So, how 
much relationship has the key of that piece to its color 
The writer played the “Pilgrim’s Chorus” in C major, ar 
ranged by Spindler; in D, arranged by Lange; in § flat 
arranged by some one else, and in the origimal key f 
EF To the writer it sounded best in the key of E flat 
On a memorable occasion Brahms and Remenyi were 
playing the | “Kreut er ata 1 Brahms transposed 
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the piano part up half a step because the violin was 
playing in high pitch and the piano was a low pitch in 
strument But Brahms never made any great fuss al 

it. Probably he thought it sounded just as w 5 
flat as in A, 

Whenever the Beethoven ninth symphony is given, you 
always hear a great howl from the sopranos in the 
« horus, because they have to shriek their heads off t 
reach the high notes and sustain them. Why not trans 
pose that symphony to C sharp minor, or even C minor 
and give the singers a chance. It is the opinion of the 
writer that it would make a great deal better effect in 
the key of C minor, as our pitch is regulated today, thar 
in the key of D minor, in which it is written 

Coming down to the modern tone poets, there may be 
some of them who compose in special keys because they 
consider those keys the proper lor Yet the writ 
would like to know how key or pitch either affects color 
when tonality is lacking Many modern compositions 
are a maze ot mat modulatior wit! { lehinit 
tonality from the first to t last chord, so what diff 
ence does the ke) make in that case 

It is admitted, ‘ cannot pose 
composition to any and every key and have it sound we 
is a certal d f ed n cian said to t write 

He was playing Pleye igi nan A irinet ul 
you imagine V g more depressing t! that Th 
writer t I yel g10S are dep g ef ig 

nyway ‘ \ clarinet they m \ 
ounded like e wa fa soul. But, returning 
the matt f t is the opinion of the w t 
most Posi } ¢ transposed to othe key 

far re d from riginal without zg 

lat vy | 8 aiso the pi 
writer that, a icians wit 1 well develop 
faculty t rela pit ve a much fine ar 
and [ lator in I ha | yx l I 
] pitcl 

Lawson with Pittsburgh Orchestra. 

Dr. kranklin Lawson, the tenor, | been engaged f 

ve week pring tour through tl south wat! eP 
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Mr. Consolo returning to 
Europe in june wil; 
accept @ limited numiser 
of pupils in piano play- 
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solation No. 5, E major polonaise, three poetic caprices, Reinecke’s A flat heliede: fifteen pieces by Rubinstein; 
“Valse Impromptu,” “Venezia e Napoli,” No. 1; “Lorelei,” Saint-Saéns’ G minor concerto and many pieces; pieces 
Liebestraume,” Nos. 2 and 3; hero Humeasian march, by Sauer, Sapellnikoff, a dozen by Scriabine; a suite and 
three of the harmonies poetiques. Piano compositions on seven pieces by Sgambati; many arrangements on Johann 














other composers’ themes include the Spanish rhapsodie, and Richard Strauss; Tausig and Tschaikowsky pieces in 
Hungarian rhapsodies Nos. 1, 2, 5, 6, 8, 9, 10, 11, 12, many arrangements; many pieces by Josef Weiss, Wein 


4 - the great “Hexameron”; fantaisies on Bee- yartner, Josef Wierniawski and others 
) Adelaide Mendelssohn’s “On the Wings of nRre 
1 Song,’ three waltz caprices on motives from “Lucia” and The current week's programs for the Leipsic City 


“Parisina’: fartaisies with fugues after Bach (G minor), Operas—that is, the opera and the operetta ensembles, are 
he chorale, “Ad nos, ad salutarem undam”; “Faust” as follows: Opera, in new theater—Sunday, August 29. 

nd “Don Juan” fantisie; “Ernani’ paraphrase; “Hoffmarn’s Erzahlungen”; Monday, the Johann Strauss 
Jorgia,” ‘Norma,” “Rigoletto,” “Tristan und operetta, “Fledermaus,” given by the grand opera ensem- 

“Stumme von Portici,” “Lohengrin,” “Tann lle; Tuesday, “Lohengrin”; Wednesday, “Hofmann’s 
\labieff's “Nightingale,” Schubert's “Linden Erzahlungen”; Thursday, “Magic Flute”; Friday, “Tie 

Konig,” “Frihlirgsglaube,” “Hark, Hark, the fland”; Saturday, Freitag’s comedy, “The Journalists” ; 

Soirées de Vienne.” “La Somnambula,” Men- Sunday, “Carmen.” The operetta ensemble at the Old The 

Spring Song.” Rossini’s “Soirées Musicales,” ater—Sunday matinee, “Der Wildschutz” ; evening, Felix 





he Chopin “Chants Polonais,” and the 2d, 3d and 5th Pag- Albini’s new “Barfusstanzerin” (second given on any 

wini etudes | an stage); Monday, “Dollar Princess”; Tuesday, “Wiener 

a # Among other composer representations already included Blut’; Wednesday, “Barfusstanzerin’; Thursday, (farce 

1 Bs site n the Hupfeld lists are Beethoven, with fifteen sonatas, premier) ; Friday, “Lustige Witwe"; Saturday, “Barfuss- 

including the op. 106, 109, 110 and 111; Schumann, with prac-  (dnzerin”; Sunday matinee, “Dollar Princess”; Sunday 
evening, farce. mee 


The two act romantic operetta, “The Barefoot Dancer,” 


will 

hearing 

neert within 
mal liter 


world’s 


ly Felix Albini, was given its first performance on any 
stage, August 28, and its success warrants about four good 
houses per week. The music seldom gets entirely away 
Seyi from the conventional operetta spirit, yet the dancer's 
principal sorg has an Oriental flavor of agreeable sadress 
and the principal tenor’s barcarolle is of enough vitality 

to come into stropg use as an excerpt for café and salon 

bands. The opening chorus for the second act is not 

weak, and for a few measures it falls into a persistent 

marcato that suggests the Russiar An ensemble builds 

up later in the act to a great impulse, though the the: 

does not happen to be one of the best of the evening 

The waltz with which the composer tries for the even 

iig’s “killing” answers the purpose of the play, but will 

RELTHOVEN'S DE MASK probably not become famous as one of its class. There 

is much evidence that the large success of the entertair 

his entire output, including the concerto; Brahms, yore grows out of its melodramatic conception and treat 
the Paganini and Handel variations, two ballades, 


ment, and the fact that three male and three female char 

two capriccios, nine it 220 om op. 76, 116, 117. ' “s 

W ipriccios, Nine imtermezzos trom Op. 79 4 acters are well employed nearly all evening. This argues 

is ( ( h hapsodi the I sonata, ane 3 5 : : T 

118 and 119; three rhapsodies, the F miror sonata, that it is safer to be a playwright than a musician. There 

ten of the waltzes from the op. 39; Busoni, with seven 
} 


is a report that the work has been engaged for production 
irrargements of Bach and Liszt; a theme and variations 


: : in America. The operetta is published in Leipise 
C. Chevillard; Chopin, with both sonatas, the fantaisie, eee 

fantaisie impromptu, the © 1 arantell yn the F ny Concert managers here are already issuing literature in 
many other pieces from forty-three different viting sul scriptiors to chamber music concerts and re 
citals, Ernst Eulenburg’s Bureau is the first in the field, 
with plans for the usual five concerts by the Bohemian 


Quartet, two by the Brussels Quartet, and one each by 


pus numbers; the Ccsar Frareck prelude, chorale and 
fugue; Glazounow B flat mior sonata; six of Go 


dowsky’s Renaissance pieces on Rameau, Corelli, Dandrieu 


} ’ . ' “TO . » 3 2 ° ‘ 
ind Loeilly; Grieg’s concerto, the Holberg suite, the so the Flonzaley and Pfitzner Quartets. Pianists to assist 


> an ' ieces lfred G yariz : i i 
7 and many pre ; Alfred Griinfeld, Hungarian «h. Bohemians are Backhaus, Dohnanyi, Lamond, Risler 


f Hofmarn, theme, variations and fugue; anq Reger. Carrefio is the first of the recitalists for the 


autumr, the date being October 5. Josef Weiss has an- 
nounced three recitals for October. The two orchestras 


cata; Mendelssohn, G miror concerto, 
erious variations and mary pieces; nine preces by Pierné 


ind eight by Moszkewski; two huwnoreskes by Reger; for the Albert Halle are not yet in with announcements 








of their soloists Evucene E _ SIMPSON. 


In America December and January <== - : ——— 


GERVASE ELWES m..r*%0 


THE NOTED ENGLISH TENOR Instruction »» Technique 


Management: THE Wwol FSOHN MUSICAL BURFAUW, 1 West 34th Street, New York a Specialty 


“i! NIESSEN-STONE 2: gman 
VON / Tee aah . 2255 Broadway, New York 


Corner 8ist Street 


Second American Season EVERETT PIANO USED 


MME. pa | 
suancHe MIA RGHESI gaye 


Distinguished Interpreter of Song ise woe si a Sea 


x t, endric Dr. E a 
assistea by BRAHM van den BERG, concert Pianist tn, Mga,” Eake “Hare grace rig 


yy we] Welk et ge Fer F. 
four under direction of J. SAUNDERS GORDON, 1320 Wabash Avenue, Chicago, Ill. apart OT 
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King Edward Congratulated Kreisler. his ideas in language that may be comprehended by - Secretary of Toronto Orchestra in Town. 
The Prince of Wales is president of the Royal Amateur *°"™P sudo nd . most pe zs a head : - F. T. Stanford, the secretary of the Toronto Symphony 

Society of London, at which Fritz Kreisler played before decker The Becker musical lectures wi — Orche \ in New \Y week seeing the sigl 
the Kine and other members of the reigning house of tne autumn nd incidentally t terview | managers regwardi 
Britain After the concert, the violinist was personally 
congratulated by King Edward, who iored him with The Grandson of the King. i 
the Gold Crown Badge, making him an honorary membet : oe ; KK « “ the x y \ 
of the society. Kreisler was commanded by the King Phis is nd oaap= % mched by ‘ad Musicat ¢ = es - innBunce Frank S. W ‘ S 
to play at the wedding of the Princess Alice, and the porter—or the ap dson of J hn Philip Sousa. it will be { the oO \ St . . 
royal father, on that occasion, was so pleased with the ‘**" Mat the sturdy a — ee ee : way, 18 $ ry 
strains of the famous “Hart-Guarnerius” that he presented udy te eat time ; up S Jr., t — ' e Micl 
its player with a pair of link cuff buttons with a large Com t 
diamond “E” (Edward) and an “R” (Rex) of rubies 
on each button. The jewel was accompanied by a writ 


ten document, expressing the King’s warm admiration and Carbone Inventions. 


appreciation of his exquisite art Again, in the spring, 








Kreisler was called to Frogmore, where the Prince of . . = 
Wales waxed so enthusiastic over the concert that he, 
together with his beautiful consort, bestowed on the mod 
est performer a diamond scarf pin, with his initials set ch 
in diamonds. At Brussels, the Princess of Flanders gave r : C Varnene ma P . 
Kreisler a warm welcome and a beautiful monogram and s 
crown pin in diamonds. Queen Alexandra invited the 
violinist to Buckingham Pala nm various occasions , 

The Philharmonic Society, of London, conferred upon THE GRANDSON OF SOUSA _ 
Kreisler the Beethoven Gold Medal, which has been — : 
bestowed upon but five other violinists within ninety years. the boy, does not follow in t musical f teps of the 1 

‘March King,” but 1s an electri engineer and inventor t SET ne oe ees ~ 
i head of a large neern whicl nufact Rafael Joseffy's Return. 
Gustav L. Becker Resumes His Work. leaners and kindred appliance p : 

Gustav L. Becker has reopened his studio in S$ \ sei On or 7 MM 
Hall, after a brief vacation in the mountains Mi Maley Recital in the Catskills. , 
Becker, as before stated in t paper, conducted 
cessful summer class in town and sor f those wl Floren lurner-Maley, the New York pres wa 
came for study for tl riefer term have remained to recital at Kendall Place, Stamford, up 1 the Cat Ol SECOND SEASON InN AMERICA 
to continue their work with this master t the piat the evening of September 10. The program delighted th 


Mr. Becker's method of teaching is somewhat 
from old schools, ] t work combun 


urtistic and wort! vhile tt e older 


: , 
‘ 


spiring to talk with tl iccomplish.d man, fo 


l is it was wl ne ret i - ““ Bei 
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R Under the Exctusive Management of | 
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oe i East 424 Street, New York City | AND 11S ACCOMPANGST 
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cccoeee | Cc. V. BOS 


M = | 
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R Late of the Royal Opera Coast to Coast 

ot Berlin | 
Cc MANAGEMENT: ‘| Opening at New York Carnegie Hall 
U GEO. S. GRENNELL | October 16th, 1909 
Ss 25 West 424 Street, New York 
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Graz Presents Silver Laurel to Anderson. 

At a concert in Graz, Austria, where Sara Anderson 
was the star, the enthusiastic audience, after showering 
floral tributes upon the American prima donna, also pre- 
sented her with a handsome spray of silver laurels mount- 
The inscription read: 


and reminiscences of a dignified period of the theatre— 
Poole and Donnelly’s pioneer work—Heyday of Niblo’s 
Garden—George L. Fox, who took pantomime to his grave 
with him—History of the German and Yiddish theatres— 
When “Daly’s” of to-day was Woods and Banvard’s Mu- 
Frank Sanger couldn’t act as well as he could man- 
William A. Brady—History of the “eight 
little Horace Greeley’s retort to Charles Fech- 
ter—the elder Hackett as Falstaff—Hackett the first Im 
presario at the old Academy of Music—Mario and Grisi— 
Ihe elder Sothern as a practical joker—Ben De Bar— 
David Bidwell—Jacob Grau’s French Ball to the present 
King of England Grau emulated his 
uncle—Some record receipts—The era of “Pinafore”—Brig- 
noli, the “Gross Feeder”—Noteworthy advent of moving 
pictures in 1894—Augustus Thomas as Knight of the Box 
Office in 1881, etc. 


seum ed on a white satin cushion. 


age, nor could , 
To Mme. Anderson, the beloved opera artist, from a grateful and 


Hurtigs appreciative Steiermark audience. 

Hereto were added the Steiermark colors. 

Madame Anderson, after bowing her thanks many times, 
was finally compelled to say a few words, and this she did 
in excellent German, greatly to the delight of her Austrian 
The critic of the Volksblatt in speaking of the 
concert said: “The committee adorned the program with 
numbers by Madame Anderson, the pet of our opera pub- 
lic. She showed us that she is equally at home on the 
concert as opera stage and that she can thrill and delight 
her hearers as a ‘lieder singer’ as well as an interpreter 
Tetrazzini in Rome. of Wagner’s dramatic heroines. The beautiful gift of 
which she was the recipient was a fitting expression of the 
great love and esteem she has won by her delightful per 


How Maurice 


hearers. 





he accompanying post card was sent to THe Musica 
ktek from Rome by Madame Tetrazzini, who has been 
formances in our city.” 








Nordica’s Concert Tours. 


Madame Nordica’s concert tours will take her through 
Ohio in October and through New England and Canada 
in January. She is also booked for the Middle West that 
month, for she is to be a soloist at a concert with the Chi- 
cago Philharmonic Orchestra, Sunday afternoon, January 
East, Madame Nordica has a tour 
through Pennsylvania. February 3 the prima donna will 
sing with the Clef Club, of Buffalo, N. Y. Her concert 


tours are under the management of R. E 





23. On her return 


Johnston 





Lerner's Second American Season. 


The coming concert season, her second in America, 
[ina Lerner will devote to an extended tour, starting with 
the much coveted engagement of soloist at the Worcester 


resulting from the 


her summer quietly in Italy, preparatory to her 
season in New York 

- Festival, 
Arens to Resume October 4. deep impression made by Miss Lerner’s playing last sea- 
son with the Boston Symphony Orchestra. Loudon Charl- 
ton is managing the young pianist’s tour. 


pending 


operat 


nnual 


October 1, an engagement 


vocal master, will resume his teach 
ing for the studio, 308 West Fifty-sixth 
treet, Monday, October 4. Some of Mr. Arens’ profes 
ional pupils will be heard in New York during the winter 


Frank X. Arens, the 


season at his 





The latest additions to the Wagner literature—to which, 
no doubt, some day a special library will be devoted—are 
the “Bayreuther Handbuch” for 1909 and Eugen Schmitt’s 
“Richard Wagner.” 


“La Wally” was a dismal failure at the Colon Theater 
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February 10 to May 15, 1910 


Under the Sole Management of 
M. H. HANSON 


4237 Fiith Avenue New York 


COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 . 
Write for New Catalog and Booklet of the program given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 
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MUSICAL RECORD OF SALT LAKE CITY. 
Sart Laxe City, Utah, September 18, 1909 
A renewed activity along musical lines is taking place 
preparatory to the coming winter season. Teachers are 
forming their classes and from the present outlook they 


will all be busily engaged, 


RnR 

[he committee on music for the different churches are 
arranging for their singers for the coming year The 
choir of the First Presbyterian Church will be the same 
as last year, with Mrs. Jack Taylor, soprano; Edna 
Dwyer, contralto; Fred Graham, tenor, and J. W. Curtis 
baritone. Maud Thorne will continue as organist and di 
rector. The choir of the First Congregational Church 
has not yet been engaged. It is possible that the same 
singers and organist as last year will be engaged with the 
exception of M. J. Brines, who has moved to New York, 


having accepted an engagement with the Shuberts 
neRe, 
Edwin P. Kimball, who has been at the First Methodist 


Church as organist for the last two years, has resigned to 
accept an engagement at the Orpheum Theater as organ 
ist. Willard Weihe, the conductor, has just introduced 
into the Orpheum Theater orchestra the organ and piano, 


which is a marked improvement. E. C. Larsen is the pian 


ist. The orchestra now includes fifteen musicians 
nner 
Agnes Dahlquist-Beckstrand presented her pupil, Laura 
Cook, in a recital September 9, and Florence Shimming, 
also her pupil, the evening following. The recitals were 
given at her studio, 163 B street 
RRR 


Millie Williams, the soprano who has been studying the 
past year at Los Angeles, has returned to the city. Miss 
Williams gave a song recital at the home of Mr. and Mrs 
Samuel Spry last week 

nme 

The Ohio Male Chorus gave a concert at the First M 
E. Church, September 7, to a fairly well filled house. The 
soloists were W. E. Ryder, James A. Grubb, William P 
Adams, Evan H. Roberts, John F. Jones, Frederick A 
Calvert and Edward Walker. H. W, Owen was the mu- 
sical director. The choruses were from the works of Pro- 
thero, Adams and Dudley Buck 

RRR 

Mrs. Rennie Freeber-Walsh, Mrs. Sigrid Carl and Ar 
thur Freeber passed the summer with their parents, Pro 
fessor and Mrs. Anton Pedersen. They returned to their 


homes during the past week, Mrs. Walsh going direct to 
New York to continue her studies Buzzi 
Mrs. Walsh is coaching for the Italian and French opera 
Mrs. Carl went to her home in Seattle, Mr 
to New York to finish his engagement with the New Y: 


Mahler 


under Peccia. 
Freeber going 
rk 
under Gustav 
RRR 

of Parley P 


spend two years studying in 


Philharmonic Orchestra, 


Florenc e ( hristensen, a sister Christensen 


left September 3 for Paris t 
the school of art 


nRne 


rhe following music teachers have 


Julhen 
announced the open 


ing of their studios for the coming season: Gratia Flan 


ders, Professor McClellan, Ester Allen, Mrs, Alberta 
Dearsham, George Skelton, Hugh W. Dougall, Claude 
Nettleton, Tracy Cannon, the Misses Amy, Isabel Os- 
borre, A. J. Kisselberg, Martha Royle-King, Mrs. W. A 
Wetzel, Amanda Swenson, Squire Coop, Edw. P. Kimball 
Spencer Clawson, Andrew Bowman, Anton Pedersen and 
Irene Kelly. 
RRR 

Hugh W. Dougall presented some of his pupils in re 
cital in the Twenty-seventh Ward Chapel, Sunday even 
ing, September 5 Among those who sang were: Mig 
non Denhalter, Ivy Paul, Karl Samuelson, Ila Parry, Mel 
vin Peterson, Louise Callister, John Aird, Ida Morr 
Rulon Robinson, and Margaret Summerhays. Irene Kelly 


was the accompanist 


nRne 


the Tabernacle last week 
Kimball, assistant 


McClellan 


Organ recitals were given at 


by Tracy Y. Cannon, Edward P 
organist, J. J 


RRR 


)URIER Cr 


ganists, and the official 


Musica, C will 
much if those sending 
office at 65 Main 
30th of 


CHE respondent ppreciate 


leave same 


thar 


und re- 


very in notes will kindly 


street (upstairs), not later 


month 


in the 
the 15th and 
should 


dates 


each Subscriptions 
correspondent 
760 Independent 


Frep, ( 


also be sent in to the local 


Bell 


newals 


on the ‘phone, ‘phone, 


1943 


Same 
(sRAHAM 
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long and successful tour tl wh Australia. He 

in San Francisco was m cordial and her re nee 

in Lond was equally successf Her ex ‘ 
praised with great warmth by the foreign 
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Ferruccio 


Busoni, the Past Master of the Piano. 
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qualities of themselves far surpass the demand of technicalities; 
their perfection reveals a rare artistic nature. It is self evident 
that Busoni as a pianist defies criticism. 

The Paris correspondent of the Munich Allgemeine 
Zeiturg writes in the issue of May 5, 1909, about the 
German week in Paris, and in speaking of a Munich Or- 
in which Busoni assisted, 


chestra concert, says: 
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Heermann-Adler-Sturm Trio. 

Hugo Heermann, the violinist, who goes to Cincinnati 
as concertmeister of the newly organized Cincinnati Sym- 
violinist of the 





phony Orchestra and who will also be the 
Heermann-Adler-Sturm Trio, is 
} 


he importance 


an eloquent exponent of 
of the 
Heermann 


in the education 
aking on the subject, Mr 


masters have 


of chamber music 
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thoughts 
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said expressed their deepest 


and most intimate feelings in their chamber mu 


i¢ compositions, and on this account chamber music pre 
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rings possible in an orchestral work frequently satisfy 
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chamber work which, diversity of color, 
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irational in its potency.’ 
“pte ' Maco passed his summer holiday in the Ad 
ondacks. He expects to return to Cincinnati within the 
month, and then the rehearsals of the Heermann-Adler 


Sturm Trio will begin The first concert is set for No 


vember 6 





Music for the Hudson-Fulton Fete. 


the music festivals during the Hudson-lulton celebra 
mn will important part of the ceremonies Phe 
United Singers of New York for their concert in the Hip 
odrome, Sunday ning September 26, have ecured 
Corimme Rider-Kelsey and Claude Cunningham as the ) 
| The following Tuesday evening September 28 
Madame Schumann-Heink will be the star of the mncer 
ranged by the Arion Society for Carnegie Hall, with 
Frederick Weld, baritone, i ig On ti sam 
evening the Liederkranz will give its concert in the Met 
ypolitan Opera House, with Corinne Rider-Kelsey as the 
joist and Carl Schlegel assisting The Brooklyn festivi 
tic include a mg recital by Madame Schumann-Heink 
the Academy of Musi Wednesday evening, Sept 
ber 29 : 
“Louise” has been given over 100 times at The Hague 
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and in the exhibition parks, also brought three great sym- 
phony concerts. Two of them, in the Royal Odeon, were 
conducted by the young Kapellmeister Iwan Frobe; his 
name is new to us, but he proved to be an extraordinary 
perhaps the greatest talent among young con- 
the last five years. He made his debut with 
and afterward brought Wagner and Tschai- 
altogether new interpretation of the lat 
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a charming acquaintance in the second Frébe concert. 
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Two Interesting French Women. 


At the annual exhibition of portraits of women held at 


the Bagatelle in Paris, there were two of interest to readers 
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the composer of “Carmen.” Sargent painted the Gautier 
portrait, and Elie Delaunay did the other. Apropos, Henry 
T. Finck said, in a recent issue of the New York Evening 
Post: “Judith Gautier is publishing her reminiscences in 
the Revue de Paris. She was one of Wagner’s earliest 
and most devoted friends, and tells, among other anec- 
dotes, one relating to his great patron, King Ludwig Il 
of Bavaria. In 1867, the King became engaged to the 
Archduchess Sophie. One evening ‘Tristan’ was performed 
in the Royal Theater. The King attended with his fiancée, 
but she was bored, and made no effort to hide her feel- 
ings. She appeared absentminded, and paid no attention 
to the stage or the music. Ludwig II saw that she was 
not a Wagnerite. He might have pardoned many short- 
comings, but this was too much for him; the marriage 
never came about.” 





NEW ORLEANS MUSICAL NEWS. 
New Orveans, La., 1909. 
Ferdinand Dunkley, who has just returned from an ex- 
trip, gave the first of a series of three 
farewell organ recitals at St. Paul’s Church. His pro- 
gram selections by Bach, Tschaikowsky, 
Lemaigre, Mendelssohn, Dubois, Rubinstein and Smart 
While the West Mr. Dunkley gave several recitals in 
the principal churches with the result that he will settle 
permanently in Seattle where he will hold important posi 
Tue Musicar Courter last week. 
nue 
seems to hold out great allurements for New 
Bentley Nicholson, for years regarded as 
and Mrs. Kirkwood-Ivey, 
a contralto whose has always been reckoned with 
the best, both settled in that flourishing city 
nny 
the 
the genial impresario, will arrive during 


September 15, 
tended Western 
included 


in 


tions, aS announced in 


Seattle 
Orleans artists. 
one of the foremost tenors here, 
voice 
have 
From all indications, will be a 


M 
week. 


opera season great 
one 


the 


Layolle, 


Che host of friends of Marguerite 
pianist and teacher, will be happy to learn of her recovery 


Samuel, a resident 


from her recent illness. 
zee 


Walter Goldstein, pianist and teacher, is preparing a lec- 


ture on Debussy, which will be delivered in the early 


autumn. 
RRR, 
Society announces the following 
Tilly Koenen and Busoni 
Harry B. Loen. 


The 
ists for its 


Philharmonic art- 


1909-10 series: 





The Wiesbaden Opera season opens with the first four 
order: “Faust,” “Romeo and 
“Les Contes d’Hoffmann.” 


operas in the following 
Juliette,” “Tiefland” and 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Brooxtyn, N. Y., September 20, 1909 


Madame Schumann-Heink will open the musical season 
in Brooklyn with a song recital at the Academy of Music, 
Wednesday evening, September 29, under the auspices of 
the Brooklyn Institute. 

neRre 

That great exponent of the German lied, Dr. Ludwig 
Wiillner, will give a recital in the music hall of the Aca- 
demy of Music, Thursday evening, October 14, assisted at 
the piano by Coenraad V. Bos. This evening is to be un- 
der the auspices of the Institute 

nRre 

Madame Carrefio will give the opening piano recital in 
Brooklyn for the season, the date being Wednesday even- 
ing, November 3. 

nnre 

Fritz Kreisler is to make his re-appearance in Brooklyn 
at the first concert by the New York Symphony Orchestra, 
at the Academy of Music, Friday evening, November 5. 

2 Qe 

The Brooklyn Institute must once more be commended 
for including in its announcements for the season the two 
performances of “Der Freischiitz,” which the Brooklyn 
Arion will give at the Academy of Music, Monday even- 
ing, November 1, and Thursday evening, November 4 
The principals will be singers of renown, but even if they 
were not, the chorus will be something that no one who 
loves Weber's opera can afford to miss. Arthur Claassen, 
as the musical conductor, has labored hard to perfect the 
voices of this club, and it is quite well known by this time 
that there are few singing vereins in Germany that meas- 
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ure up to the tone quality of the Brooklyn Arion basses. 
The tenors are better than they used to be, and the 
“damenchor” has also improved. Make up your minds, 
readers of this column, that you will witness fine produc- 
tions of Weber’s much neglected opera—much neglected 
in this country. 

nur 

As stated last week, the season by the Metropolitan 
Opera Company in Brooklyn will begin Monday evening, 
November 8 So far, no one knows the opera which will 
inaugurate the season of twenty performances. 

nReR 

“Christmas comes but once a year,” but this year the 
Brooklyn Oratorio Society will sing Gounod’s “Redemp 
tion” instead of Handel's “Messiah” at the Yuletide cele- 
bration. Walter Henry Hall will direct the performance 
The Oratorio Society will give Verdi's “Requiem” at the 
spring concert. 

RRR 

Gilibert, the baritone, is to be the soloist at the first 
concert in Brooklyn by the Boston Symphony Orchestra, 
Friday evening, November 12. Samaroff, the pianist, is 
to appear at the second concert on the evening of De- 
cember Io. 

i 

A series of organ recitals in the music hall, under the 
auspices of the Brooklyn Institute, will begin Thursday 
evening, October 7, with Edwin. H. Lemare, of London, 
as the performer. 

neRrr 

Many brilliant attractions are promised after the new 
year. Kreisler will give a recital, January 27, at the Aca 
demy of Music. Other artists of international repute are 
to be announced from week to week in the Brooklyn In 
stitute Bulletin 

nner, 

The one hundredth anniversary of the birth of Robert 
Schumann will be observed by the Brooklyn Institute, 
Thursday evening, April 28. As Schumann’s birthday oc 
curs in June—June 8—his memory will doubtless also be 
honored elsewhere in the spring, for June is late, particu 
larly in New York after a strenuous season 

nenre 

Carl Fique, as announced in this column last week, will 

open the Brooklyn Institute courses of musical lectures, 


‘ 


with a program devoted to “Lohengrin,” Tuesday even 


ing, September 28. Other lectures have been advertised 
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and then there will be the lectures on the programs which 
the Boston Symphony Orchestra will give. The names of 
the lecturers were published last week. 
zn Rne 

Emma G. Beveridge, the singer and vocal teacher 
closed her country home at Lake George yesterday (Sep 
tember 21). She will re-open her studio at 65 Seventh 
avenue, October 1, and among the courses this season will 
be one for Kindergarten teachers Mrs. Beveridge is th 
president of the Brooklyn Society of New England W: 
men oe 


MUSIC IN WINNIPEG. 


Winnipes, September . p09. * 
Phe season was opened by an organ recital by Lynwood 
Farman at Augustine Churcl He was assisted by Mrs 
Counsell and Miss Manhinr ey, vocalists. 
, ze 


Miss MacDowell, a graduate of the Leipsic Conserva 
tory, and one of Winnipeg’s noted pianist-teachers, has 
returned from the Pacific Coast and is already busy teach 
ing 

Rae, 


Che Imperial Academy opens its doors again Septem 
ber 20. Dr. Ralph Horner has been secured as musical 
director, and he has chosen a staff of local teachers 
nm Re 
R. Franz Otto, the German baritone, after a successful 


summer in lowa, teaching and concertizing, is again at 


work with his pupils. He sang at the First Baptist Church 
recently, giving the aria, “O God, Have Mercy,” from “St 
Paul.” 
nee 
Mr. Lowther, barit t | from | fon, is 
the guest . 2 N. Kitchen the pi t 
Wi if - 


Eleanor oe Resumes Her Teaching. 


Eleanor McLe 1 has returned from her Furopean tour 
and is now te peat t her studio in th Atelier Building 
33 West Sixty-seventh street. Miss McLellan re 
plicants between 10 o'clock and noon 

Henry Weldon, the American basso, has beer nyage 
by the Theatre di Monnaie, f Brussel otherwis¢ 


known as the Brussels Opera 
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Is it possible that the astronomers may be mis- 
taking one of the coming opera stars for Halley’s 


iridescent comet? 
enesne anne 


THOSE pianists who decry most loudly the ab- 
serice of new compositions for the instrument often 
are not able to play the old works. 

on 

THERE were no press stories in last Sunday’s pa- 
pers about any of the opera singers now in Europe. 
Evidently all the contracts have been signed. 

——— ee 

Tue Wright-Curtiss suit, the Cook-Peary contro- 
versy, and the Cavalieri-Garden feud are by far the 
most important quarrels of the twentieth century up 


to date. 
innaaenasilainreeinny 


Tuese be fine fall days, and the music teachers 
are blessing them, for they bring the pupils home 
from the country, and fill them with ambition, to 
say nothing of filling the pedagogical purses with 
much needed winter money. 

a Se 

Ir music were a form of sport and an interna- 
tional cup could be offered to determine the sym- 
phonic and operatic championships of the world, 
America would surely be an odds on favorite after 
the second or third try. 

—_-o ——_ 

Caruso will appear as the Duke in “Rigoletto” at 
Nuremberg on October 8. All the seats were sold 
on September 1. He will sing three times in Frank- 
furt and will appear there also as Canio in “Pag- 
liacci.” Munich has offered him a sold house, but 
he demands two. 

——- 

Tue Berlin offices of Tue Musicat Courter, in 
charge of Arthur M. Abell, have been moved to 
Motz Strasse No. 36, where all resident and visiting 
musical persons will be welcome and every courtesy 
extended, particularly toward Americans abroad 
who may be seeking advice or information along 


musical lines. 
_—— Oo 


Tue Hudson-Fulton celebration will begin on 
September 25, and New York is decorated from the 
Battery to the Bronx in honor of the great celebra- 
tion. Music is to have a part in the festivities, and 
at least a dozen commemoration concerts and choral 
performances are planned, some of them a part of 
the regular official program. 

OO 

OperA in English! Oscar Hammerstein, the 
peerless pioneer of things operatic, promises “The 
Bohemian Girl,” to be sung in our native tongue at 
the Manhattan within the next fortnight or so. This 
is cheering news, but a more representative’ work 
might well have been chosen for the interesting ex- 
It is easier to fail with “The Bohemian 
Girl” than with “Aida,” for instance. 

ee 

Max Frepter, conductor of the Boston Sym 
phony Orchestra, will sail from Europe September 25. 
He promises to bring with him a large list of orches- 
tral novelties this winter, among them being four 
works by Frederick Delius—‘“Paris,” “Appalachia,’ 
“In a Summer Garden,” “Brigg Fair”’—and four by 
Sibelius—“Swahnevit” ' sttite, “En Saga” (sym- 
phonic poem), “Night Ride and Sunrise” (sym- 
phonic poem) and ‘The Swan of Tuonela” ; Strauss’ 
“Macbeth.” Other works embraced in the Boston 
Symphony programs this winter will be “Don 
Quixote,” “Sinfonia Domestica,” the first, second, 
fourth, sixth and ninth symphonies of Beethoven, 
the fourth of Brahms, the seventh of Bruckner, 
Haydn's in E flat, Mozart’s in E flat, G minor and 
C major, Schumann's in B_ flat, Tschaikowsky’s 
“Manfred” and Goldmark’s “Rustic Wedding.” 

Soiennenas hieaienneel 

Ir is a touching thing to read Josef Hofmann’s 
article in the Ladies’ Home Journal, wherein. he 
says: “Except for the excellent orchestras of 


periment. 


Europe, the general music making there is at pres- 
ent not quite so good as it ig here.” That sort of 
prima donna praise will be taken exactly for what it 
is worth. As the “general music making” in Amer- 
ica is delivered nearly altogether by European art- 
ists, it is hard to see why they should be any better 
here than in their own hemisphere. The first class 
orchestras of America play the same programs as 
similar institutions abroad, and not only play them 
as well, but in some instances their performances are 
even superior. If “general music making” includes 
the kind practised in the home, then Europe still is 
centuries ahead of us as regards culture, taste and 


refinement. 
——o——— 


Tue Munich daily papers have been comment- 
ing with severity on the unsatisfactory solo perform- 
ances and other defective work at the Prince Re- 
gent Theater series in that city, especially the “Tris- 
tan” and “Meistersinger,” which were conducted by 
Mottl, who seemed to be oblivious to the fact that 
an Isolde sang the whole role not a half but q full 
tone sharp and a Walter von Stoltzing sang 
throughout a half tone flat. Mott! appears to be as 
lackadaisical as he was here in New York as in- 
cumbent of the conductor’s chair. Where are the 
great Wagnerian singers of today? They will have 
to draw on the American contingent in Europe; 


that is the only salvation. 
emcee pmocecmnene 


Soe little time ago a transatlantic steamer met 
with an accident, and although the passengers and 
cargo were saved, the score, in manuscript, of an 
opera composed by an American was lost. Most 
unfortunately the composer had no duplicate of his 
work and his inspiration is also lost to the contem- 
porary world and a large posterity. How artistic, 
and therefore how unbusinesslike, it is to compose 
an opera and risk it on the ocean by not having a 
duplicate copy in one of the New York safe deposit 
boxes, which can be rented for five doliars a year. 
There is, however, the latent hope that the compo- 
ser, remembering well his opus, will rewrite the 
work, for a manuscript worth taking to Europe for 
performance is certainly worth rewriting. 

exnenennilipearnnaenies 
NORDICA'S VIEWS. 


Last Sunday’s World had a long interview with 
Madame Nordica on the question of singing, and 
among other things she said: “Hundreds and thou- 
sands of excellent voices have been and are being 
ruined in this country through incompetent singing 
teachers.” Then she tells about her experiences 
with girls who call on her to test the voice and who 
show that the method has destroyed all chances of 
future success. Madame Nordica is also quoted as 
having said the following: 

“It is this really criminal incompetency on the 
part of singing teachers that has defeated and will 
continue to defeat the project of giving our great 
operas in English. Just so long as it is necessary 
for our young men and women to go abroad to 
learn to sing, just so long shall we have our operas 
sung in foreign languages.” 

This is true and has been referred to during the 
last thirty years in this paper, and yet there are 
hundreds of thousands of young women and men 
who go to teachers having no scientific knowledge 
of the vocal organs and their operations (entirely 
apart from the study of physiology or anatomy) 
and who have no artistic acquaintance with music, 
a mere superficial gathering in of very questionable 
experiences. 

Add to this the awful results that come from 
much of the teaching of music in the public schools, 
which has produced no results—for today there is 
not one singer on the stage who can trace back his 
or her knowledge through the study of music in 
the public schools—add to that this very discour- 
aging experience and we can account for the reason 
why Americans send their children to Europe to 
study singing. 
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BY: THE. Error. 


Ar Sea, S. S. La Lorrarne, } 

ATLANTIC Ocean, September 11 to 17, 1909. | 
IENAU’S was a German restaurant flourishing in the 
70s and Sos and somewhat later on 14th street oppo 
site the Steinway building, New York, and dependent 
upon the concerts and recitals that drew the musical 





public to that unique temple of the Muses in times 
gone forever. It was patronized by the professional musi 
cian, the critic, the German actor, the journalist and the Ger 
man man about town. Several of the old critics of today 
relieved themselves of views that could not be printed, during the 
nightly sessions after the concerts or the opera at the old Acad 
emy of Music, Mapleson and Gye performances, also gone for- 
ever. The younger generation hardly knows that such a place 
existed where much was said and little done. Lienau was a large 
but courteous German who frequently would assist in the flow of 
soul and who really aimed at making the place somewhat select, 
but there was nothing to select from after Steinway Hall had 
been dismantled. With its close Lienau’s survived a short time 
only. 

Among those who frequented the restaurant were Herr and 
Frau von Schewitsch, the former engaged as a German journal 
ist in New York, a large, rotund and very sympathetic looking 
man, the wife a large partner, with a Grecian profile and an abun 
dance of auburn hair that would have made her in demand by 
Titian, a florid complexion, a brilliant pair of eyes and a very 
graceful and artistic attitude. This woman seemed the personi- 
fication of intellectuality and every one knew this by intuition. 
She was no other than Helena von Racowitza, as she was known 
in Munich and Vienna during her stage career, but in reality she 
was Helena von Déminges, the heroine of the tragedy of Ferdi- 
nand Lassalle, who was killed in Berlin in a duel of which she 
was the motive. After this had become known she became the 
center of an interesting literary environment, but New York 
offered little to people of the Schewitsch class; the German thea 
ter was their sole solace and the poverty of resource, the barren 
ness of mise-en-scene, the defective ensemble and the general sur 
roundings soon drove them out of the theater and the want of a 
circle in which they felt fitting sent them back to Germany. | 
suppose the story of Lassalle, the popular hero of German social 
ism, who was killed at an early age, is well known. He and Karl 
Marx were the forerunners of the immense Socialistic move 
ment in Germany. 

Helena von Racowitza, a woman now near 70—Lassalle was 
killed about 50 years ago—has written her reminiscences entitled 
“Von Anderen und mir” (“About Others and Myself”), about 
to be published in Berlin by Paetel Brothers, and some advanced 
sheets have been handed out, one of which brings Franz Liszt 
into the narrative—but slightly only. It appears that Hans 
Makart was painting her picture in varied poses and historical 
imitations. Makart is best known in America by his “Four Sea 
At the Phila 
delphia Centennial he exhibited his highly colored large Catarina 


sons” engraving, in which even Winter is nude. 


Cornaro—a Venetian subject, a modernized Paul Veronese 
Next to Makart’s studio was that of Franz Lenbach, with which 
it communicated, and on one occasion, while Makart was pzint- 
ing with the Racowitza as a gorgeously gowned fairy, Lenbach 
opened the door to announce that Abbé Liszt and his friend the 
Baroness Dénhoff and others were in his studio and about to 
call on Makart. The Racowitza barely had time to hide herself 
in a niche created by the palms and hangings of a cosy corner 
and emerged as Liszt and friends were passing back into Len- 
bach’s studio. Suddenly Liszt turned and seeing the female appa- 
rition, for she had been suffering from the stifling atmosphere 
and emerged a little too soon, he demanded to know who it was. 





Lenbach then appeared and said to Liszt, “The Baroness is wait 
ing.” “Let her wait,” said Liszt, and turning asked : “Who are you 
and why do we not know one another,” and so forth and so forth 
The next evening there was a musical at Makart’s studio with 
four persons in the group, Charlotte Wolters, Helene von Raco 
witza, Makart and Liszt. In closing she says: “Der Abend ward 
zu einen Wonnenrausch.” Not Nonnenrausch. 


Another Lassalle. 


Jean Lassalle, the baritone, who sang several seasons at the 
Metropolitan with the De Reszke brothers, died last week in 
Paris in his sixtv-second year. He was born in Lyon and be 
came a clerk with a large firm, but soon turne | to music, more 
properly speaking, singing, for which purpose he went to Parts 
where he also studied painting. At the Conservatoire he did not 
get along rapidly and consequently he applied himself with a 
private tutor, and in 1869 he made his debut at Liége as St. Bris, 
followed by a debut at the Paris Grand Opera in 1872 as William 
Tell. He was subsequently installed at that house as the succes 
sor of Fauré of the “Palms.” Of course he made his appear 
ance during his twenty-three years at the Grand Opera in all the 
larger opera houses of Europe. Among his triumphs, now for 
gotten, was his singing of Ascanio in the opera of that name by 
Saint-Saéns, unknown in America except for its ballet musi 
played by the late Anton Seidl during the Brighton Beach sca 
sons. After a successful appearance under Gye at Covent Gar 
den as Nelusko, his engagement for New York was underst-od 
The natural loss of the voice led him to become a singing teacher, 
after a disastrous venture in a brickyard enterpris in 1901 In 
1903 he was appointed teacher at the Paris Conservatoire which 
place he held at the time of his death. Both Lassalles were Jew 
and may have been relatives as the German family was of Franco 


Jewish origin. 


Saenger’s Triumph. ' 


No doubt New York has, by this time, heard of the remark 
able artistic endorsement by operatic Berlin of the methods of 
singing master Oscar Saenger. If so it is good enough to re 
peat Some time ago Rudolf Berger, a young Austrian, wa 
baritone at the Royal Opera, Berlin. Let the story be told as it 
appeared in the London Daily Mail, September 4th 


FROM BARITONI lO TENOR 


(From Our Own Correspondent 


Bes Sa , 
American musical talent—this time a teacher’s—is a 
corded generous praise by the Berlir ritics this week im 

connection with the début of Herr Rudolf Berger a 


tenor at the Kaiser's Roya) Opera 
Herr Berger, wh 1 young Austriar wa mtil a yea 
g rN 
zo, leading baritone at the Berlin Opera When he w 


singing at Bayreuth during Wagnerian cycle, an Amer 


can singing master, Oscar Saenger f New York, ard 
Berger and told him he had the making of a legitimate 
high-grade tenor in his throat. Berger thereupon 
1 vear's leave of absence from tl Royal Opera, pt ecle 
to New York, put himself in the hands of Mr. Saenger 
nd at the end of a year has made a triumphal re-er 
the Berlin peratic stage a i full-fledged tenor of 
lightful timbre 

He made his first appearance on Tuesday night in “Lo 


ng his New York 


teacher, being present Herr Berger will hencefortl ing 


hengrin,” a number of Americans, in 





leading tenor roles at the Berlin Opera 
This is merely one of the many instances proving the art of 
Oscar Saenger, although in its special direction it is a triumph of 


such degree as to create general discussion. It may be possibk 


to discern in a baritone voice that it has been falsely gauged by 
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teachers and by the possessor, but to be able, after 

discovering the error, to remedy it, actually to do 

ore than merely successfully to teach one to sing 

ah, there’s the rub. Not only had 

Saenger impressed upon the singer with profession- 

al assurance and certainty the conviction of his 

ent, but he accepted the responsibility of 

breaking into a career, and he proved the wisdom of 

course, based solely upon his keen knowledge of 

of song and the Science of Voice. The event 

The De Reszke case 

th Sbriglia was not identical. It was De Reszke 

went to Sbriglia and told him he felt that if a 

tain course of training were pursued he might 

op into tenor. Sbriglia had already been tell- 

De Reszke that there was danger in such a 

uurse, but that he would try to do it. In the 

Saenger case it was the singing master who had the 

confidence in himself to attempt the readjustment. 
Che triumph is complete. 


De ReszKe. 


lalking about Jean de Reszke, one of the leading 
cal operatic artists of the modern stage at the 
of his retirement, it seems somewhat in contra- 
iction to certain assumed theories that now, after 
or five years of teaching, he cannot “deliver 

’ as we so aptly call it in America, as a 
True, there are two or three 


actually without precedent. 


the goods’ 
like Saenger does 
female singers, some of whom had already 

| before applying to De Reszke for les- 

ichieved some success; nothing to 

but sufficient to hope that, with a 

: they will be able to rise in the oper- 

acceptable places. But in all this time 

ome from the De Reszke studios to im- 
onclude that because one is a great operatic 
rs can be made by him or her. Besides 

d, look at Marchesi sending from 

a successful career Melba, Calvé, 





CASINO IN MONTE CARLO, 
ay, but not the opera 


iville and others. Look at Delna put out 
I do not care to get into any 
the 


if once, 
mparisons by mention of names, 
gether with those generally known by all 
) are interested, being sufficient. De Reszke, 
at least, would not accept hopeless or 

| cases, and he must be getting the pick 
He 

‘f three or four 50 francs a half hour 


harges 100 francs a half hour 


are the pronounced cases produced at 
uctive rates Who is the tenor created 
Who is the baritone, cre- 
Who is 
yric soprano that has arrived during the 
? From the studio of De 


ental tenor? 
by an experienced baritone? 


or five years! 


1 


be due to De Reszké. It may ode 


one grave scientific defect (and vocal 
ds upon science) based upon the inability 
cted baritone to avoid the methods by 
which he was transformed, and _ these 
ild be pernicious if applied generally, as 


We 


De Reszké’s singing 


those studying under such egis. 

ipe from ourselves. 
Reszke, and hence he made such stunning 
but it would be asking a superman to ex- 


n now to separate himself from that mental- 
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vocal principle that made him what he was, and 
adopt all kinds of theories or any kind, necessary to 
impress a vocal standard upon a student. The late 
Jean Lassalle, of whom I wrote above, also failed 
and produced no striking singer of any kind, where- 
as other singing teachers with reputations of teach- 
ers only at the Conservatoire, sent their pupils at 
once upon the operatic stage in Paris or the Prov- 
inces, 

As the overwhelming bulk of singing students at- 
tending the De Reszke studio come from America, it 
is a duty to call attention now to these ominous con- 
ditions. There should be a number of De Reszke 
pupils as artists on each of our four important opera 
stages in America—the three in New York and the 

soston—after all these years of operations on Amer- 
ican throats. Or are we Americans at fault? Let 
us pause for a reply. 


Bacchus at Bordeaux. 


September 11, 12 and 13 were set apart for the 
production near Bordeaux most appropriately of the 











oncoae (1 acta 





THE PLAN. 





Kéte des Vendanges, and a theater was erected— 
open air—on the outskirts seating 25,000 people, the 
work being Camille Erlanger’s opera, “Bacchus Tri- 
omphant,” poem by Henri Cain. The orchestra con- 
sisted of 300 players, chorus 600, dancers, and 1,500 
stage personnel besides. Erlanger conducted, Mon- 
tagné being orchestra master. The artists were Felia 
Litvinne, of the Paris Opera; Iréne Lovati, of La 
Scala; Regina Badet and Mlle. Chenal, of the Opéra 
Comique ; M. Muratore, of the Opéra. I append a 
cut of the amphitheater and a plan of the same. 


Arthur Hartmann. 


Paris has a new musical force added to, its many 
competent musical elements in the person of the tem- 
peramental violinist, Arthur Hartmann, who, on his 
return from his recent tour in America, dropped into 
that city, having decided to reside there and give ad- 
vanced lessons and play prior to starting on a world’s 
artistic tour. Heretofore Hartmann lived in Berlin. 








THE AMPHITHEATER 





He wants a taste of the Gallic atmosphere as a par- 
ticipant in its manifestation, and this is particularly 
advantageous in the case of a violinist, for Paris has 
a great violin record and is paying especial attention 
to its culture. It must seem to any one who knows 
musical Paris, and who knows Hartmann and his 
style and his views, that the life there will be sym- 
pathetic to him just for those reasons. He is not 
going to get the symphonic food he had in Berlin or 
that can be offered to him in America, for Paris has 
no permanent orchestra and its symphony concerts 
would not be tolerated in Berlin. In New York— 


why, yes. But not in the American cities, where 


there are permanent orchestras. Otherwise, how- 
ever, he will like it artistically. 

Hartmann has a large American following in the 
United States and a number of pupils have decided 
to follow him to Paris to learn how to become vio- 
linists. That should be understood. They will not 
become dull or uninteresting violin players, but, if 
they follow his injunctions and theories and have 
the requisite talent, they will become violinists, they 
will get the secrets of the left hand and the secret of 
the graceful and yet powerful bow with its arm sup- 
port. They will acquire the exact adjustment of 
these seeming conflicting movements, and that is 
what is meant by learning how to become violinists. 
If they are not musical they must not go to Hart- 
mann, for he cannot endure the antagonism of the 
unmusical nature; it destroys his violin power when 
he comes in contact with it; it paralyzes. But the 
musical nature has, at once, in Hartmann the com- 
plete co-operative support. 


Buda Pesth Fest. 


Beginning in November there are to be a series of 
festival concerts at Buda Pesth with the assistance 
of the Royal Opera Orchestra. Artists selected are: 

Susoni (if he doesn’t get to America before the 
date), Yvonne de Treville (American), Minnie 
Tracey (American), Selma Kurz, Schmedes, Slezak, 
Kubelik, Knote, and an effort is on foot to get Pa- 
derewski and to make one evening a Massenet mo- 
ment musicale. 


Mason-Hamlln. 


From one viewpoint it is amazing to find that the 
reputation of the art product known as the Mason- 
Hamlin piano has secured such a secure footing in 
the European musical world; from another view- 
point it seems, after all, inevitable. The artists who 
have played it publicly in America carried their en- 











BERGAMO, 


Where Donizetti was born. 





thusiasm for it across the ocean and it became infec- 
tious the moment musicians in Europe played or 
heard Mason-Hamlin pianos over there. But the 
enthusiasm was not an exaggeration, as is frequent- 
ly the case in matters of art. There was the bona 
fide there; there was, in each instance, the full 
fledged, convincing evidence through the magnifi- 
cent character of the factor itself. 

Wherever and whenever I met pianists or mus’- 
cians particularly interested in the wider aspects. of 
the cult, the inevitable Mason-Hamlin topic in- 
truded, and after a while I made note of it. It was 
not particularly American. The subject was not 
discussed as an American one but as an art subject 
purely, on general, universal lines (naturally with a 
special accent on America) which embraced the the- 
ory that the Mason-Hamlin piano was one of the 
chief elements in the progressive musical life of the 
present era. Considering what I knew of the piano, 
of its construction and the effects it produces on the 
musical mind I looked upon the phenomenon as 
most natural; the tone of the instrument being irre- 
sistable, representing the very latest results of a 
combination of artistic and scientific researches pur- 
sued for just that one purpose—the creation of an 
art work that would enthuse the musical world. I 
could therefore appreciate the experience centered 
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in all the glowing comments heard on the Mason- 
Hamlin. 

And yet it seemed, viewing it in another direction, 
amazing nevertheless, chiefly on account of the rap- 
id growth of the sentiment. For or five years ago 
there were a few suggestions thrown out casually 
about a great, new piano America was producing. 
Three years ago there were many expressions of 
delight from artists who had played or heard the 
Mason-Hamlin. But this year it seemed like a wave 
of discussion coming from many sides at once and 
creating the definite impression that America had 
scored another victory in science and art. It is not 
exactly as it is in America with the Mason-Hamlin. 
We are all discussing it when we get into that field 
of the art, all of us, and many are discussing it of 
whom we do not hear. It is the one focus of uni- 
versal piano talk and from all points of view. 
“What is going to be the effect of this Mason- 
Hamlin piano?” “Don’t you let that Mason-Hamlin 
piano out of sight; look out.” “Did you hear that 
Mason-Hamlin grand at this or that concert?” 
“Wasn't that a remarkable grand so and so played?” 
“How is the Mason-Hamlin piano going to affect 
the situation?” “How did they manage to get that 
tone?” etc., etc., etc. 

In Europe the character of the Mason-Hamlin 
discussion is not of this fibre. There they look upon 
America as a producer of great pianos and just for 
that reason they are deeply interested in the Mason- 
Hamlin. They hear the reports of the successes of 
the European artists who play the Mason-Hamlin 
pianos in America and they hear the pianos them 
selves, and they are profoundly impressed at this 
new evidence of what the New World is doing in 
the art of piano production. It is, as I say, an amaz- 
ing phenomenon, this general European endorse- 
ment of the Mason-Hamlin, chiefly because of the 
rapidity of the acknowledgment. The piano itself, 
through the force of its own ingredients and its 
magnificent resources, made the acknowledgment 
inevitable. Europe simply endorsed America. 

BLU MEN BERG. 


Pror. ArtHur L. MANCHESTER wrote a clever 
article, published in the Globe of last Saturday, on 
the subject of “Music Education in the United 
States.” Professor Manchester is director of the 
Department of Music at Converse College, Spartan- 
burg, S. C., and he secured his information as a 
result of the investigation of music in the United 
States which he conducted for the United States 
Bureau of Education. Inquiries were made of 
1,088 institutions, of which 381 gave no informa- 
tion which could be used, while 112 colleges, normal 
schools and universities reported no music depart- 
ments; 595 gave good information, and 281 are 
drawn from to incorporate the information in the 
The instructors are 2,506 and the students 
We wish to add that we do not believe 
That is to 


report. 
77+359- 
that these reports are true or correct. 
say, the Bureau of Education is doing its best to get 
information, but this information is misleading 
from the fact that it may appear as if this were 
the number of teachers and the number of pupils 
in the United States in educational institutions and 
There are more than 500,000 persons 
studying music in the United States today—that is, 


otherwise. 
of course, classical music, as we call it. 
_—_— ae 


Wuen “Electra” is produced in America (the first 
performance is to be given in Philadelphia by Ham- 
merstein, as is generally known), it is to be in 
French, although the text is German. This may 
be due to the fact that Mary Garden is to sing the 
part of Electra. The 
Reache. Such is the report as it emanates from 
Paris. 


Clytemnestra is to be 





PRIZE CONTEST 

A newspaper contest of any kind always excites wide- 
and is excellent advertising for the journal 
that sort 
a prize struggle for com 


spread interest 


sponsoring the competition. Musical affairs of 


usually confine themselves to 


posers, and therefore bar out anybody who has not the 
gift of writing music his column now undertakes to 
conduct a contest which shall give all the musically in- 
clined a chance, be they composers, conductors, perform 
ers, teachers, amateurs, or rank laymen, Answers to the 
appended questions constitute the test. The first correct 
solution received will be awarded first prize, the second 


correct solution wins second prize, etc. There will be five 

welve honorable mentions 
prize: A copy of Waldo Selden 
Music.” 


A copy of John F. Runciman’s “Haydn” 


prizes and 
First 
tory of 


Pratt's “His 
Second prize: 

( Miniature 
Chird prize: Autograph letter of John Philip Sousa 
“Il feel like hell”; 


letter of Rafael Joseffy, or Ossip Gabrilowitsch, or 


Series of Musicians) 


in which he says or autograph 


Emil Paur 


ink 


Josef Lhévinne, or Carl Jérn, ot 


Fourth prize and caricature of 
Viadimir de 
Fifth 


picture postal of 


Original pen 
Pachmann. 
Sauer, signed 


Autograph card of Emil 


Katharine 


prize: 
Goodson, or signature 
of Fannie Bloomfield Zeisler. 


of the 
the editor of this column 


Answers should be written on one side paper 


only, and must be addressed to 
No answer must exceed ten words in length. The com 
petition is to close on September 30, and the 


Musica Courter of October 6 


result will 


be announced in THe 
QUESTIONS. 
1.—Who is the manager of the Manhattan Opera Hous 
2.—What acronautic opera did Wagner write? 


3.—Which tenor had an operation performed on his 
throat early this summer? 
4.—If a pianist gives testimonials to two different pian 


houses, which one is sincere. 
5.—Is music progressing, retrograding, standing still, or 
moving sideways? 
6.—Name three composers whose names begin with B 
7.—Which pianist has the longest hair? 
8.—Mention an opera that has a foolish plot 
9.—Who wrote the E flat that is 
in the world? . 
10.—Which pianist’s name sounds like a city in North 


nocturne best known 


Germany ? 

1¥.—Which composer is referred to familiarly as “Papa” 
or “the father of the symphony’? 

12.—Who was the Waltz King? 

13.—Do prima donnas like to be praised in the papers? 

14.—Name a work by Gounod, 

15.—In what opera is the “Anvil Chorus”? 

16.—Should the music teacher be paid before the dent 
ist? 

17.~Which composer is often referred to as “the Polish 
tone poet”? 

18.—“Who is Sylvia”? 

19.—“Knowest thou the land”? 

20.—In which opera does the heroine apostrophize a 
man’s severed head? 

21.—What 
mas time? 

22.—Who wrote the “second rhapsody” 
Of which opera is Parsifal the chief character? 


oratorio is heard most frequently at Christ 


for piano? 


23 
24.—What famous coloratura soprano is named Melba? 
25.—What yould you rather do than attend a Bach 
recital ? 
a2ee 


Replies continue to pour in for the great “Ques 


tions and Answers” contest, including some from 


places as San Francisco, 
Ostende, Jacksonville, Fla., Seattle 


The answers are as varied as ever, and still 


such widely divergent 


London, and 


terlin 


VARTA T TONS 





range in mood from the flippant to the serio-comic 
and tragic. There is just one week left in which to 
send in your guesses and take a try at the opu!ent 
ig examined 


Che 


line of prizes. Each communication 


carefully and filed in the order of its arrival. 


most characteristic of the lists are printed each 
week. 
SOME oF THE ANSWERS 

I Oscar Hammerstein 

2.—"The Flying Dutchman.” 

3 Enrico Caruso 

4 Neither 

s.—It is doing al] of those things, in some phases 

6 feethoven, Bach (J. S.), Bellini 

7.~—V. de Pachmann 

8.—“Don Giovanni.” 

9.—Chopin 

10.—-Mark Hambourg 

11.—Haydn 

12.—Johann Strauss 

13.—Of course, they do. Who doesn’t? 

14.—"“Romeo and Juliet.” 

15.—"Il Trovatore” (Verdi) 


16.—He should be, if he needs it more 


17.—Paderewski 

18-—The music is by Schubert—the words e by 
Shakespeare. 

19.—One song is by Thomas, the other ts by Schubert 


20.—Salome. 
21.—“The Messiah.” 
22.—L iszt. 

23." Parsifal.” 
Mitcheil 


24.— Helen Armstrong 


25.--Go to the opera; that is, a good on 
Portia (HEAL 
3X) 0 Fast avenue, Oak Park I 
zn ane 
Editor of Variations: 

Buried in the mountains for the past six weeks, | now 
find on my desk a pile of Musica Courters which | a 
devouring with avidity I am rather late with noy little 
list of answers to your merry questions. Trusting | a 
not too late to win a prize, I reman 

One of your many admirer 
ALice | 
New York ( Septem is x) 

1.—A man with one hat 

2 A work we would like to hear in New York 

3.—An Igalian who receives $2,000 or more per night 

4 Testimonials used as advertisement mcere i 
ways 

5 Progressing 

6.—Baptiste, Bargiel and Barnby | ypied from the Di 
tionary) 

7.—He died long ago 

8—“La Traviata.” 

9 A musical matinée idol; composer of the Butte 
flv” etude 

10. We can but « ho Harnh 

11.—Haydn, surnamed Josef 

12 A genius who made even s fathe 

13.~-No! No! No! 

i4 Philemon et Bauci { from D 
ary) 

1s \ work by Verdi 

16 There can be but one answer t her 

17.—Now you are poking fun at the t 

18 Text by William Shakespeare by Fra 


Schubert 


19 Yes, everybody does by this time 


c ; ; 
20.—“Salome,” with a police record 
21.—“Christu 

, 
22,.—Liszt; also played by orchestra 


23.—A pure fool 
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Helen 
Witness a 
~. 
ihe 


The 


public 

Flyin 
aruso (tf 
Ne 
Pro 
Sach, 


ither 


Beet 


1 
ane 


Armstrong (copied from the 





Dictionary). 
n airship excursion 


g Dutchman.” 
he did). 


gressing 


Brahms 
(Ask the 


hoven 


Ww barber !) 


Mark Hambourg 


aydn 
annes 
they 


Reine 


Strauss 
(That’s a joke.) 


de Saba.” 


yvatore 


W 
Mit 


open an account with you 


it an opera?) of that name 


It’s either “Mignon” or America 


igner’s habit to write his operas himself 


Armstrong 


hell 
iCti 


f “Tristan und Isolde” with Jean 


ALFRED LIEBAN, 
jog Lafayette street, New York City 
ner 


managet 


gets least, or nothing. 


he 


h, of course, Hm! 
Al 


fhe Magic Flute” sounds the 


are not praised more than 


painful sounds from the 


song (from “Two Gentle- 


bluhen Goethe-Schumann 


and get Bach’s works as a 


Very truly yours, 

“PuzZzLe 
N. Marshall st., 
zn RuR, 


Frenp,” 
Philadelphia. ) 


trahms, the triumvirate of 


ld be 


pa 
pa 


id in private. 


immortalized by 


nan 


Ambroise 


ba is her 


Stage name 
who gave it. 

urs sincerely, 

M 


BERNICE 


Winter 


OAKES, 


160 Walnut street, Hill, Mass 


1.—Oscar Hammerstein the II. 

2.—All Wagner’s operas are aeronautic, because people 
» not understand them, 

3.—Caruso, by New York papers (operated). 
4.—No one. 

5.—Doesn’t progress; no regress. 
6.—Berlioz, Bizet, Beethoven. 

7.— Paderewski. 

8.—All except Wagner’s. 

9.—Chopin. 

10.— Mark Hambourg. 

11.—Haydn, Joseph. 

1z2.—Johann Strauss. 

13.—Everywhere, not only in the papers. 
14.—“Romeo and Juliet.” 

15.—“Trovatore.” 

16.—Pay after achievements (real ones). 
Chopin 

My sweetheart’s name. 

(“Mignon”) 
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“Connais tu le pays” 
“Salome.” 
-“ Messiah.” 
Franz Liszt. 
Religious. 
An Australian; changed name. 
When not bothered by bunions. 

Respectfully yours, 

Josern De VALn’or, 
2027 Michigan avenue, Chicago, II. 
RRR 

Oscar Hammerstein 
“The Flying Dutchman.” 
Caruso, 
Neither one, 
All ways. 
Beethoven, Bach, Brahms. 
Paderewski. 
Seville.” 


Several ; 
‘Barber of 
Chopin. 
Mark Hambourg 
Haydn 

Strauss, 

I should say they do 
“Faust.” 

“Il Trovatore.” 

Most certainly. 
Chopin. 
Sylvia in 
~—Song from “Mignon.” 
“Salome.” 

“The Messiah.” 
Liszt 
~—“Parsifal.” 
soprano 


“Carmen.” 


23 
24 
alia 


Famous Melba, from Melbourne, Aus 


tr 
(“Salome.”) 
I am “anxious 


25.—See one of Manhattan’s operas. 

Now is the test. Do I get the prize? 
Willie.” I would like the first or second prize. 
Yours truly, 

Bernice BAERNSTEIN, 

106 East Sixteenth street, Minneapolis, Minn. 
nre 

Dear Having read “Variations” with great glee for 
some years, I feel sure you are perpetrating a fine joke on 
If, for once, you are really in earnest, we all think it 
funnier yet; so your reputation as a mirth maker holds 


Sir 
us 


good in either case. 
P. S.—If you find these answers worthy of recognition, 
please give them fourth place. I like that prize! 
1.—“Little Mary.” ‘ 
2.—“Flying Dutchman.” The singer sometimes goes 
up in the air. 
Caruso, Carasa, Cazzaza. Say it fast! 
Che pianist, he knows! Vide check book. 
Doing all four in “Electra.” 
Bach, Beethoven, Brahms: 
hannes 
7—-Never measured. Should back Paderewski. 
&—“Princesse Rayon de Soleil,” properly “Princesse 
Rayon de Sommeil.” 
9.—The Magnetic Pole. 
Hambourg. 
Too easy: Haydn. 
Strauss, 


3 
4 


6 Johann, Ludwig, Jo- 


10. 
If. 
12 
father 
13 
14 


15 


Johann the “Merry Widow's” grand- 
Wish I were one, so I could tell you truly. 
“Faust,” music only by Gounod. 
Any opera. Scene: Two prime donne. Result 
Knocking chorus. 

16.—No! Pay the music teacher privately, before no 
one, 

17.—Frederick, the great Chopin. 

18.—I know 

19.—Yes, indeed! Wo Citronen blihen. 

20.—“Salome,” “Salome,” “Salome.” 

21.—Hallelujah, what a question! 

22—Ah Bah! Ab-bé Liszt. 


Yes 


“The Messiah.” 
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24.—Miss Mitchell of Australia. 
25.—Fish, ride, drive, golf, tennis, sail, swim, motor, fly, 


anything. 


Accomplished without the aid of a confederate. Sworn 


to and sealed this 17th day of September, A. D. 1909. 


MARrGUERITE Moore, 
Pemaquid Harbor, Me. 
nee 


New York City, September 11, 1999. 
Following are my answers. They are correct; I can 


prove it. 


1.—Teddy Roosevelt. 

2.—Zeppelin’s flight. Just out nearly. 

——"“My Cousin Caruse.” 

—1X4-=2x2. 

5.—To the North Pole now. 
-Budweiser, Ballantine’s and Brandy. 
—I can stand a show. I’m broke. 
—“Why Women Leave Home.” 

9.—Teddy Roosevelt. 

10.—Hoboken; Hobo. 

11.—Hearst. 

12.—W. J. Bryan, Marathon runner. 

13. 

14 

15. 

16. 


Copyrighted. 


Unlucky; no answer. 

“Uncle Tom's Cabin.” 
-“Sappho.” 

Neither. The landlady first. 
17.—Sherlock’s bones. 

is 
19. 
20.—“A Millionaire’s Revenge.” 


I know. 


My uncle's aunt's sister's cousin 
Africa, of course; ask Teddy. 
21.—Get a box of candy free. Come. 
22.—Search me. 
23.- -~Cook 
Nutty. 
24. 


25.- 


cooked it, Peary paralyzed it. By I. Am. 
Myself, nicht war? Yah? 
Go fishing in an aquarium full of fish. 
Your obedient servant, 
E. B. DUNKELSPECKOVICH, 
Mars. 
nee 


Dere sur: i am onte a little gurl sew maybee yew will 
not koncider my ansurs, too yore vairy klever questshuns, 
of enuf importants or merit, too publish them. Butt a 
great kritit once sayed (1 think he wairs his hare rather 
long and affeckts a frock koat, with a little red ribbun in 
the uper left hand buttonhoal, and a silk hat) that yung 
peeple are just as much enttitled too thair opinyuns as 
Konseaquently yow must blaim him for my 
offence, dere sur. 

However, should I bee sew fortchewnate as to seakure 
the (Wine) furst prize, I mite venture to say that I. all- 
ready posses a kopy of P (rats) History of Musick, sew 
wood much prefur an aughtograf of Karl Yearn, whom I 
dident kno at Sewerrick. 

Yors vairy trooly, 
JoHANNA SERASTIANNA Bacau, 


annybody, 


C/o J. M. La Fey, 32 Third avenue, Newark, N. J. 
t.-—Marry Guarden (Oskur couldn't). 
2—Dare Fleagende Holender. (A _ favurite of 
dawg.) 
3.—Karewsew; hour tennur rooster, whose oppurashun 
resulted in chicken soup. 
—Thee sighn of the $. 
It does them awl when hour musik room is swept. 
Zwei Bac(k)hs und B(a)uck! Ach, yah! 
~Thee moast popewlar. 
.—Tristan und i-sold-her, 
9.—Ah gwan! Chopin. 
1o.—Mark Hambourg. (Amerikan 
rates, sekure yore passages.) 
t1.—(Sch)reech hard Electracutehim 
phonkneeah Doughmesteakah, alsew Pop Highden, a 
12.—I dont kno, but (R. E.) Morse wuz the Ice king. 
St(rauss mit ym). 
13.—Sumtimes. 
14.—(G)you kno wel enuf yoreself. Foughst. 
15.—It inn the works (opera) of the black- 
smiths 
16.—Yes, if she gets thair furst. 
17.—Peary: Sour Graip Symfony, op. 1. 
Kook. 
18,— 
19 
20. 


21.- 


my 


speshshul wintur 


Strauss in Sin- 


is used 


deadekated to 


I asked Pa and he got mad. 

-Yep. it has tew opra houses & a knew theateher. 
Poor John!!! 

Mess-I-ah tell you? 

He's knot on my lis(z)t. 

~If Kundry knew hur lignes 
en). 
Neilie. 


Par-si-( wood have) 
fal 
What a beauti(full) cloak modul she wood 


—I love my Bach, butt oh you baw! game! 

x September 16, ‘oo. 
Ra2e 

1.—The highest salaried prima donna. 

2.—“Flying Dutchman.” 








ener ae EER SSE SE 





3—The tenor who had his salary raised—possibly 
Caruso. 
4—tThe testimonial paying the largest dividends. 
5.—Judging by the ultra moderns music is moving in all 
directions—anything to get away from melody. 
6.—Bach, Beethoven and Brahms—but there are others 
7.—The one I recently met at Podunk; he had Pade- 
rewski beaten to a frazzle 
8.—Most of them—’tis hardly necessary to specify 
9.—Cho-pang—not to who have 
proved” it. . 
10.—Hambourg—Mark, old boy. 
11.—Haydn—not Elgar, as some would like us to be 


mention those “jm- 


lieve. 
12. John, not Rich’'d 
13.—If not, why do they engage some of the New York 


—Strauss— 


critics to “annotate” programs for them? 


14.—“Romeo and Juliet.” 


15.—“Trovatore” was the first instance—but you will 


find “anvil” choruses in 
16.—Music lesson giving is so much like “pulling teeth” 
music 


most modern music dramas 


there is hardly 2 distinction However, a wise 
teacher will collect first 
17.—Paderewski, when his hair is elongated and he 1s 
collecting American dollars 
18.—A maiden discovered by Bill Shakespeare and sub- 


Instead of marrying 


sequently wooed by one Schubert. 
her Schubert wedded her to immortal melody, 
the Liszt 


all fam 


19.—Goethe discovered land and squatted 


thereon by erecting a musical bungalow; us sing 


ers since have chanted its praise 

20.—Up to date Salome is the only prima donna given 
There’s no telling what will happen 
the 
knocks 


to apostrophizing 


sets 


unary composer 


Litolff 


next, unless possibly some sang 
“Reign of Terror’ to music. <I 
Robespierre’s head off in an overture. 

21.—A foolish question, since Handel’s forty opera re 
duction is the one and only Sometimes you can recog 


believe 


nize it, often not. 
22.—Liszt is responsible for the pianistic pi 


anists, big and little, who have soared into the technical 


agony of 


heights via the second rhapsodie. ‘Tis, however, one ot 


Liszt's least offenses 
23.—"Parsifal”—but I have seen productions where he 
wasn’t. 


24.—One only, albeit, there be those them 


think 


who 
selves “Seconds.” 
25.—Almost any old thing 
the author of “Variations” for instance 
Witson G 
Arcade, Cleveland, Ohio 


Extend the glad hand to 


SMITH, 
219 The 
nae 

In the case of Wilson G. Smith’s set of answers 
the rules regarding the ten word limitation are tem- 
porarily suspended to enable publication of his con 
tribution, but of course he is barred from the chance 
of winning a prize. 

nme 

Marie Corelli plays the mandolin. This will give 

her critics a new opening. 
nner 

The rumblings of the Opera War grow fearful 

Ammunition is daily piling up in the box offices of 

the two main musical camps. Scouts report this 

formation of the rival forces: 


’ 

fi 
2) 

a 


sft 
pi th 


$ 
fe ee ES. 


LEONARD LIEBLING, 


It must have been a curious concatenation of cir- 
cumstances, if not something else, which brought 
about the conjuncture of the recitals of Dr. Willner 
and George Hamlin on the same day in Chicago and 
of Madame Sembrich and Frau Gadski on the same 
other day in Chicago. It will be interesting to ob- 
serve how the patronage will be divided in the dou- 
ble instances, which will put the critics twice to a 
most undesirable test. 


- a O - — 


Ir any more jokes are sent to THe Musicar 
Courter regarding “the Poles in music,” De Bléri- 
ot’s “Air Varié” and Scharwenka’s “Pol-ish” dance, 
the editor of the comic department herewith solemn- 
ly threatens to imbibe a brimming cup of hemlock 


and expire without leaving a will. 


THE MUSICAL COURIER 





25 





THE ITALIAN VICTORY. 

It is a matter of such contemporary operatic in- 
terest—the following interview published in the 
New York American of Monday last—that its re- 
production is quite necessary. Signor Gatti-Casaz- 
za has acquired the communicative habit and tells 
us very interesting things. It appears that he has a 
national—an Italian national interest in the opera to 
be performed in this country, and his patronizing 
tone in his reference to German opera confirms his 
deep seated patriotism. By all means let us have 
Italian opera, particularly when singing is to be the 
attraction; yet German opera and French opera are 
also desirable and even necessary. With Mr. Dip 
pel as an ardent advocate of German opera and Sig- 
nor Gatti-Casazza a warmhearted supporter of Ital 
iano opera there should be no victory on either side, 
but a harmonious co-operation of both elements to 
give us the best there is in all styles and characters 
of opera. There seems to be no possibility of recon 
ciling the European national prejudices in the Met- 
ropolitan and just when we feel that the two direc 
tors have combined for the general weal one or the 
other gives indications of the overpowering racial 
sentiment in the human mind. It must, therefore, 
become apparent that a single headed management 
becomes the vital question and that single heoded 
management, in order to be successful, will not be 
identified with either side of the present dual con- 


trol. The interview reads as follows: 


“GERMANY ROUTED,” BY GATTI-CASAZZA 


Director Tetts IrALIAN CouNTRYMEN or His (AND THEIR) 
Vicrory Over Dirre. 


Director Gatti-Casazza, of the.Metropolitan Opera Com 


pany, has been telling his fellow countrymen in Italy 


what he has done in America and what he thinks of thi 
to mention, 


co worke Te 


neglected 
Italian 


Incidentally, he has not 
although modestly, how he 
have triumphed over their rivals, meaning Administrative 
Director Andreas Dippel and the German singers 

In an interview the Corriere Della 
newspaper, he says that the American press 


country. 


and his 


Milan 


aceom 


in Sera, a 


has 


plished wonders with him, for when he was director of 
La Scala, he wouldn't talk to the Italian journalists 
Now he talks freely, thanks to the persuasive New York 
newspaper men. 

When asked for his impressions of last season, Gatti 
Casazza replied: 

“We encountered difficulties at the beginning, as well 


as mistrust, and we had to hold firm our own ground 
against the German element, which had an indisputable 
supremacy in all the dealings of that Opera House jut 


we attained our goal 


Pam Went TO ITALIANS 


“Toscanini began by captivating the excellent orchestra, 
to which he delivered a speech in English, by conducting 


without a the “Gotterdammerung,” and his con 


quest soon took hold of the public, who always paid the 


sc OTe 


best and most cordial greetings to our great conductor 
“The to the of Puccini and 
Verdi, but the Wagnerian operas had also theit share of 


palm went talian music 


success 
“The American theaters are equipped with an organiza 
Through this 


tion that does not exist in Italian theaters 


perfect system the Metropolitan does not interrupt its 
regular performances, not even when an important first 
night performance is in course of preparation sesides, 


performances during the season are given in full in Phila- 
srooklyn. Next 
be added to the the New Theater of 
the Metropolitan Opera 

On the whole, in these six opera 


delphia, Baltimore, Boston and seagon 


another will list, 
Comic Opera, which Company 
has built in New York 
give thirteen performances a week.” 


shall 


houses we 


CLAQUE. 


The New York World has done a very commend 
able thing in exposing the claque at the Manhattan 
This pernicious system, which ema- 
Europe, should be tolerated 
In most of the opera houses in Europe 


Opera House. 
nates from not in 
\merica. 
there are a set of professional claquers who are paid 
by the artists to applaud. It has long been sus- 
pected that this thing has been in vogue at the opera 
houses here, both Metropolitan and Manhattan. It 
is a disgraceful thing for artists so to lower their 


dignity as to pay for people to applaud them, in 





order to make the unsophisticated public think that 
it is a genuine success. Some of these artists have 
been paying tribute in cash to these professional ap- 
plauders and frequently they have distributed a 
large number of complimentary tickets. This nuis- 
ance will have to be eliminated. Mr. Messager, the 
director of the Opera in Paris, has put a stop to this 
degrading thing and printed signs are seen in all 
the corridors of the opera house stating that it has 
been interdicted. No doubt, this example will be 
followed by other institutions in Europe in which it 
has been in vogue for years. The people here who 
received the money and other emoluments for the 
purpose of applauding are foreigners and the sys 
tem is one entirely introduced by foreigners. 


_—— — —_—— 


“Tue days of high priced concert seats are num 
Why lower the 


prices when most of the seats are given away gratis 


bered,” says the London Telegraph. 


anyway in London? The higher figures read better 





PITTSBURGH MUSIC. 


Prrrssvacn, Pa., September 19, 19090 
lhe Tuesday Musical Club is fortunate enough in being 
able to present Johanna Gadski in a song recital at Carne 


gie Hall, October 28. This will be the only opportunity of 


hearing the celebrated dramatic soprano in Pittsburgh this 
season rhe regular season of the club will open Noven 
ber 2, when a miscellaneous program by the club members 


will be given 


nue 
Last Friday evening Dallmeyer Russell, pianist, inaugu 
rated a series of recitals to be given at his studio in Ivy 
street during the season His selections included those 
from Bach, Busoni, Chopin, Moszkowski, Mendelssohn and 
Liszt Mr. Russell was assisted by George C. Weitzel, ba 
itone, late of the Valenza Grand Opera, who sang aria 
from “The Mask Ball” and Traviata” and “Carm 
Mr. Russell’s next musicale will take place in October and 
will be devoted entirely to Beethoven 
neue 
The Schubert Women’s Chorus, conducted by Han 
Zwicky, will begin rehearsals for the sea next Th 
day evening. Several new membet re to be ided 
scason 
Rn Re 
Christine Miller will leave September 26 for Worcester 
Mass., where she has been engaged as one of the festi 
soloists Associated with M Miller on thi ct on at 
Madame Rider-Kelsey—so popular in Pittsburgh—and O 
car Seagle, the French ba Miss Miller will tl ca 
make a specialty of recital programs and already bee 
engaged by a number of the most important women ub 
in the country, prominent among which are the Amateur 
Musical Club, of Chicago: the Thursday Musical Club. of 
Minneapolis; the Fortnightly Club, of Cleveland, and at 
Franklin and Clarksburg, W.Va. November 9 Miss Mi 
will appear as soloist with the Pittsburgh Symphony Or 
chestra, under Emil Paur, at McKeesport 
nae 
Adolph M. Foerster has just published two part ng 
for male voices which have been sent department 
tor review he titles of the song are | ‘ ita 
(“Sunday in May’) with -words by Karl Schaf 
“The Voyager the words by Bayard Taylor Bott 
deserve a hearing at the hand lt any mate ran { 
which is looking for well writt and melodic part 
Mr. Foerster has followed the poems with skillful interpr 
tative ability, in that he has given the poem a careful read 
ing and proceeded to follow it up with a musical setting 
direct and unaffected The romant nature of the first 
song and the vigorous charact: f the second afford 
colorful contrast when the ngs are used in a group. The 
should at once find a place on all male chorus program 
nue 
Edward G. Rothleder, well known in Pittsburgh musical 
ircles, will spend two days of each week teaching out cf 
the city after September 20. Mr. Rothieder has been ap 
pointed music director of Geneva College, Beaver Falls, Pa 
during the absence of Francis I W addell, who will ape nd 


the next year in Paris, and with two assistant teachers wi 
instruct advanced piano students during the term. He has 


been selected to take charg ff the music department at 
Kiskeminetas College at Saltsburg, Pa., and will devote a 
Thursday of each week to similar work at that institution 
nner 
Mr. and Mrs. James Stephen Martin and daughters; wi 
have been spending the summer in Europe, reached New 
York on the Lapland September 5 and are now at home 


Mr. Martin will resume teaching at once and also there 
hearsals of the Pittsburgh Male Chorus and the East Lib 
erty Presbyterian choir. 

W. Car 


CHARLE 
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0, Ill, September 17, 1909. 
» of this 


should 


department to criticise pu 


not be criticised. Pupils’ 


vhen one is asked to pass an opinion 
il debut of a young pianist, who re- 

after an absence of two or more 
tudy of his chosen profession, 
assumes another 
Edward Col- 
musical 
Cable Hall 

consumed 


determination 


evening, September 13, 


rmerly well kiown to all 


heard in recital at 
long, it 
“heavy”; 
nind, the Schumann Fantasie, the 
Handel four 
following 
3 ©. major Sonata, and the Chopin 
Nocturne; and climaxing the 
umbers “Sermon to the Birds,” 
king on the Waves,” would require the 
und the ardent 
see and through, 


much too 
even if in- 


s much too 


rheme,” and 


each other, also the 


at major 
and 


most 
with 


resignation otf 
hear it 
But when such an 
the immature 
supil, it but furnishes food for reflection 

the folly of the 
mind by 


any 
oyment arrangement 
is interpreted by and 
curious point of 
the youthful instructors 
technic and endurance to 
nd this, young Mr. Collins 


seemingly, of the gela- 


tremendous 
this order, a 
His hands are, 
in the meta- 


have not that resistance 


unts, that prevents the “breaking,” 
has he developed the forearm, 


muscles; all are flabby; conse 


has no imtensity or resonance. 


are of that “double-jointed”’ 


itrate, then the first step needed 
developed, schooled 


all that 


they be trained, 


that 


titutional, and is needed 


st is the needed imme 
But 


the 


thing 
ibsolute means to an end 
back of it 
at the present time 
mind full of the im 


if there is not 
ollins Is too 
om with his 
with the awakening of his mu 
yet taken place, at least, not for 


ram constructed as the above. 


be conventional arbitrary signs, 
or they may be so surcharged 
as to be the sub 
felt anity. Such 


and Chopin music 


meaning ; 


magination, and feeling 


' 
ot the 


deepest hun 


jrabms, Beethoven, 


mental and emotional equipment 


actualization. This equipment is not 
should have taken a 


his debut. He 


CHICAGO MUSICAL COLLEGE 


How in its NEW HOME Facing the 
Lake Froat Park. 


pure ntly he 


tor _must 


mpositror 


| 
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tions of Musical Learning 
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METANDER SEBALO—-The Famous Hungarian 
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MAURICE DEVRIES—The Renowned Vocal In- 
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Paris Grand Opera and polites 
Opera Co., Hew York, 
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246-7-8-9 Michigan Boulevard, Chicage Dr. F. Z. ZIEGFELD, Pres. 
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needs acquire the ability to divine, conceive, and then im- 
part the mood, manner, style and characteristic physiog- 
nomy of the composition in hand. Talent he undoubtedly 
has, but it is being forced. As he played his program 
Monday evening, it was one long, monotonous, unvarying, 
non-definite conception, a non-differentiation, mentally and 
emotionally. Tonal quality he has not, notwithstanding 
that he had a good piano; tone graduations are ail nil ex- 
cept in the frequent amateurish application of the “soft” 
pedal, The Chopin “Berceuse” was played almost in its 
entirety with this pedal relentlessly held down. His big 
distinguishing quality is his brilliant digital facility. But 
he has no repose, and no bravura effects. He possesses a 
certain freedom in scale and passage work, but the pearl- 
ing, the scintillating timbre, is not there due, no doubt, 
to a bad stiffening of the wrists, and too often the flat- 
hand. He also has a bad mannerism—that of dropping 
his right hand from the keyboard, after every phrase, an 
annoyance to the eyes of his listeners, and detracting 
greatly from the general effect of his playing. Mr. Col- 
lins returns to Europe for one more year’s study. Much 
must be accomplished in that time if he wishes, eventually, 
to compete with the master-mind virtuosi, 
nme 
F, Wright Neumann has returned from his four months’ 
trip abroad and is now in New York. Mr. and Mrs. Neu- 
mann will return to Chicago this week. 
Rene 
Arthur Dunham, organist, gave a splendid reading of 
the Elgar “Pomp and Circumstance” March, as an organ 
number, in Orchestra Hall, September 16, preceding the 
opening of the exereises given in honor of President Taft’s 
visit to Chicago. 
\ nd 
Ragna Linné has been engaged as soprano soloist for 
the concert of the Swedish Singers’ Union to be held in 
Orchestra Hall, October 9. Madame Linné, whose voice 
is of a warm, sympathetic timbre, and whose musicianship 
is unquestioned, occupies a position today in Chicago’s mu- 
second to none, 
zerRre 
Thomas N, MacBurney, who has been so successful in 
establishing himself so firmly in the estimation of Chi- 
cago’s musical circles, since his location here last June, 
announces that Louise Burton, soprano, will be one of 
his assistants this coming year. Mr. MacBurney has taken 
additional studios in the Fine Arts Building, and on his 
return from a few weeks of rest that he is spending in 
the orange groves of lower California and on Catalina 
Island, he will resume his classes in his augmented quar- 


ters, 


sical life, 


nue 

Many of the leading professional singers of Chicago, 
as the following list bears witness to, seventy-five in num- 
ber, are now enlisted in the Musical Art Society and re- 
hearsals for the present season wi!l begin immediately 
after Conductor Frederick Stock’s return from Europe, 
last of this month. The dates of the two concerts 
society Tuesday, December 14, 
The program for both 
The Musical Art So- 
four with 
organization, and 


the 
to be given by the 
1909, and Tuesday, March 8, 1910. 
nights will be announced shortly. 
ciety, of Chicago, enters upon its 

added strength, both in numbers and 
with an established standing as one of the most important 
musical societies of the country. The Musical Art So- 
ciety is a company of professional singers drawn together 
by love of their art in the presentation of difficult classical 
and modern music. Each member being a soloist and an 
artist, it is possible with such a body of singers to obtain 
remarkable effects of shading and expression. The sing- 
ing is a capella, except in a few instances, depending 
for its effect upon the tonal purity and artistic handling 
of the voices. The enthusiastic praise which has been ac- 
corded the organization ‘by all interested in musical art 
indicates the high character of its work. The officers of 
the follows: Arthur Bissell, president; 
Marion Green, secretary; Mrs. Frederick W. Upham, 
Frederick Stock, conductor, and Carl D. Kin- 
business manager. The directors are: Mary Peck 
Dr. William Carver Williams, Ada Markland 
Annie Rommeiss Thacker, John B. Miller, and 


are 


season 


society are as 
treasurer ; 
sey, 
Thomson, 
Sheffield, 


William B. Ross. The active members for the 1909-1910 
season are as follows: 

Sopranos—Esther St. John Browning, Minnie Bergman, Harriet 
Case, Mrs. Frank C. Farnum, Edith Monica Graham, Minnie Fish Grif- 
fin, Ruby C. Ledward, Ragna Linne, Grace Nelson, Sybil Sammis-Mac- 
Dermid, Ada Markland Sheffield, Lucille Stevenson Tewksbury, Ger- 
trude Judd Smith, Mary Peck Thomson, Edna M. Trego, Clara G. 
Trimble, Marie S. Zendt, 

Contraltos—Mrs. Willard S. Bracken, Helen Bright, Jessie Lynde 
Hopkins, Mrs. Francis Carey Libbe, Jennie F. W. Johnson, Anna 
Jones Rankin, Pauline Rommeiss, Elaine De Sellem, Louise Hav- 
rison Slade, Mrs. Clayton F. Summy, Annie Rommeiss Thacker, 
Mrs. Frederic W. Upham, Dorethy Groves Wood. 

Tenors—Geo. Ashley Brewster, Chauncey Earle Bryant, Lester 
Bartlett Jones, Arthur Jones, John B. Miller, Lewis W. Peterson, 
Wm. B. Ross, Charles Sindlinger, H. Augustine Smith, George L. 
Tenney, Elmer Tracy, Edward Walker. 

Bartitones and Basses—William Beard, Arthur Bissell, Willard S 
Bracken, Frank Dunford, Gordon Erickson, Marion Green, Davia 
Hantsch Grosch, George Nelson Holt, Lemuel W. Kilby, William 
F. Larkin, Herbert Miller, Hugh Schussler, William Carver Williams 
and Katharine Howard, organist. 

The associate members for the 1909-1910 season are: 

Arthur T. Aldis, Mrs. T. B. Blackstone, Mrs. Marshall Field, 
Geo. A. MecKinlock, Mrs. Arthur Orr, F. S. Shaw, Mrs. Frederic 
W. Upham, Mrs. Samuel W. Allerton, Mrs. Richard T. Crane, John 
J. Glessner, Harold McCormick, Martin A. Ryerson, Mrs. Keith 
Spaulding, Arthur Bissell, A. B. Dick, Mrs. Thomas R. Lyon, 
Oliver W. Norton, J. C. Shaffer, Edward F. Swift, B. L. Winchell. 

The honorary associate members are Clarence Dickin- 
son and Mrs, Theodore Thomas. 

Rene 

The Sherwood Music School has just issued its annual 
catalogue for 1909-1910, containing halftone photographs 
of William H. Sherwood, founder and director of the 
sthool, and the various members of the faculty, with 
biographical sketches and a short history of the school 
since its organization in 1897. The various courses of 
study and plan of instruction of the special classes and 
also for the private pupils, the rules and regulations and 
terms of tuition, with complete information for the pros- 
pective student, all is embraced and presented in the 
Sherwood usual good form. Attention is called to the 
value of the Sherwood classes in analysis and interpreta- 
tion. Says the catalogue: 

In these classes pupils will be assisted by Mr. Sherwood in the 
study of interpretative touch and technic, and in the artistic delivery 
of the composer’s meaning. Many characteristic examples of piano 
literature will be elucidated by actual experience in performing 
them, coupled with analytical discussions of their character and 
peculiarities from many points of view. The interpretation class 
is the highest and the best means off educating and finishing the 
artist. Such classes will do much toward providing that “musical 
atmosphere” for which certain musical centers of Europe are famous. 

The catalogue is printed on fine stock with an artistic 
cover design, and is a neat and attractive booklet. 

nner 

Alta Miller, of Evanston, Ill, who has been heard in 
several private recitals and concerts since her return from 
abroad, where she studied with Georg Fergusson, Jean 
de Reszké, Sbriglia, and Oscar Siegel, is devoting her 
mornings to teaching at the Northwestern University. 
Early in October she will appear in recital at the Uni- 
versity, her program to consist of German lieder and 
modern German songs, and French, Italian and English 
groups. At her home in Evanston, Miss Miller has a 
very beautiful studio, the acoustic properties of which 
are exceedingly fine. A great large room, built along 
gothic lines, and containing many full sized windows, the 
woodwork of the Mission type, and furnished in taste 
and comfort, it is a studio unique, artistic and practicable. 
At this studio Miss Miller devotes her afternoons to her 
exclusive private classes. Before going abroad to study, 
Miss Miller, who is a Chicago girl, studied with two 
Chicago teachers—Karleton Hackett and George Hamlin, 

zee 

Marie Schade, the pianist, who will be remembered 
for her scholarly and artistic interpretation, of a difficult 
recital program in Music Hall last season, had a very 
thrilling experience in the mountains of Colorado this 
summer. With her friend and companion, Coline Currie, 
she climbed to the top of Pike’s Peak, in the accomplish- 
ment of which, both she and Miss Currie were compelled 
to spend the night en route along the mountains, and 
where they nearly succumbed to the cold and fatigue of 
the experience, They réached the plateau, however, arid 
were “rescued” by the tourists who had come up in the 
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“cog-wheel” to view the sunrise. Miss Schade will be 
located in Chicago this season, and will teach and be 
heard in concert. 
znaur 

The regular rehearsals of the Apollo Musical Club of 
250 voices, Harrison M. Wild, conductor, were begun -t 
Handel Hall last Monday night, and will continue until 
May, 1910. The new work, “Ruth,” by Georg Schumann, 
which will receive its first presentation in America in 
February, is being studied first. There still a few 
vacancies in the club for altos, tenors and 
basses, but only those singers having good voices and 
who are also good readers of music will be accepted. 
This is carrying out the rules adopted last year of having 
but the best obtainable voices; and in the work of last 
year’s series of concerts the results of this innovation 
gave Chicago some of the best chorus singing it has eves 
listened to. The Apoilo Club enters upon its thirty-eighth 
season with the following officers, directors, etc. Arthur 
Heurtley, president ; George Hinchliff, vice president; Carl 
D. Kinsey, secretary and treasurer, and Carrie Sparks, 
assistant. Directors: Nathaniel Board, Joel H. Levi, 
Thomas Read, Charles D. Lowry, John Leo Fay, Austin 
€. Rishel, George F. Wessels, and Thomas G. McCul- 
loch. Finance committee: Nathaniel Board, chairman; 
Thomas Read and George Hinchliff. Music committee: 


are 
sopranos, 


J. Maurice Bach, Harrison M. Wild, Harrison G. Wells 
and Arthur Dunham. Superintendents of parts: Mrs. 
Harrison M. Wild, first soprano; Mrs. Frank H. Grier, 


second soprano; Mrs. J. M. Bach, first alto; Mary Couch 
Price, second alto; Caesar Samson, first tenor; H. L. 
Krinker, second tenor; W. H. Lundie, first bass; Frank 
Pearson, second bass; and Arthur Merrill, librarian. The 
honorary members are: N. D. Pratt, Philo A. Otis, 
George P. Upton, William L. Tomlins, Oliver S. West- 
‘cott, and Augus S,. Hibbard. 
nur 

Theodora Sturkow Ryder appeared as soloist with the 
New York Symphony Orchestra at the South Shore Coun- 
try Club, September 14. This was Mrs. Ryder’s second 
appearance this summer with this Her first 
appearance was at Ravinia Park earlier in the season. 
Notwithstanding the inclement weather last Tuesday, Mrs. 
Ryder was greeted by a fair sized audience that listened 
with much appreciation to her interpretation of the Arenska 
concerto, Receiving many recalls, Mrs. Ryder played, as 
an encore, the “Etude Japanese,” by Poldini. 


orchestra 


Possessing 
&@ magnetic personality, a fine musical sense and a bril- 
liancy of interpretation, Mrs. Ryder wins her audience 
wherever she plays. 
nur 
The American Conservatory series of Saturday after- 
noon recitals will open October 2, with a recital by Mrs. 
Herbert Butler, pianist, and David D. Duggan, tenor. 
nner 
Mary Wood Chase and her assistant teacher, Ruth Bur 
ton, have just returned from a six weeks’ Western trip 
through Yellowstone Park the Rockies. As Miss 
Chase says, “The weather was perfect, the hotel accommo- 
dations most comfortable, and the wonders of the region 
fascinating. We have both returned full of enthusiasm for 
the year’s work.” Other assistant teachers of Miss Chase 
who have been away the last few weeks are: Clara Kra- 
mer, who has just returned from the Yukon-Pacific Fair 
and a Pacific Coast trip; Grace Seiberling, from a trip on 
the Great Lakes, and Gertrude Gane, who will return the 
last of September from a trip through Europe. Ralph Law- 
ton, another Mary Wood Chase pupil, now teaching in 
lowa City, spent the summer in a walking tour through the 
pine forests of Northern Michigan. 
_ RRR 
Bertha Stevens, the young pianist and teacher, will give 
a series of pupils’ recitals in Auditorium Recital Hall dur 
ing the season. 


and 


2 ne 

The catalogue of the Brith! Conservatory of Music, of 
Burlington, Ia., for 1909-10, which has just been received 
at this office, is a complete book of interesting information 
regarding the conservatory, its environments, and the many 
advantages it offers. Half tones of Martin Josef: Briihl, 
director of the conservatory, and Theresa Stenger-Allen, 
head of the vocal department, artists of the first rank, are 
reproduced within its covers; an attractive picture of the 
school building graces the front page; reproductions of the 
various members of the faculty, and the usual rules and 
regulations, courses of study, terms of tuition, and press 
opinions, are all found within its pages 
made of the new branch of the conservatory recently 
opened at Fort Madison, Ia, a much needed addi 
tion, to accommodate the rapidly increasing number of 
students in Fort Madison who wish to study with the fac- 
ulty members of the Brihl Conservatory of Music. 

Rane 

The Chicago Musical College began its forty-fourth year 
of continuous activity Monday, September 13. Although 
the college’s summer school has held forth during the past 
three months, the regular opening of all classrooms, studios 
and student rooms did not take place until the bezinning of 
the new fall term. The corps of teachers engaged for this 


Mention is also 


year is slightly larger in number than that of last season 


and the faculty list contains a large number of new names. 
RRR 

Lucy Francisco, one of the representative piano teachers 
of the Middle West and head of the piano department at 
Earlham College, Richmond, Ind., has been quietly spend- 
ing the summer at her home in Richmond, and will resume 
her classes at the college this month. Last spring Miss 
Francisco made a three months’ European tour, returning 
to the college in time for the graduating period. 
‘ nReR 

Elaine De Sellem has just issued a very interesting per- 
sonal circular, containing two very attractive half tones 
picturing her in evening dress and street costume, besides 
embracing a long list of press opinions from the various 
cities in which she has been heard this last season. 


* RR 

The following dates will be filled this coming season by 
Lucille Stephenson Tewksbury as soprano in “The Mes- 
siah”: Evanston Music Club, December 16; Minneapolis 
Philharmonic Club, December 26; Apollo Club, Chicago, 
December 27 and 29; Arion Club, Milwaukee, December 
28, and in Rockford, Ill, October 7. Mrs. Tewksbury has 
also been booked for a spring tour with the Minneapolis 
Symphony Orchestra during April and May. 
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Blanche Marchesi's Coming Tour. 

Blanche Marchesi will open her tour of the American 
continent at Montreal, October 15. The singer will ap- 
pear in New York, November 15. Her tour will embrace 
the principal cities of the United States, Canada, Mexico 
and she has planned to visit Bermuda and Cuba. Madame 
Marchesi, it is announced, is again to have the assist 
ance of the Belgian pianist, Brahm van den Berg, who 
accompanied her last season. 

The voice and art of Madame Marchesi have from the 
beginning of her career appealed to all students of sing- 
ing, and in connection with her concerts it may be well 
to repeat here what a critic of the Berlin Boersen Cou 
rier wrote after hearing her: 

“Go and listen to Marchesi and realize what singing 
really means.” 

An admirer of Madame Marchesi has written the fol 
lowing sketch, which refers to her tour last year and men- 
tions the social as well as artistic honors of the artist 
abroad: 

“When Madame Blanche Marchesi visited this country 
last year, her tour was a hopeful experiment, so far as the 
music lovers of this country were concerned. But her 
triumph was immediate and decisive, so pronounced that 
a second concert tour was immediately planned. Few 
foreign singers who have visited these shores for the 
first time have met with such absolute favor in every part 
of our great country as did this famous singer who had 
hitherto appeared only in great cities of Europe, where 
she was admired on all sides as a versatile artist, a gen 
uine interpreter and a singer of absolute distinction, The 
art world of Europe was familiar with the work of 
Madame Marchesi, for it had had the benefit of her splen 
did gifts alike in grand opera, in oratorio and im concert 
Thoughtful students of song, who have heard the best 
that the Old World affords, candidly admit that there is 
nowhere in this world today a finer interpreter of all 
styles of song than this gifted woman, who has sung be- 
fore the most critical judges of music, and who has been 
honored as much by royalty in every country in which she 
has appeared abroad as she has by the humbler in rank, 
who are nevertheless rich in the judgment of art's bless- 
ings. 

“When Madame Marchesi returns to this country this 
year, it will not be as a stranger of whom we have heard 
great things; but as an artist who has already nobly tri- 
umphed among us, and whom we are eager again to wel- 
come and applaud. This means much to a 
Madame Marchesi’s greatness. No matter how eminent 
the artist, no matter how distinguished the 
is always trepidation and nervous wonder at the possible 
quality of success when appearing before a succession of 
audiences wholly new in temperament, understanding and 
physical environment. But when once the ice is broken, 
after the first notes have been sung, and the applause of 
a strange audience has been heard for the first time, the 
delight and ecstacy are as great as were the trepidation 
and the fear This year, therefore, Madame Marchesi 
will not appear among strangers, but among friends, She 
will appear before people who have heard her ard who 
have admired her, before audiences that were not satis 
fied with one or two concerts given during the first year 
of her acquaintance with the people of the New World; 
but who have insisted that she must return to our shores, 
to be welcomed as a friend as well a8 a singer, to be 
greeted a8 an artist whose presence is desired and sought 
for. In truth, the element of curiosity in regard to this 
great singer has now vanished completely, and in its stead 
there is the symbol of friendly interest and of artistic af 
fection. 

“No singer of yesterday or today has been more fortu 


singer of 


singer, there 


27 


nate in the possession of royal favor and of royal patron- 
age than this eminent songstress who is now visiting these 
shores for the second time. She enjoyed the favor of 
Queen Victoria to an unusual degree, and was befriended 
by her in many ways. In truth, few artists of any period 
have ever been so intimate with royalty as Madame Mar 
chesi was with the beloved Queen Victoria. !t 
ways Madame Marchesi who was by the 
Queen of England when she asked for the simple songs 
that were nearest and dearest to her heart 

“Madame Marchesi also delights in the friendship of 
the Emperor of Germany 
ed her to sing before the Imperial Court of Germany, 
where she is beloved asa woman and feted as an artist 
Emperor Wilhelm always her the utmost 
kindness and sympathetic cordiality, 

“This queen of song is a handsome, stately brunette, 
with the features of a patrician Her countenance is 
particularly mobile and helpful to her m giving dramatic 
expression to her vocal utterances, Her ex 
quisite quality, exceptionally rich, its timbre being that of 
Her temperament is richly dramatic, 
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honored late 


He has repeatedly command 


greets with 


voice 18 of 


the mezzo soprano, 

helpful alike to the interpretation of the tragic*and the 
I if 

for Madame versatile 


when she can illustrate far varying phases of human emo 


comic, Marchesi is and rejoices 


tions depicted in song.” 


The following is a representative Marchesi program 


ss pb uniwens Chopin 
Berceuse Chopin 
En forme de Vale » Saint-Saéns 
Brahm van den Berg 
Air de Lea (from the Prodigal Son) Claude Debues y 
The Nightingale (a Russian folk song, with varistions) Alabieft 
Blanche Marchesi 
When Thou Art with Me tach 
Violette Scarlatti 
Have You Seen but a White Lily Grow x0) Anonymous 
Nymphs and Shepherds , Pures 
The Lass with the Delicate Ai Arne 
Blanche Marches 
Romanze . schuciann 
The Vaques (The Waves) . Mosskowski 
A Midsummer Night's Dream (paraphrase) Mendelssohn: | t 
Erahm van den Berg 
Why so Pale Are the Roses Tse haikow sky 
Faint and Fainter Is My Slumber (Immer Leiser wird Mein 
Schlummer) Brahme 
Soft-Footed Snow ‘ Sigurd Lie 
Nobody Saw It (Niemand’s hat gesehn) Carl Lowe 


Schubert 


The Eriking 


Blanche Marchesi 


A Dream of May Hawley 
Bird Songs Liza Lehmans 
The Woodpigeon, the Yellowhammer, the Owl, the Cuckoo 
Blanche Marchesi 
Chant Venetian Jemberg 
Mandoline . ; , Claude Debussy 
L’Ete Chaminad 
tlanche Marchesi 





Calzin's Tour Is Rapidly Booking. 
Manager J. E 


quiries regarding dates for Alfred Calzin, the young pian 
here 


are still a few good dates open, and an early applicatior 


Francke states he is busy answering 1 


ist, and his coming tour promises to be a big one 


is necessary in order to secure Calzin this season 
The following is a copy of a letter from Max Raloff 
manager of the New Chicago Philharmonic, to Mr. Calzin 


in Paris. This engagement with the Chicago orchestra ts 


one of Mr. Calzin’s most recent bookings. He has already 
been engaged with some of the leading musical organiza 
tions of the United States and Canada 
Alfred Calein, Paris, France 

Dear Sim Enclosed please find mtracts f ppeara 
at the Chicag Auditorium on November 28t) Please sign the ‘ 
and return one copy to this office 

The enthusiasm with which the annourn ent of the Ch “ 
Auditorium Sunday concerts has been received and the heavy ad 
vance sale at this carly time indicate these concerts w ‘ 
anything of the kind ever given in Chicago 

The tremendous suceess of the Chicago Philharmonic Orchestra 
at Ravinia Park and the array of soloists tracted for are 
cient guarantee of the high artistx character of these concerts It 
is gratifying that the social and business outlook are equally bright 


arectings, | 
Very 


wishes and personal 


With best 
sincerely yours 
M. Rastnorr 





Maseagni’s directorship of the Costanzi Theater, m 


Rome, is expected to bring that institution on a plane 


with the other progressive opera houses in Italy Sieg 
fried” and “Lohengrin” are to be the Wagner additions 
to the Costanzi repertory “L’Africaine, “Don Carlos, 
and “Freischitz” will be some of the revivals, while 
Mascagni promises as novelties “Electra,” “Maja “The 
Harvest Festival” (by Don Fino, priest-composer), and 


his own “Iris.” 
SOLO VIOLINIST 


Recitals and Concerts 
WOLFSON MUSICAL BUREAU, 1 West 34th Street, New York 
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New Zealand during their winter. Here’s a chance for 
some leader. who wants to keep his men together al] the 
year around. 
nne 

Emil Oberhoffer, director of the Minneapolis Symphony 
Orchestra, who is now in Berlin and will not return fora 
month yet, has sent on a list of the compositions which 
he proposes to play during the coming season, He heads 
the list: “The works to be performed or under considera- 
tion for performance,” so it is possible that all of them 
not be performed, and it is also possible that others 
be added during the year. The list follows: Sym- 
Jeethoven, No 4,* No.6, No.8.*_ Berlioz, “Sym 
phonie Fantastique.”"* Brahms, No. 2,* No. 3.* Bruckner, 
No. 7.* Hinton, C Rahl, . Saint-Saéns, 
C minor,* with organ and piano (four hands). Schubert, 
* Stanford, "*  Tschaikowsky, 
La Belle au Bois 
* Debussy, noc- 


may 
may 
phonies 


minor.* LD) minor.* 


’ major “Irish Symphony 


* 


Symphonic poems—Bruneau, “ 
‘Festival of Pan.” 
“Nauges”; No.2, “Fetes”; No.3, “Sirenes.” 
MacDowell, “Lamia.”* Smetana, “Die 
“Don Juan.”* “Till Eulenspiegel.”* 
Kermesse.”* Foote, New 
Kaun, “Drei Ejinfache 

Liadow, “Baba-Yaga.”* |Massenet, 
"* Saint-Saéns, “Suite Algerienne.”* 
Jeethoven, “Leonore,” 
No. 3. Busch, prologue to Tennyson's “Passing of Arthur.”* 
Chadwick, “Euterpe.”* Goldmark, “Sakuntala.”"* MacCunn, 
“Land of the Mountain and the Flood.”"* Tschaikowsky, 
“Romeo and Juliet."* Sundries—Brahms, variations on 
the choral “St. Anthony.”* Busch, rhapsody,* “Neger- 
leben” (dedicated to Emil Oberhoffer). German, Welsh 
rhapsody.* Mahler, adagietto for strings and harp.* Mo- 
“Haffner” serenade.* Reger, variations and fugue 
theme by Johann Adam Hiller.* Svendsen, 
Norwegian [schaikowsky, Capriccio Italien. 
Ysaye, Wallonish rhapsodie.* Those compositions mark- 
ed with an asterisk will be played for the first time by 
Minneapolis Symphony Orchestra. From this list it 
that the American composer is getting a 
representathon, Seven American composers 
are named: Busch, Converse, Chadwick, Foote, Hadley, 
Kaun, MacDowell. Of MacDowell has 
received universal recognition for his work, and high hon- 
ors were paid him even before his death. The others are 
slowly forging ahead and Kaun (Jate of Milwaukee, now 
of Berlin) is gaining a reputation in the Fatherland that 
is swelling like a big crescendo this year, and threatens 
to carry him to a point attained in recent years only by 


Dormant.”* Converse, 
turnes,* No. 1, 
Hadley, “Salome.’* 

Moldau.”* Strauss, 
Suites “Prelude,” Fatum, 
52.* 


Bossi, 
suite.* Glazounow, 
Stuecke,” 
“Scenes 


opus 
opus 76.* 
Alsaciennes 


Sibelius, “Karelia.”* Overtures 


zart, 
on a merry 


rhapsody ° 


the 
will be seen 


pretty good 


these composers 


Strauss 
nre*e 
Lulu Boynton left yesterday for an extended concert 

tour through the Northwest. , 

Ree 
The Orchestral Association announced its dates and the 
general scheme of its winter season this week. This year 
there will be regular fortnightly symphony concerts on 
Friday nights, beginning with November 12 and extend- 
For these concerts the following artists 
November 12, Madame Schumann- 
Madame Sembrich; December 10, 
Richard Czerwonky; January 7, Madame Carrefio; Jan- 
Busoni; February 24, Madame Fremstad; Feb- 
(unfilled); March 4, Fritz Kreisler; March 18 
There will be an entirely new scheme for 
the as there will be one every Sunday 
afternoon, and season tickets will be sold. Previously 
tickets could only be reserved three days in advance of 
Now, however, tickets can be bought for 
the whole of Sunday concerts or for six at a 
time. The “pops” are divided into three series of six 
concerts each, the first one being given on the afternoon 
Not all the soloists for these concerts 
have been engaged, but some of them are: November 21, 
November 28 Carlo Fischer; December 12, 
Janet Spencer; December 19, Tina Lerner; December 26, 


ing to March 18. 
have been engaged: 
Heink; November 26, 


uary 21, 
ruary 18 
(unfilled). 
popular concerts, 


each concert. 
season 


of November 21. 





Address Care olf CONCERT DIRECTION HERMANN WOLFF 


The Northwestern Conservatory of Music 

804 Nicollet Ave. ART and EXPRESSION minneapolis 

1885—TWENTY-FOURTH ANNUAL SUMMER SESSION —1909 
June 16--August 25 


NORMAL CLASSES—Ciasses in Methods of Teaching in Piano 
and Voice, supplemented by practice work with pupils under 
supervision of training teacher 


Students received at any time 





Berlin W. Flottwell Str. 1 


FACULTY—Thirty-four Experienced Specialists, many of them pro- 
fessional artists—among them Maurice Eisner, Gertrude Debyas, 
Vivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 
(violin), 

COURSES—Private and Class instruction in all departments, from 

elementary to Post-Graduate work. 

FREE ADVANTAGES—Fifteen hours a week of Free Classes, Con- 


d Recitals. 
ORGANIZATIONS-—Conseryatory, Club, Opera Club, Orchestra, 
0. A. EVERS, President 





CONDUCTOR OF THE 
;, HUTSELL “= 
os " CHORAL CLUB 
Composer—Teacher 


302 Met. Music Building ° - - Minneapoli 


Dramatic Club, Children’s Club. 
MiSs CECILE MURPHY 


MEZZO-CONTRALTO 
Vocal Instruction 
MINNEAPOLIS 





Concert Organist, Choral 
Conductor, 


Piano, Organ and Theory 


FH Faitelan 


Or ‘or = choirmaster, St. John’s Epis- 

Church, and Mount Zion Hebr ew 

Tem ‘ rector of Piano and Organ Dept., 
Macalest College of Music 


sTrvuoro:r 


Pittsburg Building 
ST. PAUL, MINN, 





w 
M. 


Conductor 
Composer 


NELSON sx: 


Raudenbdush Bidg., St. Pasi Kimball Bidg., Minneapolis 





Arthur Middleton. Others saiied are Gavia Ar- 
naud, Corinne Rider-Kelsey, Clara Clemens, Reed - Miter 
and Volney L. Mills. 


nur 
William S, MacPhail, who has been spending a few 
weeks’ vacation on Isle Royal in Lake Superior, reopened 
his studio in the Metropolitan Music Company’s reamenes 
this week. 
ner 
The Pauleys (Francis and Florénce) write from Lon- 
don that they are enjoying their ‘European trip very much. 
They have about concluded to remain in London and: study. 
Francis writes that Arthur Hinton has looked over~ his 
string quartets and piano quintet and expressed himself 
as tremendously pleased with their structure. 
i nere 
William Mentor Crosse left Wednesday for a three 
weeks’ trip through the West, giving piano recitals and 
lectures, 
Rue 
J. Victor Berquist is preparing for a recital of his own 
compositions which will be given some time during Octo- 
ber. He will be assisted by Clara Williams, soprano, and 
James A. Bliss, pianist. 
nae 
Olive Adele Evers, president of the Northwestern Con- 
servatory, entertained all the teachers of that institution 
and of Stanley Hal] at dinner this evening. There were 
no toasts, and the only address was an informal talk by 
Miss Evers. There was a little informal music after the 
dinner, Among those present were: Maurice Eisner, Ar- 
thur Vogelsang, Franz Dicks, Christian Erck, Fredric 
Karr, Walter Howe Jones, Edward Erck, Harry Johnson, 
Bernhard Lambert, Ray Kenney, Salvatore Nirrelli, Ewen 
Cameron, David Patterson, the Misses Vivia Conver, Ger- 
trude Dobyns, Katharine McLaughlin, Grace Rich, Florida 
Henault, Ida Nordlie, May Hollister, Elizabeth Brown 
Hawkins, Anna Kincaid, Mrs. Lillian Greenleaf, May 
Faton, Carolyn Mekeel Smith, Estelle Holbrooke, Mrs. L. 
H, Pinney, Mrs. Leon Scott Miller, Frau Eicke, Mrs. H. 
M. Hickok, the Misses Ruby Mason, Florence Broadwell, 
Belle Levens, Edith Moodie, Ella Powell, Eva M. Smith, 
Grace Hickok, Luella Bender, Edith Whyte, Belle Kiehle, 
Helen Wright, Mile. Wuillermin, Dr, Cyril B. Storrs and 
his mother, Mrs. Storrs. 


The Northwestern Conservatory opened with the larg- 
est number of out of town pupils in the history of the 
institution and on a more school-like basis than ever be- 
fore, for now the pupils are getting more and more into 
the class work and are registering for the entire year. 
Thus, pupils do not go there just to study piano, but take 
the full course, which includes their instrument, harmony, 
history, language and usually a secondary instrument. 
There are large classes in sight reading and ear train- 
ing, essential features of the work. 


The first of a series of organ recitals by Hamlin Hunt 
will be given in Plymouth Congregational Church Tues- 
day evening, September 28. 

Oscar Hatcu Hawtey. 





Miller-Van Der Veer Engagements. . 


Reed Miller and Nevada van der Veer (Mrs. Miller) 
will have a very busy season, some noteworthy engage- 
ments already having been booked. Following the Worces- 
ter Festival, they will go South, where they have seven 
dates for song recitals, and visit Mr. Miller's old home. 
Then Mr. Miller will join the Oratorio Artists’ Quartet for 
a four weeks’ tour, going to the Far West. His December 
dates are scattered, followed by Minneapolis, January 9; 
St. Louis, January 11; Louisville, January 13, singing in “The 
Creation” in Minneapolis February 11. April 1 both artists 
rejoin the New York Symphony Orchestra for a nine 
weeks’ tour South and to California, being re-engaged as a 
result of the successful similar engagement the past season, 





Toscanini-and Sinigaglia were present. at the febearsals 
and first performances, September 8 6 and tq. of the 
Brahms Festival at Munich. 
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Oratorio, Concerts, Recitals, Instruction, 
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A house without a piano is something of a novelty any- 
where nowadays, but a musician’s house without a piano 
or any musical instrument whatever would seem an anom 
Yet that is what Mrs. Jessica de Wolfe 
Mrs. De Wolfe has had 
the cottage for several years, but this is the first year 
she has been without a piano there. She tried it as an 
experiment, and has been so satisfied with the result that 


alous condition 
has at her cottage at the Lake 


she recommends it to others. She says that a real vaca 
tion for a musician must be sans music, and that the ef- 
fect of the enforced absence the 


make one very keen for music again 


instrument is to 
Also there is true 


from 


rest for the musician when there is no music in the house 
Mrs. De Wolfe has been visited by many musicians .from 
Chicago, New York and other cities this summer, and all 
have pronounced her pianoless house a very ideal retreat 
ls 

Mrs. Charles Kranz gave a musicale last Saturday after 
Selby Maude Smalley, 
rest 


noon at her home on avenue for 


who is home from Chicago for a short 


zane 
Yolande Mero has been engaged for the date with the 


Symphony Orchestra which was to have been filled by 
Rosenthal. nRne 
G. H. Fairclough, organist and choirmaster at the Tem 


ple, gave a very extended musical service during the Jew 
ish holidays this week. 
RRe 

Speaking of Mr, Fairclough, one is reminded of some 
of his original methods for obtaining fine work from his 
chorus. ‘The singing of the “Elijah” chorus in July was 
remarkable for its attacks, for its sostenuto, for its cre 
scendos and diminuendos, and for the general vigor of 
its work. One of the reasons for this splendid work was 
a small slip of paper which Mr. Fairclough handed each 
the chorus they 


places on the stage. 


member of just as were taking their 


This slip contained such admonitions 


as these: “Please watch carefully for signal to stand and 


sit, also watch the beat.” “The first place to stand up is 
at the beginning of the fourth measure from the end of 
No. 1.” and 


please remember the chord for the orchestra before your 


the overture leading into “Tenors basses 


‘hear and answer.’ The orchestra gives a loud chord on 
‘one’ and you sing on ‘two.’ 


‘upon your faces fall,’ very softly, and don’t hold the last 


Don’t forget!” “The second 
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note.” “Remember the cut from the end of No. 23 to be- 
ginning of third line three pages over, ‘woe to him.’ Get 


all the dramatic fire you can in this chorus and in the 


others where it is needed.” “No. 32 is omitted.” “In No 
38 ‘then did Elijah,’ be careful not to hurry. We have 
not rehearsed this chorus as much as the others. Be on 


your mettle.” “Let the final chorus be given with all the 


volume possible.” “I take this opportunity to thank you 
Mr. Fair 


clough said the reason he had the slips printed was that 


all for your co-operation and good work.” 


if he had stood up before the chorus and lectured them 
the singing half an hour 
before the performance it would not have had any par 


on fine points of oratorio for 


ticular effect, as all would have been too nervous to listen 
But that reading the printed slip kept the 
matter in their minds all the time and, as most of them 


attentively, 


referred to the slip frequently during the progress of the 
oratorio, he had no doubt that it was largely responsible 
for their perfect attention and splendid rendering of the 


work. z 4 Rn 


Under the leadership of Mrs. George C. Squires a large 
f taken up the matter of 


number of have 
selling tickets for the Symphony Orchestra concerts 


society women 


movement was entirely spontaneous with the women and 
was not at the suggestion of any member of the Orches 
tral Association. At a meeting of the women this week, 
lhursday, Mrs. Squires said in part: “The plan is to se 
cure a 
who will pay $25 each and have the privilege of redeeming 
that tickets 
they wish, each paying half that sum, and going 
as patron 


large number—probably s500—patron subscribers 


sum in In this way two people can join if 
the 
the 


subscriber lies in the fact that he gets for $12.50 a season 


on 


list subscribers. The great advantage to 


ticket that would cost him $19 if bought singly. It is only 
fair to the Orchestral Association, which has given splen- 
did concerts during the last three seasons, that the women 
With their 


placed the orchestra on a 


take some steps to systematize the patronage 


guarantee fund the men have 


permanent basis It is only fair that the women should 


see that the concerts are well patronized.” 


Mrs. ©. E 


Among those 
Furness, Mrs 
Slade, 


interested in the movement are 

C. P. Noyes, Mrs. C. J. A. Morris, Mrs. George 

Mrs. J. H. Skinner, Mrs, W. F. Peet, Mrs. A. R, Colvin, 

Mrs. John Jackson, Mrs. A. E. Boyesen, Mrs. A. Max 

Laren, Mrs. A. H, Stem, Mrs. L. P Mrs. | 

W. Hill, Mary Livingston, Helen Jane Green 
mere 


soprano, 


Ordway, 


funn, and 


Wharry, 


from Florence, where she had been studying nearly four 


Aurelia the who recently returned 
years, has been selected by the Schubert Club as one of 
their representatives at the State Convention of Women’s 
Clubs to be held in Lake City next week. Miss Wharry 
Italian, two German and 
Leo Brun 
Brunner will go to Lake City 


Mrs. Wal! 


representative 


will sing a group of songs—tw« 
One of the 
Mr 


to play the accompaniments for Miss Wharry 


two English English songs is by 


ner, a local composer. 
ter Thurston, contralto, wil] be the other 


of the Schubert Club. Oscar Hatcu Hawtey 


Artists for Milwaukee. 


Clara Bowen Shepard, who has been bringing some big 
seasons, announces 


Samaroft 


attractions to Milwaukee the last few 


the following artists for 1909-1910: Olga and 


Geraldine Farrar in a joint-recital at the Milwaukee Au 
October 26; at the Pabst Theater the 
Olive Fremstad, November 4; Dr. Ludwig Wallner 
Bos, November Kreisler, No 


Teresa Carrefio, January 6; Busoni, January 


ditorium, follow 
ing 
and Conraad V. 
18; 
Joseph Lhevinne, 


15; Fritz 
vember 
31; 
tet, 
in a song recital at the Pabst Theater, April 7. 


February 14; the Flonzaley Quar 


in Plankinton Hall, February 21, and Schumann-Heink 





Josephine Knight with Handel and Haydn. 


After an unprecedented success for the season of 1908 
09 Josephine Knight, soprano, opens her season of 1909-10 
with an engagement for one of the performances of “The 
Messiah” with the Handel and Haydn Society of Boston, 
and for the Spring Festival of the Nashua Oratorio So 
She also has many other dates 


HERMANN KLEIN 


STUDIOS 


ciety 





VOCAL 


Bechstein Hall, London,W. 
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Tilly Koenen's First New York Recital. 
Tilly Keoenen will make her first 
at Mendelssohn Hall, October 25 


American appearance 
She is now touring in 
Scandinavia with the same which she achieved 


success 
in othe? Europear: countries, where she was heard during 
the last few years. The Scandinavian tour concludes Oc 
tober 3. October 6 she appears at the Imperial Palace in 
Vienna at a private recital before the court, arranged, we 
beheve, by Ir and 12 
to be the leading soloist at the highly important 
Music take 


Queen of Holland, who will receive her in special audi 


Felix Weingartner. October she is 
Bremen 
leave of the 


Festival; October 13 she will 
ence prior to the favorite artist’s sailing for America, and 
October America on the Lusitania 

Her bookings extend right on to the middle of May, 
the end of 


Hall, London, with 


14 she will sail for 


and she will not be heard in Europe before 


June, when she will appear in Albert 


the Symphony Orchestra 
t ' 





ANNOUNCEMENT EXTRAORDINARY 


JEROME H. REMICK & CO. 


MUSIC PUBLISHERS 


For months past we have hed in preperation « new 
Catalog of Compositions by the best American Compesers. 
This Catalog shat! be known as our 


LIBRARY - EDITION: 


It embraces vocal compositions of the higher or 








der, especially designed for artists and teachers. We 
have spared neither time, labor nor expense to get 
ut attractive edition Therefore we can now offer 
an array of new publications, which for musician! 
quality cannot be equalled. They offer to artists ex 


ceptional opportunity for display of all those qualities 
which tend toward making successful singers. They 
ire temperamental; they are within 
ind are delightful in their 
Chere are in all about fifty 


important of 


are melodic, they 
the 
musicianly « 


range of each voices 


matruction 
f these songs the more 


now ready 


which are here noted 





DE KOVEN, REGINALD— 
“Love's Dial”—A cycle of four songs, “Dawn,” 
Noon,” “Twilight,” “Evening A set of songs 
mspired and attuned to the poesy of atmosphere, 
and written in Mr. De Kover nest style. Pub- 
lished two keys. Complete, $1.25. Separate 
songs : 50 
BREIL, JOSEPH CARL (< ver p< r of Che 
Climax.” ) 
“Sweetheart Jean walt ong in delightful 
Italian style, for soprano or tenor 60 
“The Vagabond i sensationally weird and sar 
don ong for baritone or bass, dedicated to 
Mr. Bispham Iwo keys 60 
lf Dreams Came True,” a beautiful and in 
tensely dramatic song, full of emotional quality 
dedicated to Mme. Jean Jomelli lwo keys 60 
Lome im exquisit mg Of passion also sung 
by Madame lomelli [wo keys . 60 


OEHMLER, LEO 
When You 1 Beheld,” p ing 
ot heart quality ind carefully constr: ted 


on all the canons of art 60 1 


FOERSTER, ADOLPH M. 
/ snacre 


1 superabund 
ance 


Known 





TO CONSERVATORIES AN 





y to the World d song of surpassing 
beauty by one of America’s greatest « mposers 
[Two key 60 

OWEN, ANITA 
Love's Seasons : cycle of four dainty song 
Spring ‘Summe futumn,” “Winter 
Complete $1.25 
SPECIAL 
IN PREPARATION 
FOERSTER, ADOLPH M.- 
“A Wreath of S ngs.” 
ix masterpieces. Look out for them 
Music sent on approval... Write for our Library 


Fdition descr ptive catalog Mailed free 


JEROME H. REMICK & CO. 


MUSIC PUBLISHERS, 


131 West 4ist Street, New York 





WANTED 


WILLIAM BASSETT.—If William Bassett, a native of 
Valparaiso, Chile, will mmunicate with Pitcairn & 
Mathers 7 Thistle street, Edinburgh, Scotland. he may 
hear something to his advantage 


OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro- 
fessor. Highest credentials. Also soloist 
Address “X. Y 


and chamber 


Z..” Musicat Courter. 


music. 
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toston Symphony concerts, Oc 
House, November 


will have vanished, 


m Opera 
ton's quietude 
al seasons in the life of 
ushered in; in fact, the dawn of 
ton in the 


st brilliant mus 


owning of 


) 
nes to Bo 


gress tor city to 


the 


tep in pre any 
Institute of 


Amherst, 


next week of 


University, 
ind later, 


ge, Boston 
y, Rad liffe 


thousand 


Harvard, 


several students, who, 1t 
most liberal patrons of 
be duly 


must be 
in musical 


among the 

ner this considered 
Who 

nRR 


ieature of the 


Who Boston 


interesting first sea 
Director Henry 
week of 
never 


(pera Company 18 


Aida” 


wera will be produc 


for the first 


ment of 
a scale 


Stroppa, 


ed on 


ity, or even in America 


great stage setting, which 


ympletion, 1s 


ating a 
of ine stupendous, 


finished—and present a bewilder 
ichest and 


ust be hist 


rarest materials can 


yrically perfect in 


on the stage there will be al 
twenty-six priests, 
ballet 


twelve 


yrincipals, 
and fifty women; a 


twenty, 110 soldiers, 


ifter he and sixteen throne 


rses 


na, the Italian dramatic so 
The cast will probably in- 
Amneris. 
nme 
ib, of Boston, announces an 
artists in the 
oenraad V. 
Dutch 
Hall, 
cem superfluous to add 
each of Dr. Willner’s 
s “Willner mad,” for the 


verwhelming, and 


ct that two great 
Wiullner 

lilly Koenen, the 

cital in 

would 


ved, if 


(with ¢ 
con- 


Symphony Octo 


asm 


ifter he ished as when 


j 
aramat 


mterpretations, 
Bos As 

leading 
Wo 


mn its splendid 


companiments of 
wn as the 

m, and Boston's 
ratulated « 
» with which to open 
Boland is president 
affair she 


the may 


soston 


Symphony Or 
Mauretania next 
to arrive in Boston 


ehearsal for Monday, 


October 4. The outlook is that the orchestra will have 
one of the busiest seasons in its career, for in past years 
the maximum number of concerts was 106, while this 
year the total number, exclusive of a couple of Pensioa 
Fund concerts, sums up 113. The Boston season begins 
October 8, when there will be a public rehearsal here 
every Friday afternoon and a concert every Saturday 
evening, omitting one Friday and Saturday in each month 
until April 30. Cambridge, Mass., will have eight concerts 
on Thursday evenings; the concerts in New York, Brook 
lyn, Philadelphia, Baltimore and Washington will be given 
each month, from November to March, while the balance 
come in midwinter. Fifteen soloists are announced for 
the Boston concerts. Among the singers who will appear 
are: Schumann-Heink, Louise Homer, Tilly Koenen, Ger- 
aldine Madame Hissem-De Moss; pianists: Sam- 
aroff, Carrefio, and Busoni; violinists: Kreisler, Willy 
Hess, and Sylvain Noack, the latter sharing the first desk 
of the first violins with Mr. Hess. The programs of the 
orchestra, already shown, are of exceeding interest. 
. nner 

The fifty-second annual musical festival at Worcester, 
beginning September 29 and ending October 1, presents 
a fine array of artists on its list: Corinne Rider-Kelsey, 
soprano; Jeanne Gerville-Reache and Christine Miller, con- 
Reed Miller and George Harris, Jr., Os- 
Tina Lerner, pianist, The full program 
has been already given in the columns of Tae Musica. 
Courier. 


Farrar, 


traltos; tenors; 


car Seagle, bass; 


nee 
The Hingham summer colonists enjoyed most hugely the 
“Trial by Jury,” Sullivan & Gilbert’s operetta, given 
in Loring Hall week for the Blind Babies’ 
Nursery, and the evening following at the Town 
Cohassett, for the Unitarian Church, the whole af- 
the immediate of Frank O, 
Towers’ Mr. Nash’s 
both musical, 
known, as he 


recent 
last Soston 
lay 

Hall, 
fair being direction 


attendance. 


under 


Nash, with Orchestra in 
is well 
identified with 


Henry Savage's excellent productions in the way of choos- 


good work, dramatic as well as 


has been for many years 
ing and placing applicants, thus developing a very supe- 
rior judgment The 
ing and socially. 


conducted by 


along such lines. affair was a rous- 


success, musically 
The Hubbard Studio, Arthur J. Hubbard 
Madame Hubbard, Frederic Lamb assisting, 
opened for the season September 13, and already a large 
list of both old and new pupils has been booked. 


and with 
These 
early signs of activity surely predict the 
for these popular teachers, Mr. and Mrs, Hubbard spent 
the summer months at their charming home on Lake 
Winnepesaukee, N. H. 


usual busy winter 


RRR 
News Bar Harbor, Me., comes to the effect that 
arrangements are being made to the effect that the Build- 
ing of Arts shall have a course next year, including three 
fine concerts and the same number of dramatic produc- 
Mrs. Robert Abbe is chairman of the com- 
and Dave Hennon Morris, seceretary. 


RRR 


for several years a 


from 


tions music 


mittee, 


Helen 
by birth 
Etta 


ton, 1s 


Wetmore, 


a Canadian, 


“Boston girl,” but 
and brought out here musically by 
who was then a 
Mr. 
she has been 
Nikisch. It is reported that 
Wetmore-Newberg will make her Berlin debut 
in opera some time during the coming season. She was 
heard here in a group of songs last summer, after a 
season of work in Germany, and had improved perceptibly 
In every way. 


resident teacher of Bos- 
New York, 


for several sea- 


Edwards, 


now married to a Newberg, of 


and living in Berlin, where 
sons coaching with Madame 


Madame 


RRR 
contralto and teacher, has been vis- 
the “Golden 
Miss Wood has been en- 
one in Berkeley, Cal., Sep- 
San Francisco, about October 
5; then, on her way South, one of the most important 


Anna Miller Wood, 
iting im 
State” 


California during the past summer, 
being her native land. 
gaged to give recitals 
tember 22, and another in 


song 








STEPHEN TOWNSEND 


BARYTONE SOLOIST and 
TEACHER OF SINGING 
6 Newbury St., Boston 


musical clubs in California has engaged a date from 
Miss Wood. Other cities, Riverside, Pasadena, and Flag- 
staff, Ariz. wish dates, and the Amphion Club, at Los 
Angeles, will probably hear this singer, if she can man- 
age it before her return to Boston. Miss Wood has been 
singing at the Unitarian Church in San Francisco since 
the middle of August. Her Boston studios, in the Pierce 
Building, Copley Square, will be opened by her assistant, 
Edith Bullard, October 1, when all early registrations will 
be attended to, and lessons given until Miss Wood's re- 
turn later. 

nee 

George Hamlin, the noted tenor, is announced for a 

song recital to be held in Chickering Hall, Wednesday 
evening, October 20. His program, which promises to be 
attractive, will be published in these columns at a later 
date. 

nar, 


Marie L, Everett, voice teacher, after a splendid sum- 
mer spent at her old home in Madison, Wis., left there 
ten days ago for Boston, but expected to make several 
breaks in her journey to visit pupils and friends—one week 
being spent at Mohawk in the Catskills, then and there in 
New York, where she will meet her old friend, Julie 
Klumpke, just back from her sister’s chateau in the forest 
of Fontainebleau (by the way, once the property of Rosa 
Bonheur, but left to her devoted friend, Anna Klumpke). 
Miss Everett will then make a week-end visit with Salomé 
Thomas-Cade at her new and beautiful home just out of 
New York—Mrs, Cade being an old admiring pupil and 
widely known for her piquant compositions—one, “A 
Japanese Love Song,” making her literally famous. Oc- 
tober 4, the attractive Everett studios consisting of four 
large rooms en suite will open for registration for an- 
other year of excellent work, 

zee 

Frank Spurr, whom the Faelten Pianoforte School is 
fortunate in having as its business manager, has been so- 
journing with Mrs. Spurr and their small son at Unca- 
noonca Mt., N. H., sending to this office a very attractive 
post card bearing a picture of the beautiful spot. Mr. 
Spurr has returned from his vacation much invigorated 
and ready for the strenuous business of the school—a 
place he fills most admirably. 

mere 

It will doubtless delight a friendly contingent, near and 
far, to learn that Marion Hay, a young singer and daugh- 
ter of Clarence Hay, the voice teacher long a resident of 
149a Tremont street, Boston, and Arthur Brainerd Hitch- 
cock, Jr., of Brookline, have announced their engagement. 
Miss Hay’s voice was wholly trained by her father. She 
is a graduate of Radcliffe, ‘05, and has been a social favor- 
ite. Mr. Hitchcock is a graduate of the University of 
Pennsylvania, ’o2. 

mRre*e 

“In the Alps, August 22. Have just had luncheon at 
this hotel, 9,000 feet above sea level, and then some snow- 
balling. I reach Austria to-morrow. Greetings to THe 
Courier. * * * ,” written by Laura Hawkins, pianist, 
on a wintry looking pos? card from that quarter, recently 
came to this office. Miss Hawkins in the meanwhile has 
been in Austria with the Countess de Seilern and Ettore 
Cadorin, the Venetian sculptor, in whose company she 
made the trip from Paris via Switzerland. Miss Hawkins 
expects to return to Paris before she sets sail for Amer- 
ica early in November to re-open her studios in Boston. 

nnre 

Madame Gardner-Bartlett was the guest of Madame 
Nordica-Young, at the Young estates, Deal Beach, N. J., 
for several days recently, enjoying the delights of this 
prima donna’s hospitality, even to a greater degree, it 
may be said, than when in London last June, because in 
her own home Nordica could be the more felicitous host- 
Madame Gardner-Bartlett has had a busy, but happy 


— sade Sotetieatael 
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summer at her farm-camp in New ishidtlie: preparing 
repertory for her tour, which soon begins in London, 
England, under the able direction of Colonel Mapleson. 
Madame Gardner-Bartlett has been engaged for the Ocean 
Grove (N. J.) concerts next season, surely a charming 
compliment, following Nordica’s recent great success there 


Ree 


card, bearing a beautiful colored print of Lu 
the has been re- 
there 


A post 
cerne, with the mountains in 
ceived from Stephen while 
He says: “Having a fine time.” Mr. Townsend has since 
returned to America, after what has been an ideal sum 
mer in the Swiss country and and has been 
visiting in Woodstock, N. H., prior to opening his studios 
Newbury this 
the long list of fall pupils 


distance, 


Townsend sojourning 


elsewhere, 


at 6 street week for registering 


oppor - 


coming 


annually awaiting an 


tunity to come under this excellent teacher's tutelage in 
singing. As Mr. Townsend gives his pupils unusual ad- 


vantages becoming familiar with the best musical lit- 
erature, and of appearing publicly before one of the most 
select audiences in the East, profession- 
taken 
who is himself 
RRR 
The thirteenth annual school year at the Faelten Piano- 
forte School begins this Thursday, September 23, con- 
tinuing until Wednesday, June 1910. Advance 
tration at this excellent institution surpasses 
records so far, and indications that this 
be a red letter one in the history of the 
first recital will take place the evening of 
Thursday, when Alice Fortin will be the 
sisted by Carl Faelten, director of the school 
WYLNA 


of the 


would-be 
the cue, and are being listed 
a delightful singer. 


young 
als of both sexes have 


with Townsend, 


15, regis- 
all previous 
will 
The 


opening 


are season 

school. 

the 
soloist, 


day, as- 


Brancue Hupson, 





At Cauterets, one French summering places, a 


“Messager week” has been one of the features of the 
opera season. The composer, on his way to a few weeks’ 
peace, after a strenuous season at the Paris Opera, de 


clined the honor offered him of conducting. “Fortunio” 


was sung by Lucy Vauthrin, of the Opera Comique, who 
also sang “Veronique.” “Les P’tites Michu” was also 
given. 





Period Pianos 
You know of the high 


musical excellence of the 


HARDMAN 
PIANC 


of touch 
durability that makes it improve with use 
Now the Hardman Piano is beautiful to look at, 
as it is beautiful to hear. 
Its makers recognize that 
than a mere box to contain the 


its sweetness of tone, its delicacy and that 


a piano case is more 
and have de- 
in grace 
lovely in 


action, 
signed cases which make Hardman Pianos, 
and delicacy, as decorative as that most 
strument—the Harp 

A piano case out of harmony with its surroundings 


is as unpleasant as a note struck out of tune, so th 


cases pictured in this book have been made in vary- 
ing forms, each perfectly in accord with the archi 
tecture and furniture of the period it represents 
We have a full line of Period Pianos always in 
| stock. 
If you cannot call write for our handsomely illus- 
trated catalogue which explains them thoroughly 
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The Misses Sassard in Rome. 

first secretary of the Amer 
last week entertained a distinguished 
of the Virginie 


Mr 
Embassy at 


Garrett, the ican 
Rome, 


in honor and 


American Singers, 


company 





Eugenie Sassard. A program of mostly American songs 


was given by these artists. Among the company ania 
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and Princess Irabia 
Mrs, Garrett has taken 
called “Villa Veruzzi,” 
Story, next 


himself. The Sas 


to hear them sing, were the Prince 


and many other Roman notables. 

the charming villa at Vallombrosa, 
sister of Julian 
Story 


their 
Misses 


their European stay 


a property of the and 


door neighbor is Julian 


sard are spending the last weeks of 


with Mrs. Garrett and the American colony surroundin 
are charmed with the music which these tw list 
guished artists are providing for them at ther Ame: 


gatherings 


Schumann-Heink Program for Brooklyn. 


Madame Schumann-Heink, who is to open the musical 
season in Brooklyn, Wednesday evening, September 29 
at the Academy of Music, will give the following pro 
gram: 

Das erste Veilcher . . Mendels« 
Gruss Mendel 
Venetianisches Gond | Me ‘ 
Italien Mend soh 
Frahlingslied Mer 
Gretchen am Spinr } Sc bert 
Der Tod und wu | Made ’ Schut 
Rastlose Liebe Schul 
Der Déppelganger j Schu t 
Feldeinsamkeit Brahms 
Saphische Ode Brahe 
Von ewiger Liche Rral 
Traum durch die Da ng Richard Stra 
Refreit : Richard St 
Wiegenlied St 
Ah Love but a Day Re 
Irish Love Song M t I 
Children’s Prayer Rey 
Danza Chadw 

Two performance of opera in Italian have been ar 

ranged for mont at t Royal Opera in Vienna 
At both of these Lucille Marcelle, who created the title 
role of “Electra,” i Viert will ppear Bonet w 
be the tenor for both pertormances, one of which w 
be “La Boheme.’ 
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New York Tribune: 


intellectually, a pianist 





Lesehetizky Method 


Mr. Georg Kriige 


Georg Kriger’s 
disclosed a well equipped virtuoso, 
of sound knowledge, of 
correct feeling and ripe experience. 


CONCERT 
PIANIST 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 
playing The New York Times Mr. Kriger playe.l 
technically and Bach's A minor prelude and fugue clearly « 


His technic is considerable and 


he has good qualities 


substantially 
of tone 


New Yorker Staats-Zeitung Georg Kriger is : : 
an interesting pianist, who showed in Beethoven's | New York American The Rubinstein Etude 
sonata that be does not belong to the ordinary in C major was played with terrific speed, every 
set. i te being clear cut and the expression faultless 


Best European Systems Pursued 








RALFE LEECH STERNER, Director 


New York School of Music and Art 


58 West 97th Street 
"Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


Free Scholarships Awarded— Booklet Mailed on Application —Uniimited Free Advantages —Mehiin Piano Used 
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acting 


Management: M. H. HANSON - 


KAUFMANN 


COLORATURE SOPRANO 
Oratorio and Song Recitals 


437 Fitth Avenue, New York 





Mrs. THEODORE WORGESTE! 





‘CONCER’ rT 
PIANIST 





Address: 6265 Orchestra Bullding., Chicago, ll. 
: STEINWAY PIANO USED: 
F T ORATORIO, CONCERT, RECITAL 
E Personal Address, $520 Avondale Street, MTTSBURG, PA 
N S Henge! HAENSEL & JONES 
K fa! Bast 424 Street, New York Tol., 1077-3800 





rl EAN NIN G 


For Terms and Dates for the East and West Address: H. B. TURPIN, 


BARITONE 


(Accompanist: &. 8 TURPIN 
Dayton, Ohio 


in the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 





sTECKTONIUS 


GREEK PIANIST 
Address: J. E. FRANCKE .°24 W. Bist St. 


WISSNER PIANO USED 
For CONCERTS and RECITALS 








HOME WITH COVETED DECORATIONS. 
C. Carl, the American organist, returned from 
rip abroad Friday of last week on the steamer 
seemed in the best of health and spirits 
1 after his out of door holiday in 
t foot on his native sot! 
rin rehearsals at the “Old First” 
in connection with the 
Presi 


musik 
It is expected that 
of his Cabinet, and many other 
“Old First” 
augmented 


rvice 


at the historic 
announced that an 
this his- 
some old Dutch 


the other side of 


will assist in 


tledrums 
ram will include 
Carl was on 


rl received his 
ota 


decoration 


rnment, consisting gold wreath 
and gold wreath to be 


Mr 


worn 


decoration awarded Carl 


wa supposed, and in 
l'Instr 
Frenchman 

d' Academt 


the higher 


uction next 


Publique 


must wait hve 


before pro 

was given honors 
rosett 

ol Ale xal 


d remained 


purple 


Guilmant, at 


} 
idre 


there until 


Carl was asked 


ICAL COURIER “Each 


with his remark 


impressed 


d the noted 


American 
the 


take an 


even during sum 


him to abso 
and 
ind 


Noéls 


“M venific it 


urrounded by 
good humor. 
Chorales, 
“Nune 


press, 


and 
and 
ready for the 
entitled 
the 


anthems 


new anthem, 
onored 
These 


me with 
rica, and prove 
octavo torm 

Hungary 


Buda 


revisit 


and 
w organ in 
induced to 
‘ present 


season 


ng already un- 


THE MUSICAL COURIER 








WILLIAM C. CARL’S DECORATION FROM FRANCE. 


Mr. and Mrs. Frank G. Dossert 
of Mr. Carl, at their 
Among the invited guests were: Prince 


While in gave 
a dinner in honor 
the Villa Dupont 
and Princess Troubetskoy; Comtesse d’Arragon; M. Jan 
van Beers, the Flemish painter; G. Birnal- 
Ruskey, of the Royal Opera, St. Petersburg; Alexandre 
Baroness d'Avernes 
Feodoroff, de l’Opéra 
Comtesse de Castel 
Comtesse de Massignac, Comte et Comtesse 
Faveggie, talme and Comte de Bois-Lucey. 
Mr. Dossert has completed his new opera, “The Amer- 
ican Invasion,” to be brought out this fall in New York 
In addition to the work involved in its production, he 
has completed arrangements for the opening of the new 
the Washington Palace, Paris, October 
1. He has ‘gathered about him a strong faculty and a 
his from a 
trip on the Chateau County, in France. It was gratify 
Dossert, 


Paris, 
new home in 


celebrated 
Comtesse de Lagalarde; 


de Beaufort; M 
Lavigerie, 


Guilmant; 
Salvador, 


a Paris; 


Comte 
Baronne de 
monardo, 
Conte di 


conservatoire in 


busy season is assured after return motor 


ing indeed to see the success achieved by Mr 
especially so, as he is an American. 

Mr 
dered by 


Carl was also guest of honor at a reception ten- 
Minnie Tracey, formerly of the Metropolitan, 
and Frances Helen Humphrey. Among the guests were: 
Alexandie de Gruiluski, Mlle, de Pigage, Guil 
Marceau, M. Feaderoff, de l'Opéra; Mme 
Saguin, de la Gaité, Dr. and Mrs, Frank G. Dossert, Mr 
Delma-Heide, Katherine Fiske, Moreau, the song writer, 
and Frank Riley, the American baritone, who sang several 


Comtesse 


laume Dean 


songs 
When 

new works, 
“Not as the ‘affaire’ between the 

Church and State there seems but little incentive for them 


asked if 
Mr 


heretofore 


French composers were bringing out 
Carl replied: 
Since 
succeeded, however, in 


to write I finding interesting 


novelties, and have therefore materially increased my 


repertory for the coming season.” 
“Did you attend any of the festival performances this 
summer ?” 


“In Munich | 
Prinzregenten Theater and heard “Die Meistersinger,” and 


heard the opening performance at the 


also was fortunate in being there at the time Bruckner’s 
played at the Tonhalle by the 
Festival Orchestra, directed by Ferdinand Léwe, of Vi 
rhe this 
and worth going many a mile to hear. 


fourth symphony was 
“tour de 


In. Ber- 


enna playing of orchestra was a 


force,” 


fin I was most fortunate in being there when Lilli Leh- 
mann appeared as Norma at Kroll’s. At the age of 
sixty-six, this great artist seems to have discovered the 
secret of perennial youth. Her voice is still fresh, vibrant, 
flexible, and of great beauty. I was amazed to note the 
ease with which she delivered the difficult coloratura 
passages, and her great dramatic ability, which she re- 
tains as during her early appearances in New York. II 
était quelquechose pour la memoire pour toujours! 

“Carlsbad,” continued Mr. Carl, “with its opera sea- 
son and symphony concerts, had a large colony of artists 
taking the ‘cure,’ among whom were: Adelina Patti, Fritz 
Kreisler, Alfred Hertz, Andreas Dippel, Walter Henry 
Rothwell, of the St. Paul Symphony Orchestra; Frank 
T. Baird, of Chicago; David Warfield, and Louis Mann. 
Here I remained nearly four weeks before going to the 
Tyrol, where I traveled with Warren R. Hedden, warden 
of the American Guild of Organists, and his family. In 
Zurich, I visited the Wagner villa, and roamed through 
the parks where the famous composer spent much of 
his time, and also attended a repetition at the Cathedral 
and heard M. Hindermann, the organist, who received me 
most cordially.” 

Continuing to speak of his trip, Mr. Carl said: 

“I played at the Conservatoire in Petchau, Austria. 
This Conservatoire is but littke known in America, but 
many of the graduates are heard here in our orchestras, 
as orchestral instruments are specialized, and it is doing 
a great work. A new organ is now being built for the 
organ department and will be placed in the Grand Salle.” 

“What are your plans for the season?” 

“I shall be very busy from now on in completing ar- 
rangements for the reopening of the Guilmant Organ 
School in October, and will concertize extensively dur- 
ing the season. I do not anticipate many idle moments.” 

Mr. Carl then excused himself to keep an appointment, 
and made one wonder how this busy artist could ac- 
complish so much. 





German Tributes for Connell. 

the American baritone, now in Eu- 
rope, was recently heard in recital in Frankfurt, Germany, 
where he is an especial favorite. In that city alone he 
has already .sung in “Elijah” twice, “The Seasons” twice, 
and in Brahms’ “Requiem,” and Bach’s B minor mass. 
The following criticisms refer to his recital in Frankfurt: 


Horatio Connell, 


Horatio Connell gave a thoroughly finished rendering of Brahms’ 
“Verrath” and “Der Tod das ist die Kuhle Nacht.” The faultlessly 
trained and magnificent baritone voice of the singer and his com- 
prehensive interpretation gave the greatest artistic enjoyment.— 
Frankfurter Zeitung. 

Especial mention must be made of the young American, Horatio 
Connell, thorough technic and rendered 
" He is the possessor of a beautiful 
The young artist is a chosen singer of 


these deep and powerful songs.—General Anzeiger. 


who, with execution, two 
of Brahms’ “Serious Songs 


and strong baritone voice. 


First of all must be mentioned Horatio Connell, who, with thor- 
technic rendered two of 
with great technical art. His voice is beautifully developed. 
Though an American, his enunciation is of a distinction which 
leaves nothing to be desired.—Frankfurter Herold. 


ough and execution, Brahms’ “Serious 


Songs” 


The best number on the program was rendered by Horatio Con- 
nell, who understands Brahms thoroughly.—Kleine Presse. 

In his rendering of songs by Brahms, Horatio Connell proved 
himself to be a finished singer, to whom, we are certain, the con- 
cert halls of his native country will gladly be thrown open. His 
beautiful voice, his intellectual interpretation and his excellent 
enunciation stamp him as a concert singer of the highest rank.— 
Frankfurter Tageblatt. 





Lillian Sherwood Newkirk at Her Studio. 


Lillian Sherwood Newkirk has resumed her vocal teach 
ing at her New York studio, 1425 Broadway. A number 
of her best pupils have resumed their lessons with the 
determination of making the season one of their best. 
Madame Newkirk will be at her studio Wednesdays and 
Saturdays between 10 a. m. and 2 p. m, 





The Giirzenich concert choir of Cologne is in Munich 
participating im the Brahms Festival. 
——— 
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CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. DOSSERT ° 
Musical Director 


\ 
\l 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


Seerétaire General Du Conservatoire International 


nost Artists of Grand Opéra and Opéra Comique. 


Ort . 
( IQO0Q 


junications must be addressed to M. G. WASHINGTON LOPP, Manager 


M. G. WASHINGTON LOPP 
Business Manager 


et Carre, Director Opéra Comique. Paris, and M. Oscar Ham™erstetn, Director Manhattan Opera, New York. 
h includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


All applicants desiring to compete for free scholarships address Business Manager 
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September 20, 


¥ PHILADELPHIA, 
October 15 is the date set for the first of the forty-four 
concerts to be given by the Philadelphia Orchestra, and 
with this event comes the real opening of the winter mu 
week the 
progressing in a 
manner, the of old 
to take of their 
The sale of seats to the general public will 
Many of the faithful will 
their to that 


years, 


Seats to 


than 


sical season. During the past sale of 


former subscribers has been more 


satisfactory majority the subseribers 


coming eagerly possession seats for an 


other season. 


open Thursday, September 30. 


receive tickets find 
the 
This is owing to the 


+} 


be surprised when they 
the 
been changed. 


same for nine have 


fact that 


numbers of their seats, 


new chairs 


with a new 


have been placed in the main floor and balcony 
system of numbering. 
nenre 

Monday last the Sternberg School of Music opened its 
twentieth season rhe faculty remains much the same as 
last year, with Constantin von Sternberg, Mrs. M. B 
Moulton, Ralph Lewars, Robert C. Brown, etc., in the 
piano department; Edwin G. Evans, Helen S. Frame, 
vocal; Russell King Miller, organ; Margaret Scheel, Ger- 
man, The high grade of work required and accomplished 


by this school is well known, due not only to the excellent 


teachers and methods pursued, but also to the personality 
of 


Sternberg. 


that fine pianist and man of character, Constantin von 


RRR 


whose soprano voice is often heard 


Marie 
hiner 


Zeckwer, 


concerts 


pure 
recitals is already 


One of her 


in the ind of this city, 


preparing for a busy season of concert work 


early appearances will be with the Orpheus Club of Pater 
son, N. J. Another will be with the United Singers of 
Long Island, September 27, in connection with the Hud 
son-Fulton celebration Miss Zeckwer is a singer who 


has the art of making the most of a song, getting every- 
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ganist and choirmaster of the Church of St. John the 
Evangelist. Mr. Montani is opening a studio on Walnut 
street with a special department for the study of church 
music and the Gregorian Chant. Having studied with 
Don Lorenzo Perosi, the director of the Sistine Chapel 
Choir in Rome, and with Filippo Capocci, director of mu 
sic in the Church of St. John Lateran, Rome, he can 
speak with authority on the music of the Roman Catholic 
Church, and especially on the Gregorian Chant, to which 
he has devoted much earnest study. 

nner 
thankfulness 
in the personnel of the 
Chaddeus 


that we notice so few 
Philadelphia Orchestra 
Rich, Sandby, 


about others is a 


It is with real 
changes 
hold 


Osear Schwar and 


such men as Herman 
and—and eighty 
great. achievement. All regret that the orchestra has lost 
its brilliant harpist, Edmund Schuecker, who goes to New 
York, but then, his gifted son, Joseph, has been engaged 
to fill the father’s place, so it is all in the family, any 
way, Witson H. Pires 





Cecil Fanning’s Engagements. 
Cecil F 
engaged for many evenings and some of the large or 


For the coming season anning, the baritone, is 


hes 


tras and organizations have arranged for his appearanc 
with them, such as the Cincinnati Symphony Orchestra 
the Ann Arbor University Course, the Cleveland Har 
monie Society, the Boston Sunday Course, the season bh 
ginning on October 1, with a recital at Ohio State Uni 
versity Artists like Fanning, when once their merits 
have become recognized, have difficulty in systematizing 


their engagements on account of their numerical quantity 


Arthur Philips Back from Paris. 


Arthur Philips, the baritone, has recently returned 
from a period of study in Par He opened his season 
last week with a song recital at the summer home of C 
4. Sherman at Oyster Bay The singer is booked for 
a two weeks’ tour with the Russian Symphony Orchestra 
in the South Mr. Philips’ studio is at Carnegie Hall 
and he reports that his time is nearly filled. Pupils from 
the South and West have begun their lessons earlier than 
other seasons The Singers’ Club, of which Mr. Philips 
is the musical director, will begin rehearsals October 6 

A Striking Plan. 
Mrs, Hutton.—We are organizing a piano club, Mr 


Will vou join us? 
With pl Mr 


t club Chi 


Flatleigh 
Flatleigh 


do you propose 


Hutton 


ago Daily 


What pianist 
News 


easure 


first ? 


thing out of it that the composer wrote into it. It is this - - - 
understanding and finish that make her work so satis Huss Recitals at Lake George. 
fying. She will be heard a number of times in Philadel Henry Holden Huss, the pianist and composer; Hilde 
phia during the coming year gard Hoffmann-Huss, soprano; Babetta Huss, contra 
nne : and Julia Andrews, pianist and a pupil of Mr. Huss, ay 
A musician who has bh much in the public eye here peared last month in three historical recitals at Hill View 
in connection with church music is Nicola Montani, or the nmer me of the Huss fan heaut v sitvated 


































spondent of 


(Declamation), 
PIANO—Mme. 


the Royal Conservatory of Bruxelles. 

CELLO—Jean Jacobs, Belgian virtuoso 

ORGAN SOLFEGE, THEORY OF MUSIC, COMPOSITION Harry 
owe elley listinguished New York organist-composer 

VOICE TECHNIC AND INTERPRETATION — Mme. Ovid Musit 
American colorature soprano 

LANGUAGES, LECTURES, DECLAMATION Mr. E M Delvaus 


d'Art and Literature of Belgium 


candidate in Philosophy and Belles Lettres at the University of Liege, « 
“I'Independance Beige,” lecturer of the “Cycle Ostend, Centre 
” 
Scheol year September to June. Prospectus on request. Address 





MUSIN'S VIRTUOSO SCHOOL OF MUSIC 


7 East 45th Street, New York 
OVIDE MUSIN, Director 


All branches taught from beginning— students prepared 
for appearances in Concert in Europe and America- 
also Opera. 


HEADS OF DEPARTMENTS: 








VIOLIN, chamber music, ensemble, history of music, Ovide Musir 
professor at the Royal Conservatory of Liege, Belgium. Intermediate— Florence 
Austin, brilliant American violinist Preparatory—Attilio M. Devita from 
the Liceo of Turin, Italy 

OPERA, REPERTOIRE, DICTION, LYRIC DECLAMATION Mn 
Frery (Mlle. Loriaux), dramatic sopran lately from the Royal Opera La 
Monnaie,” at Bruxelles. Pupil of Jean, de Reazke, Sequin and of Mme. Tordeus 


of the Comedie Francaise, Paris 


Amélie Pardon, distinguished pianist, e¢x-official Prof. at 


Secretary, H.S. BAYER, 7 East 45th Street 












GwiLtym MILES 


BARITONE 
Concert, Oratorio and Song Recital 


Management: THE Welrsems MUSICAL BUREAU | 


i West 34th Street, New York 


Genmmune CONGANNON sacs 


muser* MES. HERMAN LEWIS, *4°7 P=** *S2.NSiS'crrv, mo. 











PIANIST | 
“Metropolitan Opera Heese Batidieg 


‘ULLIAN 


mon NEWKIRK 


SOPRANO 
VOICE CULTURE, ITALIAN METHOD 
Special attention gi given to tone prodaction 


DIO 
1425 BROADWAY Mall Address 11 Morgas Avense 


WORWALK, CT. 
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on Lake George. The programs were artistically inter 
preted and fine audiences enjoyed them The dates and 
programs follow 
AUGUST 10 
Pre e to fugue and © mi Ba 
Henry Holden Huss 
Mein Glaubiges-+ Herx I 
le tte Sx 
Old Frenne Cha 
Mrs. Huss 
Willst Du dein Herz M Schenken yi Bach 
O Cessate oe Scarlatti 
Wiegenlied (by quest) Mozart 
Babetta Huss 
Dove Song (Marriage f Figaro Mozart 
Mrs. Huss 
In Questa Tomba Beethoven 
Babetta Huss 
Appassionata ata Beethoven 
M Huss 
AUGUST 14 
vellet E ma Schumana 
Mr. Huss 
Mar ‘ ch > ma 
Teh ' Sc " 
oo t 5 mann 
\ i 
“ er schone M M Schuma 
Aus meinen 7 ‘ Schuma 
he micht ~ ma 
I i 
Ballade, A flat 
M H 
Lieh« t da j 
Der S nat Bra 
Me Liect st I 
M H 
Noet 1 ( 4 ( 
Ml H 
Al I 
Da f \ Stra 
I B : " 
M 
\ R 
Ma 
Rit I t Ha 
Rever Strau 
Mi I 
I We \ ' 
My W H 
b g iN | 
I 
i \ H 
\ f Rew I 
Dan Mac Dow 
Phyl! H 
I H 
I H 
it 
j ‘ " 
l Nig ) x iH \\ | Yi 





OSCAR SAENGER’S 


Complete Operatic Course 


Lessons in Singing, Acting, 
Repertory, Fencing, Dancing 


For further information, Address 


L. LILLY, Secretary 


51 East 64th Street 


Phone, 3669 Plaza NEW YORK CITY 

















EN ROUTE :- 


SOUSA 





: AND: 
mirsst HIS BAND 
CONDUCTOR 

ASSISTEO BY 
MISS FRANCES HOYT - - Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 

















ACADEMY OF MUSIC. 
“La Traviata,” September 14. 
novelties so far been offered by 
Opera Company now singing at the Aca- 
rmances of operas in the popular 


the 


have 


the pert 

ave been witnessed and enjoyed by audiences 

ciate the sterling qualities of the company. 

tion of “La Traviata” Tuesday evening of 

forded the Russian coloratura soprano, Ma- 

. better opportunity to display her gifts 

w York debut when she appeared as Gilda 

Che cast for “La Traviata” follows: 

. Makaroff 

Del Campo 

.Tanfani 

.. Armanini 

~++...Caronna 

oéeuéses Maini 

. Sampieri 

De Carli 

° Sampieri 
Tacchia 

ingratiating, sympa- 

unusual among 


has an 
mething quite 
sincere and ar- 
and “Sempre li- 
it once showed 
a style now 


inger she is 
fors e lui” 
id the artist 
florid style, 
ording to a few author- 


decades As 


ie, the race of light sopram 


mu 


more 
worry These operas will 
Throughout 
portrayal of Violetta re- 
she looked a lady 
Armanini was worthy 


es demand them 

Makaroft 

artist of refinement 
The Alfredo of 

prima donna. This 


Inging 1s not 


tenor has a beauti 
always flawless, it 
the 


Caronna, as Germont, 


ssion and taste revealing a bari 

» bring him to the very top in the 
lhe other members of the cast acquitted 
“La Traviata” is 
that call for 
Violetta, Alfredo the 
others to do. The young mu 
1s recalled several times with the 
Jacchia 


praiseworthy manner 
roles 


( lly three 


with but 


and 
the 
de scrve d 


were wholly 


York 


“Cavalleria Rasticana”™ and “ Pagliacci.” Septem- 
ber 15. 

Villani 

Fox 

Tanfani 

Battaini 


Caronna 


Adaberto 
. Rattaini 
Caronna 
Vieri 
...Maini 
Ange 


louble bill 


itllani, to 


a young and 
York 


voice, 


introduced 
New 


lovely 


musical 
she 


the 
sa and 
with the physical charms that at 
her audience. 


iffections of 


wedding ring, which proclaims her 
] ked the 
become 1 


illani to 
Villani 


rtainly be 


innocent and trusting 
baser 
living 
appear 
dark 


1 expression of the velvety 


prey to man’s 


“pose” in a 
chosen to 


ures are framed in 


re of feminine loveliness 


because not a word was 
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said in advance of Signora Villani’s beauty. This young 
artist comes to New York from Milan, where she made 
her debut four years ago at the Dal Verme Theater. 
That she is not lacking in the Latin temperament was 
disclosed in her quarrel with the faithless Turiddu. The 
audience overwhelmed the newcomer with recalls and 
“bravos,” and several baskets of flowers were passed 
across the footlights. Members of the orchestra united 
with the audience in giving Signora Villani a reception 
that she must always remember with pleasure. Battaini 
as Turiddu and Caronna as Alfio, shared with Signora 
Villani in the triumphs of the night. Miss Fox, as Lola, 
sang the music of her part beautifully, but her acting 
seemed tame compared with her Latin associates. Jac- 
chia, who is a pupil of Mascagni, glorified his master, and 
incidentally himself, by impassioned leadership, The opera 
was handsomely staged, and the chorus, in addition to 
singing well, assisted in creating an illusion by the real- 
istic acting of several members. The young and slender 
woman who rushed upon the stage with the tidings that 
Alfio had slain Turiddu, distinguished herself, for her 
small part was capitally done. 

Leoncavallo’s opera followed, and this again brought 
forward the tenor and baritone who had won triumphs 
in the Mascagni work. Battaini, as Canio, and Caronna, 
as Tonio, loomed up in fine shape. Both sang even better 
than in the early hours of the night, and in depicting the 
roles of the strolling clowns they once more made it 
evident that it takes the Italians to do full justice to 
types that the colder races of the North rarely compre- 
Signora Adaberto, who has had triumphs this sea- 
Aida and Leonora, showed herself anew as an 
artist of marked versatility. Her Nedda was the woman 
the librettist outlined—not a bad woman, but one thor- 
oughly disgusted with the fitful life of a strolling clown’s 
wife, and the husband a brutal drunkard at that. She 
pined for domestic life, and the sympathy of a gentle man, 
and having found her “affinity” in Silvio, she was ready 
to exchange him for the brute to whom she was legally 
bound. The deep significance of this role was faithfully 
studied by Signora Adaberto, and her conception being 
correct, she has cast completely in the shade some of the 
“dollish” Neddas whom one has seen here in recent years. 
The opulent quality of Adaberto’s voice was another cause 
for rejoicing, and it should be said also, that her voice 
was never in better condition. 


hend. 


son as 


Maini, as Peppe, was ex- 
cellent, and the Silvio of Vieri acceptable. Angelini, the 
musical director, was compelled to bow his acknowledg- 
ments to the audience, which, for enthusiasm, seemed to 
have broken all records. 


“La Boheme,” September 16. 
Rodolfo 
Schaunard 
Benoit 
Mimi 
Parpignol 
Marcello 
Colline 


Pujol 

Ceronna 

Gravina 

Barocchi 

oe beutegen Sedelmeyer 


Alcindoro 
Musetta 
Conductor, Jacchia 
After several performances of Puccini's opera, the mem- 
bers of the cast seem more determined than ever to make 
it one of the most popular evenings of the engagement. 


“Aida,” September 17. 

ES RO . cunaes hace chebes che Gho Ghul su tbetiedes sci cunanaae Sampieri 
Amneris 
\ida 
Radamez 
Ramfis 
AMOBRETO occ ccs cncnsutbhs tes bbeseheevedeteicges Segura-Tallien 

et dietucncueund Montanari 


Un Messagiero Pi 
Conductor, Jacchia. > 


Verdi's beautiful opera is another work which the pub- 
lic has shown itself eager to hear repeatedly. For each 





pfesentation a large audience is assured. The manage- 
ment is quite right in providing the public with the operas 
for which a steady demand exists. 


“La Traviata,” September 18 (Matinee). 
Same cast as Tuesday night. 


“Cavalleria Rusticana” and “! Pagliacci,” Sep- 
tember 18. 


Same casts as Wednesday night. 


“Cavalleria Rusticana” and “1 Pagliacci,”’ Sep- 
tember 20. 


Same casts as Wednesday night of last week. 


“La Traviata” in Concert Form. 

For its first Sunday night concert, the Italian Grand 
Opera Company at the Academy of Music, gave “La Tra- 
viata” with the same cast which appeared in Verdi's opera 
Tuesday night of last week. Divested of the the 
atrical appointments, it was something of a novelty to 
hear the entire music sung by the artists attired in con- 
ventional evening costumes, The members of the chorus 
seated in chairs well back of the stage, looked as demure 
as a church choir. It must have been something of a 
hardship for these Italian singers to go through this music 
without a gesture. The principal singers, Madame Maka- 
roff, Signor Armanini and Signor Caronna, were in excel- 
lent voice and they sang the familiar arias and the con- 
-erted music with much finish. Most of the glories of the 
night went to Madame Makaroff (whose lovely voice 
seemed lovelier than ever), and the musical director, 
Jacchia, whose control over the orchestra and the singers 
never relaxed for an instant. There was a large audience 
that remained to the close to give a final ovation to the 
singers, Ione. 





MANHATTAN OPERA REPERTORY. 

September 15, “Rigoletto,” with Miranda, Beck, Carasa; 
September 16, “Prophet,” with D’Alvarez, Lucas; Septem- 
ber 17, “Pagliacci” and “Cavalleria Rusticana,” with Sylva, 
Carasa, etc.; September 18 (matinee), “The Jewess,” with 
Ruso, Grippon, Duffault, ete.; September 18 (evening), 
“Tosca,’ with Grippon, Carasa; September 20, “Rigoletto” ; 
September 21, “Pagliacci” and “Cavalleria Rusticana.” 





Revivals at the Academy of Music. 


“The Barber of Seville,” “Carmen” and “Fésea” wili 
constitute the repertory this week at the Academy of 
Music, where the Italian Grand Opera Company is pre- 
senting works of the old and modern schcols with strong 
ensembles. Rossini’s comic opera was given last night 
(Tuesday), with Madame Makaroff as Rosina. “Car- 
men” will follow tonight and will be repeated Saturday 
evening, with Madame Ferrabini in the title role. Madame 
Villani will be the Micaela, Mr. Battaini the Don José, 
and Segura-Tallien the Escamillo. Mr. Jacchia will con- 
duct. “Tosca” will be the opera on Friday evening, with 
Madame Adaberto in the role of the Roman singer. Mr. 
Armanini will sing the part of Mario, and Segura-Tallien 
will be the Scarpia. Puccini’s opera will be sung undér 
the direction of Mr. Jacchia, 





Minneapolis to Hear Alice Lakin. 

Alice Lakin, the English contralto, has been engaged for 
the performance of “The Messiah” to be given at Minne- 
apolis, Minn., December 25, by the Minneapolis Phithar- 
monic Society. 





Elvyn to Assist New York Symphony. — 
Myrtle Elvyn, the pianist, has been engaged to play with 
the New York Symphony Orchestra at the New Theater, 
November 21, and at the Brooklyn Academy of Music, No- 
vember 26. 
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New Yorx, September 20, 1909. 


Eugenia Pappenheim, former prima donna, well known 


as the teacher of singers, has returned from her vacation 


mountains, and has resumed lessons at her 

West 

of talented pupils this season. 
nee 


had a 


spent in the 
apartment-studio, 101 Seventy-eighth street. She 
will have a fine class 


Newhaus successful musical 
summer, renting an old English house on the banks of the 


River, V 


summer class, and giving 


Marie Cross has 


‘oe having a larg 





St. Lawrence Cecilia, 


a series of musicales. She gave 


two musical lectures to large gatherings of music loving 
people. September 4 an elaborate program was given at 
Fulford Place, the palatial home of Mrs. George C. Ful- 


talk on “Old 
group of old 
Newhaus pupil, 


with dis 


ford, Madame Newhaus giving an interesting 
Music.” Guy sang a 
+} 


lizabeth Boyd, another 


Masters of Maingy 


Italian songs; 
was filled 
Sir Wilfred Laurier, 
Madame Newhaus 


the house 
them 
Laurier 


sang a French 


group, and 
tinguished Canadians, among 


Premier of Canada, and Lady 


has contracted to return for two lectures. She has ar- 
ranged six programs of the highest order for the Satur- 
day musicales, to be given at the Waldorf-Astoria Hotel 
the coming season 


nner, 


principal of the piano school of that 


Wirtz 


has issued 


Conrad 
name, a circular relating to the work, consist 
ing of private and class lessons, of every pupil under his 


direct supervision. There is a beginners’, advanced, vir 


tuoso school, and special instruction for those desiring to 


become teachers. Monthly recitals for all grades of pu- 
pils, and practical application, are noteworthy features of 
the Wirtz Piano Sch h 


has been praised in 
these columns. 


whose work 


nme 
Hallett Gilberte and Mrs, Gilberte gave a pleasant after 
their Melody Manse, on 


the Penobscot River, Maine, a fortnight ago, during which 


noon musicale at summer heme, 
Mr. Gilberte sang groups of his own songs. The popular 
“There, Little Girl,” and his ‘The 
Star of the his 
friend Gabriel Ravenelle, who is his guest, gave pleasure 
to the gathering. A few of those present: Mrs. M. E. 
Woodward, George Woodward, Mrs. C. Carserall, Mrs. 
Litchfield, Mrs. H. Crowinshield Estabrook, Mrs. C. E. 
Dearborn, Florence Dearborn, Mrs. T. E. Mrs. 
Isadore Drinkwater, Mrs. Earnest Carver, Rita Carver, 
Mrs. M. McMinn, Letty Mathews, Lucy Freeman, Ella 
Pendleton, Mr. and Mrs. J. Clinton Thompson, Mrs. J. 
Law, Mrs. Emery French, Mrs. M. Coombs, Ella Thomas, 
Gabriel Ravenelle. 


latest manuscript song, 





Love,” poem of which was written by 


Gushee, 


n-ne 
“Except the Lord Build the House,” 
bright anthem by Moritz E. Schwarz, assistant organist 
of Trinity Church, is for soprano or tenor solo, quartet, 
chorus and congregation. Much unison-writing gives it 
vigor, there is a gentle spirited solo quartet, a devotional 
solo, and at the close including congregation, unite in 
the doxology, with counterpoint in the organ pedal-bass. 
It is a thoroughly practical work, and will be found most 
useful for choirs of average ability. 
nar 
Mary Hissem De Moss has booked five appearances as 
soloist with the Boston Symphony Orchestra, singing in 
Beethoven’s ninth symphony, April 29 and 30, in Boston 
Madame De Moss has advanced finely in her career under 
the direction of Loudon Charlton, making a tour to the 
Western coast with the New York Symphony Orchestra, 
appearing as soloist at many musical festivals, and giving 
recitals in various parts of the United States. No singer 
can be greater complimented than in successive engage- 
ments with the Boston Symphony Orchestra. 
nue 
Madame Trotin, teacher of sight singing, will open her 
afternoon and evening classes at 805 Carnegie Hall, Tues- 
day, October 5, at 8 o'clock, and all who contemplate 
taking the course should begin then. She may be found 
at the studio Friday afternoon, October 1. Many leading 


a very tuneful and 





teachers of singing send their pupils to Madame Trotin 
for. sight-reading, inasmuch as she does not 


interfere in 


the slightest with voice production. A singer who cannot 
read is like a man who cannot talk, hampered on all sides, 
and Madame Trotin’s 
readers, 


method is guaranteed to produce 


nRR 
Clara E. Thoms, of Buffalo, .whose pupils are becoming 


1 

known on the operatic stage, came somewhat unexpectedly 
to New York recently, another prepared pupil singing for 
Savage; he will place this pupil in one of his companies, 


and Florence Reid, another pupil, is already “making 


good” in a Broadway production. She has others who in 

due time will become known, announcement to be made 
later. 

mene 

Margaret Keyes has been chosen as leading contralto for 

“Missa 

Solemnis,” which is to have its first American produ 

She will also sing : it the 

Miss Keyes 1 from Old 


Adirondack Mountains; an early engagement 


the coming Worcester Festiv singing in Liszt's 


tion then in aria with orchestra 


October I concert. has just returnec 
the 
song rec 
of Cleveland, ete. 


Forge in 
* 


Whi 





be a lerento, with the Sin 





Philip James, organist of St. Mary the Virgin, and Maria 
Celli, the soprano, have combined studios at 58 Irving 
place, the Italian vos method and the Leschetizky pia 
method being taught. Fall term for vocal pupils begins 
October 4, for piano students November 8, 

RRR 
Harriette “Brower, pianist and teacl innounces the re 


opening of 


her studios, Hotel Walton, 104 West 


tieth street she gives private and class lessons im 


playing, tech: (Virgil Method), interpretation, with 








cial classes in ear training dnd musik analysis. Lecture 
lessons in the latter, for the pianist, singer or amateur 
consist of two courses, ten lessons each, embracing all 
subjects kin to the matter 

RRR, 

Frank J. Benedict's vocal studios are now at Ca gic 
Hall, and he has issued a | some prospectus, wi 
principles of vocal teaching lained at some lengt 
Breathing, placement, head resonance, mouth re ANCE 
poise, registers, execution, expression, enunciation, phras 

1g, sight reading, interpret repertor re, lif 





ruined voices, careers, 


all these subjects ar 


Anna Jewell, pianist and accompanist, has issued an a 
tractive circular, with quotation from Par M. Pug 
Meriden, Conn., and fro Mrs. Roswell D. Hitchcock 
president of the Entertainm: Club, with reference given 





to Mrs. J. Christopher Junge, Mrs. Isaac 
L. Rice and Leo Schul 
zene 
Harriet Ware's “Boat Song” wa g wit ‘ b 
Francis Rogers at the United States Emb Paris, Ju 
15. Miss Ware’s compositi fast ing their wa 
everywhere 
zneRre,e 
Alice Breen, soprano, announces her hool of vocal 
instruction, under exclusive social and artistic patronage, 
Me tropolitan { Ipera House Buildi 1425 Broadwa She 
expects to give musical afternoons at the Waldorf-Astoria 
Hotel, and hears voices Wednesday afternoons at the 
studio. By next spring a beautiful studio house at Man 
hattan Beach, L. IL, will be her summer hom Laura 


May Gildner, B. A., will be ass 
pianist, the Leschetizky 


Bre n 


principles of piano playing finding 


ciated with Mi 


in exponent in her 


Emma A. Dambmann (now Mr H. G. Friedmann) 
sang twice on the program of the hip concert Rotter 
dam, September She |} t returned from her 
honeymoon journey to Europe, where she sang for Jean 


de Reszke, King Clark and others. 
nem, 

Louis Arthur Russell’s normal classes at Carnegie 
open September 24 
pecting to become professionals 
Roman Catholic 
Petring, St 
and others elsewhere 

nPe 

Amelia Ethel A 
gaged by Manager Cort to sing in 
Madame 


Hall 
during which he will teach those ex- 
The Russell methods are 
and convents: 
Carl G. Schmidt, 


in use at academies also 


used by Agnes Louis; 


Brooklyn, 
has been 


Seebold’s pupil, Post, 


pera in Chicago, open 


en- 


ing in October Seebold’s pupils are becoming 
prominent. 


Idella Campbell-Betts, pianist and certific 


ated Mason pu 
Some 
with her, and 


| ; 
pil, has opened a studio at 282 Manhattan avenue 





former Norwalk pupils will continue study 


she expects to give students’ recitals during the season 
nne 


Dr. Ernst Eberhard, director of the Grand Conserva- 


tory of Music, expects a busy season, pupils having regis- 
tered from the West Indies, Jamaica, Barbados, Cuba and 
Porto Rico. This is 


States empowered by 


one of the few institutions in the United 


special act of legislature to grant 


Mus. D 


and Licentiate of 


the degrees ot Mus. Bac., 


Music 





William Kittredge, tenor, of Carnegie Hall ight two 
days weekly in Bostor ri e sumo HH \ 
his studio after October 1 

RRR 

Miss McFee charge of Alexandra Hall, West 
Seventy-second street ‘fers special inducer 
young women desiring to specia 1 musi 
lrama. The s open until June 

nRre 

Eleanor Everest Freer, the c IMpPos nd valu met 
ber of the Manuscript Society, notifies friends of a 
change of address, to 1420 Lake S rive, { g 

nner, 

Louise Gerard-Thiers will retur trou urope Septem 
ber 25, and may be seen poms reaiter at 
805-6 Carnegie Hall. She expects to resume vocal instruc 

m October 1, and student e practice d recitals 
November 1, 

nRne 

Appropriate music for H I ( i $ 
‘ bye expected it e & 
ba One ch eT j ‘ Night 
Hymn at Sea Coring- | ma i ant 1 ( t 

ft the Deep,” by Bartlett 

nRre 

Isidore Fieldr piani ’ unces a ta e Myrt 
R Waldorf-Ast Hotel, Saturday ev g, Septem 

er 25 

nae 

Max Werth t 1 d of i nor ver 

1d ul im I t New York f the 

" lis stud 403 | 1] \\ 

I ed j any the puy « heir lessons 

zene 

Johr Walt Hall l reop and < tud n 
Carnegie Hall, and f t t j t f ‘ 
sons already ¢ ved, t | ‘ t ;s Ww I < ly 
tie s t t | ca 

Leo Wald-Erdody's Second Name. 

Phere een much dis t f t Leo 
Wald, viol v " Many 
have a t affectat | 
tioning him ab it t [ue Musica | . : 
resentative the tollowing V 
fifties Hung wa tly ( Ce arnize a 
the fa : Hu needs call t ‘ Wa 
he Germ for dody, w ! 
batth f Aust { \\ h « t \ 
ria tt ratur } | t 
took courage i ‘ the ‘ rf 
ing; and since the « six t fam 
tablished their Hungarian nat ut t 
Erdédy family, w resumed = the lunga 
Erdédy Erdédy father, w to t " 
1833, wishing to confound 
pronounce able name, called h ! W 
grandfather (then a young mat t LI | 
rather violent part in the revolution ft 1848 
cal world anticipate Leo W y \ i- 
nence in Novem t, if ev t 

Remick to Publish Art Songs. 

Jerome H ( t l een 
known as the i n 
the world energ \ ent ise 
have placed the use t as ‘ { e 
same energy ar t ( P ted 
them to enter the field of gitimate pu tior au they 
announce the acquisit and | ution of me 

uch omposer as Adolph M. | rster, Le Or 
Reginald De Koven, Joseph Ca Brei id Anit t 
with a host of her well known writers 

A revised sf gue nde me s | 
Breid, the mposer of e ( gs to | 
included tl { it f y f 
high rank and t ul tea 

The Change of Accompanists. 
e | | e has transf« ! ti v m 
p t f (y i t | t ner 
has engaged Edw Schneid i George 
the (pera ere > ‘ et ng to Haml t 
Nov t wet ) gt te | H I 
have Har 1, t well wn Philadelp! t 
Martin Re-engaged. 

Frederic Mart the basso, has again been re-engaged 
by the Hand Ha ‘ I t 
for its perf ? M d 
dle of December le has also been engaged t Min- 
neap Philharn Society as of ¥ 





ST. LOUIS. 


Mo., September 18, 


Colorado 


MUSIC IN 
< 1909 
from 


recently 


He has reopened his school 


of piano in Musical 


She has just ar- 


summer study- 


t Building 
Fannie M. 


season will be 

St. Louis Sym 
egard to the future 
ince it has been 
Charlton It is 
xtensive tour o! 
irtists who will 
coming season 
Bispham, Tina 
M Dalton 


oss, 


he direction of O 
Creorge § Episcopal 
at promuses to be a 
e and the associ- 


ised 


li Avenue Metho 
ital at South 

his program es 
Guil- 


the “Canzonia,” by 


Send, 


” 
Berceuse,” by 


Orchestra have 
ison, under the 


given by this 


Symphony Orchestra 
ra Duncan, will ap 
im Hospital Asso 


will assist the or 


and Frank La 
will be given wun 
philanthropic insti 
W. K. Kavanaugh, 
tary, and Mrs. Paul 


E. Pranc STAMM 


StojowsKi and Northwestern University. 


has been et 
iston, IIL, te 


there to 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


For grand or 
t, $10.00 
in E minor. 
neert Overture for grand 
Parts, Net, $10.00. 
For grand orchestra. 
o 
Sketches For grand or- 
‘arts, Net, $10.00 
in Am Score, Net, 
$< 00 
he Mystic Trumpeter For grand or- 
t, $5.00. Parts, Net, $10.00. 
Fantasy For grand orchestra. 
Net, $5.00 
Piano part (in score), 
Net, $s 
For grand or- 
Net, $10.00. 
for Piano and Orchestra 
$2.so. Orchestration for 


B flat 

f re, 
' 

npAa 


nphonique 
Parts, 


THE MUSICAL COURIER 


JanpolsKi’s Great Art. 

During the past two seasons no singer before the Amer- 
ican public has attracted more widespread attention than 
the noted Russian baritone, Albert Gregorowich Janpolski. 
The critics and public from one side of the continent to 
the other, unanimously have claimed that his voice is one 
of the most marvelously beautiful ever heard in this coun- 
try; rich, sympathetic and of extraordinary range, that 
his diction in the many languages he sings is perfection 
and his fine mentality and wonderful versatility and in- 
terpretative art place him, indisputably, in the foremost 
ranks of great artists. 

Mr. Janpolski has been heard with the most prominent 
musical organizations of the country, having been soloist 








ALBERT G. JANPOLSKI 


with the New York Symphony and Russian 
New York, the Philadelphia, 
Seattle, Detroit Symphony Or- 
socie- 


several times 


Symphony Orchestras in 
St. Paul, Minneapolis, 
various choral and oratorio 
in recitals, in New York, Boston, Philadelphia, 
Chicago, Detroit, Cleveland, Washington, Charleston, New 
liaven, Seattle, Springfield, Mass., 


Following are some of the press clippings of Janpolski’s 


chestras and with the 


ties, and 


rroy, ete, 
last spring’s engagements, from New York to Seattle: 


Hall, Mr 


of Russia and 


Janpolski, 


Bohemia 


rnegi 


Russian 
singing here for the 


Heralded 


baritone, was 
first 


as one of the 





finest baritone singers outside of the opera, he proved one of the 
most finished and enjoyable singers of any voice that have been 
heard here this winter. His truly beautiful natural baritone is pol- 
ished to a degree of smoothness seldom heard, and his tones are 
round, full, sonorous and surprisingly sweet.—St. Paul Pioneer 
Press. 


As St. Paul.—Mr. Janpolski had much to do and he did it well. 
He has a voice of excellent texture and range.—Philadelphia Evening 
Sulletin, 


Second Concert.—The interest here in Albert Janpolski, the great 
Russian baritone, not only continued unabated, but seemed to in- 
crease, with the result that every seat on the Auditorium’s floor was 
eccupied, Janpolski achieved a rare individual triumph. The singer 
was in magnificent voice, which, coupled with the superb artistry 
that runs like a wide and even flowing river through all his work, 
Time and again 
the baritone was recalled and forced to add more to his very trying 
program.—Seattle Times. 


and his engaging personality quickly won all hearts. 


Fourth Concert—Symphony Orchestra.—Mr. Janpolski repeated his 
striking rendition of the “Pagliacci” prologue, which will bear com- 
such great Scotti, 

Mr. Janpolski catches the 
accentuated by moments of the 
It is interesting to 
passages that 


interpretations of artists as 


and 


parison with the 
Ancona, 


humorous 


Sammarco. 
that is 


Campanari 
spirit—humor 
mock heroic—without burlesquing the number. 


note that he actual notes in the dramatic 


are generally shouted.—Sceattle 


sings the 
Post-Intelligencer. 

“Walpurgis Night.”"—As the Druid Priest in Mendelssohn's “Wal- 
purgis Night” Mr 
artist in 


Janpolski did some very fine work. He is the 
sings, a 
heard.—Springfield Union. 


whatever he baritone of purer tone is rarely 


“Eve.” 
ing of the part of Adam was the feature of the evening —Springheld 
Republican. 


Massenet's —Mr. Janpolski’s effective and beautiful sing- 


“Paradise falls to the 
He has 


abuadant temperament and dramatic force and invests his singing 


Lost.”"—-A large share of the solo work 


baritone and Mr. Janpolski was fully equal to its demands. 
with fine intelligence and expression, There was genuine fervor 
when it was called for and once last evening, at Satan's exultation 
as Eve grasps the apple, Mr. Janpolski made the climax so forceful 
and dramatic that the orchestra was compelled to stop until the ap- 
subsided.- 


plause ~New Haven Courier-Journal. 





Hutcheson Has Studied “Electra.” 


Ernest Hutcheson has been spending his summer _holi- 
days making a thorough study of Richard Strauss’ new 
opera, “Electra.” He writes most enthusiastically about 
its possibilities and calls it “the last word in modern mu- 
sic.” Mr. Hutcheson this 


opera the coming season in conjunction with the Wag- 


will deliver lecture-recitals on 
nerian operas which were such a decided success last year. 
He will shortly begin a tour of the country under the man- 


agement of Frederick R. Huber, of Baltimore 


Artists for the Canton Symphony. 
The Canton, Ohio, Symphony Orchestra, which had as 
Arthur 
Florence Mulford, the mezzo soprano, has engaged as solo- 


its soloists last year Hartmann, the violinist, and 


ists for the coming season Myrtle Elvyn, pianist, and Flor- 











MZZ=BOM 


RIDER-KELSE 


ence Hinkle, soprano. 
SOPRANO 


Oratorio, Concert and 
Song Recitals 


Sole Management . 
THE WOLFSOWN MUSICAL BUREAU 
1 West 34th Street 





mM<s 


DRAMATIC SOPRANO 


GUTTMAN-RICE 


VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


STUDIO : 210 West 107th Street 


Phone, 3117 River. 





DELLA THA 





CONCERT 
PIANIST 





Assistant to FANNIE BLOOMFIELD ZEISLER 


an 


tudio: Fine Arts Building, Chicago 


Resident Address: 4458 Drexel Boulevard 





CUNNINGHAM 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
i West 34th Street 





arr moP>e= | MECD>EA 


BOUTON 


MEZZO SOPRANO 
Tour Now Booking 


MANAGEMENT; 
GEORGE S. GRENNELL 
26 West 426 Street, New York 

Residence : 240 Lenox Avenve 
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Saul Liebling. 


Saul Liebling, pianist, and head of the well known Con 


cert 


heart failure very suddenly 
day, September 16. 


of the 
Posen, 


age as a child prodigy, and later studied 
and Kullak, ferlin, and with Liszt, at 
ing to America in 1875 he appeared 


famous 
sequently 


Thomas Orchestra 


can 


turning to 


Koster & Bial concerts in New 
toured for several years with 
(with which he gave 
performance of the Grieg concerto), 
Clara Louise Kellogg, Ole Bull, Emma 
Berlin, in 1883, Saul Lie 
Neues Konservatorium der 


founded the 
silent partnership 
ended by the latter’s sudden death, 
himself forced to take 


Direction 


well known Liebling 
Germany, 


Jules Sachs, of Berlin, 


at his home 


family of 


April 6, 1859, he 


p with Jules Sachs, the 


entire charge 


died 
Thurs- 


Germany, 
in that city, 
of the brothers 
Born 
y early 
Bendel 
Com- 
the 
sub- 


Saul Liebling was one 
pianists. 
toured at 


frequently at 


Thursby, 


and Mr 
of the | 


Ameri- 


Urso, 


of 


in 


T hec »dore 


Re- 


ling settled there and 


A 


was 


Liebling found 
. which 

















ENNEN'S 


BORATED TALCUM 


TOILET POWDER 


“Baby's Best F 


and Mamma's greatest comfort, Mennen’s relieves and 
prevents Prickly Heat, Chafi unburn. 

For your protection the 
fillable boxes—the “ 


ng @ 
at Lox,” 


Beld only at Stores. 





enuine is put up in aemre- 
with Mennen’s face 
ontop. Soldeverywhere or by mail 25cents—Sample/ree. 
Try Mennen’s Violet (Borated) Talcum Toilet Powder--It 
has the scent of Fresh-cut Parma Violets. Sample /ree 
GERHARD MENNEN CO., sale ae N, 4. 
Bennea's Horated Skin Soap [blue wrappest } 
Specially prepared for the nursery. t 
K-+nem's Gen Yang Toilet Powder, Oriental Odor 




























































he thereafter conducted with pronounced success. Among &randeur in “The Almighty” was notew y and the mre sf 
the artists managed by the Sachs Bureau recently and *<ot® ee ee daintily and with graceful touch. Mr 
brought to Berlin were Mascagni, Saint-Saéns, Sousa, , nc a : . ie SE ee : 
Grieg, and a host of celebrated concert virtuosi The  ducti tiv we “eae ‘pl ; ar tia -" j 
firm also arranged lectures of the most important kind, begins to sing gives the impression of t res - 
and had Lieutenant Shackleton and Dr. Cook under con =a y | ' s axes, which s ’ 
tract for appearances in Berlin this winter : ~< : . . a : : : * 
Saul Liebling was Court Pianist to several reigning Mt Mt . 28 ] gag oh 
houses in Europe, and had been decorated with a number s remarkal gress vocally; we . tinct it t 
of high orders. He was persona grata at the Courts of ' sonanc , special strength and | \ e 
Roumania, Coburg-Gotha, and Saxony, and during the o} ones New La 
later years of Bismarck’s life had the honor of being his Miss Light! - P . nal 
personal friend and spending many days every season at Sreitly, She has ‘ sa 
Friedrichsruhe as the Iron Chancellor's guest big a1 . , : ulin - 
His published compositions consist of several hundred sa . , ' 
era ng : Ss as t 
piano pieces, and represent graceful products of the best ard t city It is exces Z flex i sw Hi es 
salon style He is survived by a widow and son, a sister n ar a "| + $s alw y " " re 
and his brothers Max, Emil, Oscar and George ‘ He a . cat t 
that x : ‘ © 
nsistent t , \\ , 
W. L. Thompson. Daily Tribune 
The death is announced of the composer of songs and Mr. P ps invariably pleases whenever he sing ch 
sacred music, W. L. Thompson, East Liverpool, Ol Mi s the for fi rtistic pet slity npetition for @ 
Thompson, who was also engaged in an extensive mus , wins , of . : 
publishing business, returned from a European trip recently ity with beauty of , listinctne ? 
and soon collapsed. His hymns were very much in vogi peals t : for these liti lo n 
and the best known is “Softly and Tenderly Jesus is Call His career evut New York. w watched with 
ing.” The deceased was sixty-two years old nterest Der Mehan a wT Mehan th 
esy great things for the y witenor, ¢ tive f 
George Fischer. pinions, these artist-teachers never g . ‘ 
George Fischer, youngest son of the well known music ‘™ents. and the facts nd expectavior © base n un 
publisher, Carl Fischer, died last Wednesday of typhoid demiable condit 
fever at his home in this city. The deceased was twenty SR et a re org 
four years old and had been married only a short time Minna Kaufmann's Bookings. 
ago. He was connected, in a leading capacity, with the Minna Kaufmann, the talented young singer en 
business headed by his father. booked for three events in het town, Pittsburgh, for 
me RE Ae oti or eR astern the early part of the year, prior to which and immediate 
Lightbody-Phillips Recital. ly following upon her recital in Mendelssohn Hall, she 
lr. Morgan Phillips, tenor of Lafayette Avenue Presbyterian “*” mange tm iwemy towne m8 te States oF O ”_ 
Church, Brooklyn, and Mary Borland Lightbody, contralto Minnesota and W = © — , oy 
who has studied the past year in Europe, both pupils at th E. A. Sten sentatiy : 


Mehan studios, recently united in a song recital at Warren 

Ohio, enjoying a great succes New Yorkers are sure t 

sit up and listen when Mr. Phillips makes his appearan William 

before them, for his voice is a rare one Miss I ighthody B ECKER 
is working for grand opera and is bound to succeed. What A, 


n Warren may be seen 


was thought of both young artists 
from the fol 


The American Pianist hailed 
in Europe asa Great Virtuese 


lowing press criticisms 








Miss Lightbody’s voice is of unusual quality essing remark 
ably deep and rich tones and great volume, all px ced w 
sweetness and clear that is ce ful to } 
Phillips came in for ial sh f aise f ging I 
¥ . Mr. Decker will be in Amer 
time his voice is heard me new and «4 
° ica during the season 1909-106 
and its development m rapi Aaa ag vy At all ti ’ ’ 
: and will be available for «@ 
inder perfect contr flexil and sw Wa ( ' 
limited number of recitals and 
Orchestral engag ents ror 
Miss Lightbody s wa @ t if 
terms, dates and particulars, 
sweetness of Dramatic als £ 
address 
ition of an aria f Se | at ee... 
WM. P. MARSH 





Rosa OLITZ 








PRIMA DONNA CONTRALTO 
Eastern Mgr.: GEORGE M. ROBINSON, 
No. | Madison Ave., New York City 
Western Mgr.; MAX RABINOFF, 
Kimball Nall, Chicago 





494 Boyiston Street Boston 


The Mason & Hamlin Piano 











FOR SALE 


Old Italian Instruments 


Splendid collection of Violins of G. B. Guadagnini, Gen- 
Grancino, Ruggero Pressenda, 


naro 
loncello, 
1062 


Gagliano, 
Stradivarius-Viola and others. 
Haasenst«'n 


Torino, 


& Vogler. 





ROSE BRYANT. 


ANDERSON 


CONTRALTO 
Management: WALTER R. 
S West 38th Street - . . 


New York 





Theodore Habelmann’s Dyer Schoo 


909 West End Ave., Bet. 104th and 105th St. Subway Station 


Pen, 708 Riv see 


r~ vent 





DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


Rocca-Vio- | 
Address Cassetta 
Italy. 





** THE ovwerst SINGER OF MAINE” 


Voice Culture, 
tion. 


Foire Trial 


Extension a Rang 


Breath Control, 


Distinct Bouncia- 
2 and Rapid Improvement, 
E 


POSITIVELY GUARANT 
Montily Musicales. Appointments ty Letter or ‘Phone 


STUDIO: 116 "West th st. New York City—Phon, Tas ier | 
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HELEN GAUNTLETT SYRENA SCOTT 


WILLIAMS PARMELEE 


Pianist-Contralto Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








3, 8. Pond Bureau, Metropolitan Life ins. Bidg., 4.7 





134 Carnegie Hall, New Tork City. Management 


TRIO 


TOUR BOOKING 


Persona! Address 


MME, SCHNABEL- TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


Personal Address: 1166 4651h Street, Brookiys 


TOLLEFSEN 


CONCERT 
Por Terms and Dates Address J. E. FRANCKE, 24 West 31st St. 


Mine. JENNIE NORELLI 


PRIMA DONNA SOPRANO 
Recently at Covent Garden, London; Royal Opera. Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York City 


BEA l0 N PH.B. riauist-composer 














Por Concerts and Recitais 
A. M. 7110 Kinsman Read, S. E. 
Cleveland, Ghio 


>rrmape- | 
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CHARLES 
NORMAN 


THE MUSICAL Heinemaade! oie 


Recital Tour Oct. 18 te Nov. 5 


Middle West 
Management: W. R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 


BARYTONE 





SEVC] 


George Shortland 


STEINWAY PIANO USED. 





KEMPTON 


The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col- 
bertson and a score of other artists, is pub- 
lished by Bosworth & Co., Leipsic, London, 
Vienna, and the original Bosworth edition 
should be ordered from all good music stores, 





PIANIST. 


10 So. 18th Street 
PHILADELPHIA 





ALTA ‘MILLER. Soprano 


Concerts, Recitals, Teaching. 


HINMAN AVE., EVA —— CHICAGO 
Telephone, f 


it BEARDSLE 


SOPRANO 
Concerts, Musicals, Recitals, Clubs 


1707 


Present Address: 


Waterbury, Conn, 





LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, 
Address: 1452 East £4th Place 


Recitals 
Chicago, if. 


7 ederick WELD Baritone 


Soloist St. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








| Langendortfs: 


St. James Building, New York 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1 Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zsthetics. 
DR. ROENTSCH 


Prospectus in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC 

HANS C. FEIL organist 
Pupil of Alex, Gullmant. Organist of independence Boulevard 


Christian Church 
Address: 458 Ridge Bidg., 


©s°’ MADDEN 


BARITONE 





THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, New York, ‘Phone, 2940 Columbes 
1 to 6 Tuesdays and Fridays 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall 


Kansas City, Mo. 





NEW YORK 





EESLEY 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, H. J 





ESTHER MAY PLUMB... 





CHRISTINE BROOKS 


MEZZO SOPRANO 
AcDOoRESS 


525 Orchestra Belldiag, Chicag:, Wl 


IN AMERICA AFTER FEBRUARY i, 1909 


Concert, Oratorio and Recitals 
oe Decatur Street, Brooklyn, N.Y. 


some DLAELEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” 





FOLDING 

VALISE 
PRACTICE 
KEYBOARD 





TORONTO 





MARIE ZECKWER 
EDWIN EVANS 


SOPRANO 
Management: HAENSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St. 


Phone, Preston 4181D 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., Now York 











Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 


BOW 


RAGNA LINNE 


MANAGEMENT: 
WALTER R. ANDERSON 
§ West 38th Street 
New York 
~ DRAMATIC SOPRANO 

For Terms and Dates. address 


Musical Agency, E, A, STAVRUM, Mgr, 
STEINWAY HALL, CHICAGO 


NE 





The WALTER SPRY PIANO SCHOOL “*25.5""" 


Chicago. 
Witmor Lemont, head of Juvenile Department and 
Catalog mailed on application. 


Suite 625 Fine Arts Building, 


Water Srey, head of Adult Department; 
teacher of classes in the Faelten System. 





-BELVOR === 


BARITONE 
Soloist Exclusively 
Phone, 470 Riverside 





HANNA BUTLER 


SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, til. 
Resident Address: 1220 Winthrop Avenee 
Phone, Bdgeoater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART “**gzm sence, 


VICTOR HEINZE, President 


of unrivaled excellence. 


CLARENCE DICKINSON, Directer 


The best school for serious students. A complete course of study in each 
= Unequaled opportunities for education. 


OR, WILLIAM CARVER WILLIAMS, Registrar 


department. A f 
ws my 


__ Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Anditoriam Building, Chicago 





PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 Bast Adams Street, Chicago, tt. 


Louise St. John Westervelt 
SOPRANO 

Cencerts, Oratories, 
612 Pine Arts Bullding CHICAGO 





GUSTAF a pel 


ASS-BARITONE 


304 Kimball helt _ CHICAGO 


may 
we AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impestaxione della Voce. Diztone Vocale. Repertorio 
4 Pore Bonoparte MILANO 


cova CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via dei Conti 7, Po, 2de 





LOUISE SYBRONTE -MUNRO 


COLORATURA SOPRANO 
Studio; 520 Pine Arts Building Chicago, It. 





Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pianists, Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 








Under Exctusive Management of HAENSEL & JONES, 1 East 42¢ St., Hew York 























CUP my | Mz-romo 











or ears. 
ye Teachert in all Departments. 

The heads being: Piano, William H. She 
Director; Vocal, Arthur Beresford; Organ an 
Theory, Walter Keller; Violin, Signor Antonio 
Eressienas Public School Music, —, ApMa- 

doc; Dramatic Art, Winnifrede W. Just; 
tic Dancing, Mabel R. Wentworth; French, Gas- 
ay Arnault, Rs te test me 

rtist members o acuity can engaged 
for Recitals, Concerts and Musicales. 

Opening of Fall Term, September 14, 1909. 


Send for catalogue. 
“KDA H. HOLMES, Secretary. 





The A. L. WHITE MFG, CO. *"* cacao 't iLL. 
FLOR- +) ‘gg gee 3 Me Oe Faewe 4 
ay mepe New N 7 
CONCERT PIANIST 
STUDIOS 
LANKOW VOCAL STUDIO 
MRS. JANE GORDON 
successor TO MADAM ANNA LANKOW 
SOPRANO 
MANAGEMENT 
& West 38th Street, New York 
"Phone, 348 38th 
CONTRALTO 
q : NF f} § West 38th Street, New York 
Phoee, 349 38ts 
wr “WILD Concert; CLARENCE DICKINSON 
ORGANIST 
M. Organlst | wien scnree West he Cosco, 1, 
KIMBALL MALL, 243 Wabash Ave., CHICAGO KARLETON a AGKETT 
AS eae 
CONDUCTOR lo Mus * , AN LEER 
omg ‘STERNBERG, Principal | Concert, Oratorio, Rett as 
Fuller Buil 
Ss ia7oon |ARTHUR DUNHAM 
, ma. (. A. 6. 0.) 
Best Modern Prigcioics of a Seentihe and neuen tere ee 
relics interest ‘and reste plesure, t's om “ARTHUR M. |. BUR TON 
BARITONE 
Gottschalk Lyric Si School 
ML nm Qe ig usical Education. 


ENCE HINKLE fa 
Phone 1379 D, Preston, Preston, 
FIME ARTS BUILDING, CHICAGO, HLL 
25 WEST o7th STREET, NEW YORK CITY 
Specially prepared by her, and seven years a teacher with her in her studios. 
WALTER R. ANDERSON 
Management 
WALTER R. ANDERSON 
ee 
SOLO HARPIST 
SEP Pittsburg Orchestra 1908-09 
PhiladelphiaOrchestra 1909-10 
CONCERT 
LECTURE RECITALS 
INSTRUCTION eR oF si atNa 
THE STERNBERG SCHOOL OF MUSIC 
w f 10 South South 18th Street 
ad lor cat A s8th St. 
te E Be  B Moieago. 
Fine Arts Bu “ye conc ORG - 
Paderewski says: “I have read your work with 
ogical literature on pianoforte playing ve pitened 
Pine Arts Bullding 
attached to the tear Sebo 








Mrs, STACEY | WILLIAMS 


STUDIO; seo anee 

















THE MUSICAL COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 
“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 VW. FOURTH STREET, - - CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrecrors: Cart Hern, Aucust FragMcxe 
Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
fret Semoning, te highest perfection. Professionals. 
Thirty-cight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Encar O. Sitver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 

Facuttry, Examiners ann Lecrurens 

Modest Altschuler Paul Ambrose 

Leslie J. Hodgson Fannie O. Greene 
©} Harry Rowe Sheliey Elsa von Grave George Coleman Gow 
*f Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Fairchild Sherman Daniel Gregory Mason 
McCall Lanham James P. Brawley Mary Fidelia Burt 


a4th year begins Monday, September 27th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 
Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our speciality. 
Violin Maker and expert, MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST:———— 









€\ Albert Ross Parsons 
mi Kate S. Chittenden 











CONCERT DIRECTION 


BMIrT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 2215. 
Agency for all first-rate concerting artiets and musical societies 
Management of toncert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert ef & n Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Celles 


Artiste know the rarity 














CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
tor and Manager of the Philharmonic 
certs, Bertin; the new Subscription Concerts, 
urg; the Bechstein Hail, Berlin. 


Years," Angorte $0, ert, ee 


H 
and co, a of the 
ie and of Arthur 


Ss RN Agency tor Music Teachers 


EDNARD ‘s's': 


Schelling St. 6 


CONCERT DIRECTION 
Apply for 





















































aympethy perfection of opes 
ifthe, stopped fifths, thirds, 
octaves, clear harmonics, 











gice, distinct in shake, 
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you will be loteremed in 
t et—“An Artis's 
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world 





Leonard's 
“Ifustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall Poses 1350 Colewbes 





























PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tax 


MusicaL Covurrenr. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 
HOLLAND, MICH. 


THE STERN CONSERVATORY OF MuSICc 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charliottenburg, 8-98, Kantetr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the aT _ ORC HESTRAL SCHOOL (comprising all solo and all om 
A 








chestra]l instruments) SEMI Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION Alexander von Ficlitz, P. Geyer, Withels 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Wiliner. PIANO 
—Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Brune Hinse 
Reinhold, Ernst Heffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof.. James 
Kwast, Frieda Kwast Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, 
Prof. A. Sormann, Theodor Scheenberger, Ludwig Schytte, August Spanuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGIN -—~Eugen Brieger, Frau Marg. Brieger- Palm, 
Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber Singer), Frau Prof. Selme 
Nicklass- Kempner, Nicolaus Rothmuch! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultes, 


Sergei Kiibansky, Wiadyalaw Seidemann, Alfred Miche! OPERATIC CLASS—N. Rothmuehlh 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Granberg, Theodore Spicring, &., 
&c HARP—Franz Poenitz, ORGAN—Bernhard Irrgang, Royal Music Director 'CELLO— 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received aft 
any time. Consultation hours from 11 a m to 1 p. m. 


Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 Instracitore 


Education from begimning to —.. Full courses or singie branches. Principal 
admission times begin April and S granted also at other times 


Prospectus and List of Teachers trom the Directorium 


HAZELTON ae 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 























NEW YORK 





























THE MUSICAL COURIER 


STEINWAY i 
PIANOS Masons Hoi 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 
Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 














; PRINCIPAL W 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS Ae, Vn ee 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yardsat Astoria, 
mg Island City, opposite 120th Street, New York City. 

















={IMBALE" 





CHICAGO, ILL., U. S. A. 





nce asatel eye 
= S\ the World's Best 


c 
. WM KNARE 6 CO. ) re | 
: BALTIMORE = ips op cede eee C= 1 CLO. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO i ; M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : ;3 








[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


—== and Modernity of cases. 


Ss 0 H MER & Cc 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


artists 




















SLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








